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Jom330mad0l gobngnMmo §33bs sxbsbgool mdol emmL 1992-93 HaMmgddo oM 0dis oo LagMmoo-
dmtobm 3mano@ngnmo eolzymbol bohomo, Moagsb nd mdol GMmognsnmmo dm3gbydo Hombnmol
Lb3oLLB3IS NBEIM3IMIBSENNLS S AMIMIBINS Jombymmodals dOyMyLoon ndbs mEymo. emalb Lo@&yogns
3730335aM0, Mo LOBYOMYOSL 835daMg3L, SBSMO dFENSMMYMMON 3735BSLMo 30 Hamol Hobsbogenn dm-
3agbg00.

MyLbyano Lobganobyammm Hmggdol dogm oo3l Amblgnmo ggm3mmo@n3nto 3mbxmod@Eo Lsbmagsmy-
0530 5MLYOYM Hobosm3aamdydL nygbgds. XM BoMMo, 338I38 30 1330 MW0dE, BYdmsb nbL3nMmon-
MO0 3MbB0d&ol 3mbBy MnyLgool dngf 3mddgegdsdn dmyzsbammn domdmamgmodol 39debobdn
Lyan ya3mm 37E&0 83300monsbo dmgomogdol sbmamgdsl sbgmg3s. nbgsg, Mmammi cmal N3mMsnbsdo,
30 Hamobl §ob sxxbsbgodni boagnmadms s 3dmdamonmo 80Hnsb ni3690me©s 8330oMdNSBN dm-
Lobangmos, MmdgmoE 3gbmomol 033gMoyem s800ENJ0L 30M 9aNI0MES. 53 MAds ndbbzgm3ams 10 000-bY
393®0 9©d305b0, bmemm 300 000-0] 5s30sb0 - g3bnmMoE vJ30s, Mo3 Lodomm3zgmmbo3nL YBOMDS-
Bomho 3oBM0o.

M3l sMo3000M JF3L vmam 0§393L, M3 MLyl M30 PY3Mo0bol HobsomByg LbSTSyaNxdMn30y, M-
Loool Bgho@mMoyano s nEgMEmManymMo 3MyE&abBogdn gbmdgmo LobyendHormydol dndsthon 30 -
3boby gbon. Fogmsd gb MBnE esnHym, Mmammi Loxzsmd3zgd dndnbsmg L3gEM3gMoEns, MmeaLos -
Lgoob ,379L07“-b v896@700y, N3MONbamMm Lg3oMdBNLEJdSE FaboMdYEN]JdTS, P3MNBal SMBMLs3MgN
Mya30mbgodn so8mddgegl mdoly o Mol Esbsdsnmadal 3obdobs o P3Mmonbol Gamodmmosty 9.9.
,059M73073070M0 MaL3ndMN3700L“ 377J86s onfHym. ymagan 3ma33mmanbl P3monbol AbMnsb MyLgonn
0b93 N3Mo0bol Hobosomdya nygbgd s, Medgoy nd3gMmonl 3nBobo Agbmodgmo LobymdHomyxdol gobo-
a0y s donsbongddses.

LEgbomMn, MMAxMULSE MYLyon 2014-2022 HEngddo N3MS0bs3n nygxbgol, 3obsdg Homdo@gdno ngdbs go-
dmieomo LogdoMmozgemmb §obosmdga, xaMm 90-006 Hamgddo, dgdcaa 30 2008 Hanb. yzgmsbg oo
Lodbymm 655 Jd0 Ahoyboem ngdbs MPLgool 3MBEMmMI393 ImJ3anem GamoGmmngdby. sbig nym
2008 Haanl, MmEs yszgms Jomomgamo bmxzgano, Lobano sboblsanol Mygombdo LL3dgbgdemm dYMEMBY-
M03s aooboanmal Lybozm bymdgimymadol dgoxsmmMa3gxdnl 3388, MmMIJMULSE Loxzmobggonnls dnsd-
am3mono dmgHamos bgmo. sby oym 90-006 Hangddos. ByLbEow 30 Hamol §ob, 1992 Hanols LodE&gddg-
Mdo, bLom3smo 3mJ3xEad700L ESHYJONELL 2 330M0l 0o3B], LodomM373eMmm3 Loy 8obadbEY Lo@yony
LodmMdmanm 3mJd33y0700L BTMBSIn s Fmlizm3dn dgd8asmMn BMmME35My390900L 3988 baamo dmasHams
d9mobbadgool 393Bemol dg9Hy33&0LY o gogMol MoomMboLb XoMadal doy3sbol cnomdshy. Logdoshm3g-
cmb 3bMosb dgosobbadgdol 3nfmdgdals dglyangdolosbosg Jomado gogihs d&nMmdno ngdbs smgydyemo
dmHoboomdganl dngMm, Jommogdol Ambsbmmgmods 30 gobognmmo §376cnls ALb3gM3mMmo gobs. ngn3g Lo-
Bomn gobdgmMs 3330l 399yYy33& 0L O XoMmadnl 3oy3560L momodsB] 30073 gMmono ByandgimMyengdol
bogandmHamols dg8cga- 1993 Hamal Lyd@qddgMman, Mmeabog doboomMamadymao mbndaol 3G&MB00N SMJOS

snfym.

856L53n0MaoYmMmo LoLLLE N3], MMIMOMNSE JoMM3xMIOL bMEE3byb, dg8mMB37300 o nym: 0l BoBBs
0bobo3zs dndnl MLl s 8d30EMONSBN AMULSBEMgMOOL 8ob]360L gonmangdsl, MmIgmos ot 98Y-
20M@S M3N356@)0L JOgadgoL. dgyge®, sazbstgomal cmnmddals Bogeao Jomonygo dmbsbemgmods godm-
9360 0gbo 53 Myanmbosb.
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MMmL. 5SMBSBMIM3505 LO3NONSMNO PBRMIOJONL oE30L390 Bndsmoma sbosmagsbmMymo dmdmomodnls
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80530m076 LodoMmom3zganmb dndstmon MYLYcNNL Lom3n3sgom 3mann@nzol dgbobgd abEmmMonm FMmogdo.
o0mddol yzgams, 3oL MLy;mBy 39LSYOMYdO, F0y3]70s, Y Mo LdANbymMn ESbsTsNMId0 honnbs My-
Ly 3s vBBSHBINNL M3l EMmL. s8nEma Agdl sbom 65373 gddn ML MPLgool dngMm P3Msnbsdn
hogbomo Lodbymm EOBsdSYMIdNELE Logdsmm3zgmmdon, 3gMmdme, sx3bsbgodo hogbom Lodbgmm

565357 0B] 8oIM3NES6].

,0005 ©33585@mM, MM3 sdMN30EIdMMONL dmbs3m330mye dndsmommo gl dmdmomods  331J3330-
©0o, hm3 obomo sonvlBy FgB 0 Hanolb §ob 0gdbs golmmoenn, dobn Mybs ghdymmEyds s dob 39Mo300
dgohgmgol. 396, JoMmon3gamgdn, soslin Hamos 300Md3no H3360 CodmMM3nIdMmMdNLO3NL. CdEs 37
16 379335@ Mo 03 dOMdmmsls IMmamMaboLEGmo s Modgmomymao sbMo - dMmdmanol 3obobo bmad oo-
30LYBOMN0, 54353700 S Mdbsdgmmm3y LudoMmom3gmmms. Mo MJds PYB@Y, MLYCINSD S dBBSHYNNBO
9Moo... 3L Logdomonzgmmb gmaboamo Lbgymos - Mmagmms LB3ssLBIS MIanMbldNL nEYIsmmon, Bobi@on-
39600 9MmoImos. 0Bomogmb sthobemmb v30§ygds, Mmad ol dmemmbogmons, 39633030 o6 8gbygamo,
308M53 0BomM0S SaMdamadL oMLdMOLL. Logdomm3gmmm M@ v3sL 33o3L.“

LondoMn 3gMod 8585MEST30MmSD. (FJMbogo Esprit, Ne179, 1992 §amols ongdgM3zsann.)

2dL3mbBoEnsty Homdmpagbomns o8 ongdsby dgddboano Bodndg3gdnl LMoo, MmIgmoi 4 6587373MNL-
856 393700 (Bomm, s3moenon, 320x148 LA).

M0E3nmo© 3oboggdmo 8o30 bsbgdn byhoogdbg 3gbBy 8cogmdn s 3Hmannstng Bogntgdols 3mddo-
BoE00O Y 5ETNSBIONL 0103700l sMm3bnd369mm0 anodgdoon dobndsmalbiGymo 3MA3mMbBoEnNgd0 0gdadbydy.
3306&MmomMyMo Lyhoonol bJgds 93300 by, MmMA dmmo BobdoM LD dMo35mMON bsbn s Mo30l godm-
dLbob3gano anods 396MA0 - ¥35ME30L 8odMLLEYMIdSE SMNJTJdY.

0370 35g93L, 3odmxygbs 0d3930 BMogaMmo nmEnhyen bLzghmdo MyLyool Logomonzgmmdo ymxsbol
o ymxzngnn dmzszdnmgy Mab3ndmnigdol dndsmon nd3gmoymo 3mmoGnidol go@omadols 3H3037 3Mm-
omMydnL gobbonznbonznl.

senobs nmaezy



Lboymadon (2022)

55305670l Mo MO0l FoMd0 3obEs oM 330y3oML: 3g30MH)3600, Modybndy 560L Hnb N337 IMIbsMN
dm3mybgdnls s 3306l dngf obEGmMmMos Bohbynmo s3d700L dgLobgd 3030mMbmom, 30EMY C1630 3 B3-
090380 homommm dmJddge 3nmo HomMIm3nanbmo.

dopbgooelzs ndaby, MmMI Mmammi cobsdgemmsy baenm3bgdol 3memadeombymgdl o6 byemm3zbydol
d3m©bladl 33bnmb 30x30dMmo, Mm3d Hh3gbo Mmool Lyzgogbm s MmMognbosnym bymm3bydsL 33B0ns-
Moo, BAnMo bogds by, MmA yzgmsty dmymo s 3MIBMME MO Bagem3bgdol 6031dgd0l yo3sl
3M0L3030. 9B ym3gano30l e Madgl ofm 60dbo3l. oo n33MaLomMbaLEN dbsE3mMadnl 6587d73MydAL
3m3ymasmmonl ghon-gfonn 30bgBo ndsdnl dcegmdsmgmol, mmad abnbo A3zgbn MvbsdgEmMm3]y M35mMom
oM B035© S Md3SBOE SMNJ3J0S. 05MIMION oM NSbsE 35LEJmMal 3gMmgddns dgbymadymo. goby
306 oM mbgdomol ghono oo 3onbi 3mbzgl 0030l B30690056 nwnmoym 3nb3myddn Loyl dJc-
Bbogmo gamgbgdn dtm3mogb oo 0bizgbydgb?

033MaLoMBALEYOAL bmM3zmMads ym3gmMm30L BomMEn30 oM ymazngms. nbnbo My3mManNYEombymMadn ny3b7b,
0dEe oMy A339mMydMn30 3oa300m. Lydysthml dgbxmma3sl nbEyLEMoymo My3zmmYEnaly s LL3JE-
Boghm sHthm3byool HobLzmol BMBBY bygmmm3badol Lodysmydoo FENMMOEHbIL o MmamMmE bymmm-
35690L dgLodnmn 3MBOENS J3935m: Fo0n gomdgdm sMLgdymo 3bm3mgds dggdmmon sbamgdyMmo ogbo-
Gom, MdE Md30LMO35 71339 MI3MNYEOYM 53063l HoMImoagbros!

50 emmnEsb dmymmadmo bymm3abgdal LEbm3mgydo INIn30 doobyE30l 3MmEgLdns, MoE sbmo
0330 h309mModMo3 98ds 0mM3mJds. 018y, MaL A336 0LY3 33goMgds MI3MMYE0MBIMIdN, FJoo-
3000900, Mm3mMad0E MmammE 3m3mabs sboaml sMoxrgml HomMImoa)bab nlgzg Mmammi Homdszsamo
omm.

h396 8330Myds My3mMMyEombymydn, 01n33d SPEOMIOIMOS M35eM0 LOJsMIL go3xLHMMmMmo: goby
3MEo 35063 o 33380600 330M7O0Mdb oo MY3MmMENMbyMxdmsb 85010 godJgEIIN0 M35MIdNLY S byco-
30L 8o8m dgb3gmob: pLNsAM3bm NLEMMNYdOL Bmymeolsl dndol sthgmbol; 08 580700l BmL3ybols, Mm-
390 8587053 9Mo30L LyMU; 0 580700l 35306773006 8oEbmonlL? sSenols nmazg Mgl ;vbsdgemsy
by mM36500L Lodysmmbs 9o P30ENMILMOSL HomMBMoEaabL. ol oo Bbmemme bagmm3sba, shodge sJ@on-
30LE0EY. P3IMI3IMmM3nbms 01o30lL dx3mddgEgosly o sbmamydsdn, s ds50bE, dgblgemobsl ol nlg3y
MO3EIMXIMIOIMMNY, Mmammi H39b yzgans. Imimye dgghnmo ondols s ds30 nboxzmmdnL domads byag-
dol m3g3tamo LomdneNg N3oeNJdY.

h396L nfg3zmon3g sMbgdymo HoMmdozsmao Lodysmmbs o ,,y3xmsty Lodnbyeno 530700L" LL3gnmMol go-
dmhgboLlmob ghomo (Yyzgamsbvy Ludnbgyano Bbmaanam 3obgdns Leninbaby 9@ 0 BBol 3obdszeMmdST0;
y39masbg nomgbio Lvdbgmmm 3Mbzmod@o g3tm3sdn, MmMAgm3sE 1945 Hmol dg8ya EsA330eMYdYMO
dbmaxzom 3330EMOS EISMM30Y; 1930-0560 HMadnESb Bmymmydymo yzgmsty oo 93mbmadngymo
3Mmd37500 EsLdv3zMgon 93Mm3sdn) 3mmo@n3nm HMggddo, 8gnsls o LB35330s13 F9F3oMNEJOS YBMM
09@ o M350 8obrs. h3gb 83FnmMm@gds, Mmad h3gbds bogemm3s67303s HnbosmBaamonl gofag3nl dglbsd-
MJOMOION O V3300730 AMBdS3MOL N30 7065MANBMB. o dga30dmMns, AM3s35eM0 LoysendgB] -
35996mo. 530Lon30L A396 Aol Lodamzzmo 930xB0M by o SHIYML 3ogads Nbs s3nmm. nym by-
m3560 603b6o3L 0 LoM3g gobog, MmAgamoa H336L Logbmamadgan MmU sSLsbs3L.

h396 oMol nmezgl BLassLn Baanm3o69d0 3o9M03000 d3dnMEads. NBMM 7B 0E3: Baenm3bydal obEmMmo-
530 dobo sEaNmMOL goo3smolfnbgdoom, dolbn 33037 S MobB3NdEI3MnmMON, bolifozemn dnagmdnm, nm-
R39L 65INTI3MYON SYEFOENJOMBE FooamMdlyamgdol Logmibangl. ol ym3gmmozol godmmhgyan, LMoo
356Lb3537070eM BoTNTg3thgdL Jabns, MmMAmMadnE h3gbo Mmool nLEMMosl AmagzncbMmdEHB]H. nb By-
Bo3L 830l 3908330MgMOSHY: JL30BYONL 86 Mmool BMMBnon ym3gmmEmoymms Jobol bodydg3mgdols
30BMym sMJn3gol. dgndgds gl oM oymb 356JM0o Jomamby dgd8bnmo hsbsbs@n s dbmenme
iphone-do soxMymo Loboo dgnddbol. Bobo ;HomdS 93MobBg g83aM©Nl M0l IMIMIMONON FOPOBRY-
M33mMadn gonbBoMms: MabMIMdNo 30bMd 3ESMIOL X¥nd0m LOHIM oML 6B BOBJoML? v3 3MmEgLL
oL bLEYEnsdo soBMPo JLl30BIONL 30Md30M Cnn FsLAESONL Gommby 33MomMol LLMIdS300) goo-
G&9b00 505mMOBLJOL. 38 N GoeNmydBg bagemm3sbo dmmm soHHemgyeol dg0mJddggdsl, Lymngdls oy
(390391 65879373070l EOHMo3L s dom H3360 HomBszsmo Lodysmml Bga5mM0YdS© dJ3J3U.



3x30gd0mo, m3 nmxzgl dgdmJdgeadals sbLbs LMy s3E030HBT0L O vMo Bo0bEESTSNBE bygmm3badals
oLEMMooL30L MOMIdYMIONL godms Lognmm. ol oLy cedsdn ™Mgdadoc Mm3gMmomgodl, MmAgmmoms
9Mho0 dgbg3000 dsmdds o LmMoxzn bLommMdobgnmo gosbigds dbganns. M3y, 5010 EBBSBIS 63 oY NLY
Moyann Pbs nymb, Moasb dbs@Ezmyann 3oamdgdals s yzgmsby cnndgmomnio 808300l 3omom
L39d&M0L Bnoybyozs®, nmAgl 6587373MId0 X0BdE NboMAYBldL Lbblznon Bymm3badal Bmanghon
71d330mgLo BMmasninol dndsmo gMmognmgosl. ol P30mMsBglmosl sbngdgdl nbgon 3gwagdl Mmgmmadao-
390 93 GommBY ob Jomombg bo@3y; hobobo@on, hmammE Abs&3zmMyano 3Msd&n3n0lL doMomson
bohomo; gomMIgdmaymazn Lodysmhml Mgoemymo Loboo sMOJFE3S 0by, MmammE 3oL MEaLmsE dmyMm-
BobBJO0 83001900 J06; baB3s, MmamMi 30byomymo dbsE3mMyano godmbo@30l Loasydlgana, MmMIgmMos
OomMmM337300L (86 8o8mJg35073aMg00L) Lond3gmobos. 3ol bgm3bydsdn YEO3mME 3MIBMMENMOESS hody-
3010 3mblgMm3o@n30Bdn, MMMl oboblzsr d3oaM, BAnMow gmmEninm, do3-ongom LymMscgddn
amMoo dgbgeszno BAnmMa dbgmos.

M3l bagmm36705Ld S 33E030B3L AmMobL 3033000 YRMM dFnemms, 30MY 0L MEILAEY yMBOMS. N30
535LMODb EV353d0MdN Mond] 9930 30hBEYdSM, 3300Mbgon Logncam Mo3L nMBgdn byemmM356L byo3zm
07 03&030LEL? 38 30016350 3oLbo Bosd3znmMdE o LFnMads, MoEasb gb mMa 39emn dongem dbmazann-
mdo gogmonsbs. Jbmmom ;obodgeimsg baenm3bydol obEmMMnsdn MyLbgomds 3bnd3bgmm3sbo
5300 BN3330MS nbigorn dg3mddggdnomn B3bmAnbadal Hysenmodom, Mmammgdoiss Yav Art Group
o Pussy Riot. 3o dmMmobos nmazg3 hmammE 8obLosnomydnymo dm3myby.

8o8Msd Byamm36700Ls o ©g&N30B30L alobad sbigon olsyLogdo ¥oM 30g3 ImEymMbalEgdal 93m-
Jod0, BPGIMoLBJOLS S OEINLEJOL MMl EsNHym. cdEs 0d3MaLomboLEIdNL LEs3Ly®, Nbinbn
oo 3bm3mydolgnmmon, shodge byemm3badol Loznobydoon yBMm 0y3696 ONbEIMaLydNmMN. dson dm-
Mol 0y36g6 300mm 3035LmL BLas3Ln dbsE3zmMgdn, MMAMIdNE 0Mo30L0 X3IB0L 3menoGninmo y39-
msb] oJ&0yM bgemm3zsbgyol dmmmols ImsbBmgds. mBnl 0gdsby EobsEyammn megldg dgddbommon yzgansby
LognmEm bobo@n "ggmbnzs" dbmazenomdn gmon-gMmon yenEgbo &Mmosggenal, 1937 Homb dorgemo Jo-
mMyJolb 13MaEIEIBE™M sOMABd30L HamL onbo@s s 08 LoLLLEN3JL SLobsgzl, Mmool ALb3gM3amos
Jomadn o 05333700 SMIMNHBEBJD. 3035LmML Bobo@En cmal g3tm3sdn doeMmonls ESIM35eMNgMIdIIMO
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Oymo 3MsyLEMMBMONS, O3d0MYMO BsHad0 s yznmomol s3Lsb3gmo Lobggdn LHmMgE s8a335M0
by m36300L g&oambo ngio.

0m3gL Bobo@gonl boblodaE 30 sbon brgds oL yobamglbin 65313dg3Mgdol Lyhool ,,Lbyymado” Bomads
o>MLgdymMo dgaBoMmo3z0 BOJBJO0, MMIMIdNE sBbBSHgomdn dmabomo LoLoLEN30MdS doogmbldyamo
S BMassE 3Mbmngd@gdool dgdbosmos Londdmmmess gosdmygbgydnmao. gL Bsd1ndgx3gdo cmdoenolido,
13Ms0bsdn Mnbgonl dggmal d98®aa IESL;SE oMo LYBIMOMMESL godmJiy30L dgdggss d7J0-
Bogo. 800 godmbobyangdgdo 3mmosyeol Mm3gmndg omdol hsbonsmoymao LoYIIENESL sMmoy
SMYOYNN. 53 BobdEJ00L om3s dmznbdmagzmymo Imbosymemnl gbnon byanm3s653cg dobyenn Mysenm-
05bB] oRrYdbldNmMO v3d0700 asL. ob, 0y Mmamm smMm307d35300 nMBJL BoboEgol Aol dgdcga, Mol Fom
1396 oMLgdym oLEMMNYOL 30870, LMY NS 30MdEO S3dS305. dgLadmmy, gl gobomEamoE 30 nymbu.
39bLngMmgdsdn homhgboanon, 3oagmMsd 3330EMdNS60 Lobygdn YBMmM FgB o BLM3BLL S oMy LndMsbol o6
dndol goblobnggdsl 9dm3bg0s o dgdmadobeglsma nbndsmalbi@ym do3-cmgom LEGnmdn mmMIs
85630 30Mo dbsgMdbmosl sLoboszgb.
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Ethnic cleansing of Georgians during the Abkhazia war of 1992-1993 did not become part of an extended inter-
national political discourse, because the tragic events of that war were shrouded in a fog of chaos and various
interpretations of the past. Today, the changed circumstances allow us to reevaluate the 30-year-old events in
a new light.

The geopolitical conflict which was imposed by the Russian governmental circles used the existing societal
tensions leading to the conflict, that was inspired from above first secretly, and then openly, to ruin the lives
of numerous civilians. Like in Ukraine today, 30 years ago in Abkhazia the civilian population that did not want
to accept imperial ambitions of its neighbor was persecuted and driven away from its native land. The war re-
sulted in deaths of more than 10,000 people. Up to 300,000 persons (a staggering number for Georgia) were
turned into refugees.

Today, there is no doubt that Russia’s war against Ukraine is a criminal act, and its territorial and ideological
claims towards the neighboring states are more than obvious. But it all started as an undercover special op-
eration, when Russian FSB agents, disguised as the Ukrainian separatists, launched the war and war crimes
machine in the eastern regions of Ukraine with creation of so-called independent republics. Each compromise
from the side of Ukraine was used by Russia against it, as the goal of the empire is to destroy and absorb the
neighboring states.

The scenario applied by Russia in 2014-2022 in Ukraine has been successfully tested against Georgia first in
the 1990s, and then in 2008. The worst war crimes were committed on the territories that were under Russian
control. This was the case in 2008, when all Georgian villages and houses in the Tskhinvali region were de-
stroyed by construction bulldozers after signing of the peace agreement under mediation of France. The same
thing happened exactly 30 years ago in September 1992, two weeks after the start of war when Georgia tried
to ease the situation in the combat zone and after negotiations in Moscow, signed an agreement on ceasefire
and withdrawal of troops from the Gagra region. As soon as Georgia fulfilled the terms of the agreement, the
city of Gagra was stormed by the enemy, turning the population into the victims of ethnic cleansing. The same
scenario took place after signing of another agreement of ceasefire and withdrawal of troops in September
1993, when the disarmed Sukhumi was taken by storm.

Extreme brutality of killing the Georgians was not accidental. These acts aimed at sowing fear and easing the
process of expulsion of the civilians who would not have accepted the rule of the occupier. As a result, almost
entire Georgian population of the region ended up being expelled from Abkhazia.

Giorgi Arziani
The Thilisi school for social research



Exhibition “War Crimes”

My first trip to Georgia took place in 2018 during the “rave-action” held next to the Parliament building. | was
excited by the form and attitude of the youth movement that aimed at protecting of its own rights. We, in
Russia did not have the opportunity to freely express our political views. In February 2022, after the invasion
of the Russian troops into Ukraine | left Moscow in a protest and relocated to Tbilisi together with my mother.
We have been living here for six months now. | talk a lot with the residents of the city, who often tell me about
the history of Russian occupation in Georgia. Almost everyone | talk to about Russia tells me about the terrible
crimes Russia committed during the war in Abkhazia. Therefore, in my new works, | shifted the focus from the
war crimes committed by Russia in Ukraine to the war crimes occurred in Georgia, specifically in Abkhazia.

“I would like to add that this movement for independence is irreversible. The arrow was shot more than thou-
sand years ago, and its flight continues. No one can stop it. We, Georgians, have been fighting for our indepen-
dence for thousand years. However, we should enrich this fight with progressive and liberal thought. Its goal is
a free, prosperous, and modern Georgia. Of course, this should happen together with Ossetia and Abkhazia... A
mysterious, mystical unity of different regions shapes the living body of Georgia. An Italian never forgets that he
is originally from Bologna, Venice or Genova, but Italy continues to exist. In this terms Georgia is similar to it.”

Conversation with Merab Mamardashvili (Esprit magazine, # 179, February 1992.)
The exhibition presents a series of four works dedicated to this topic (canvas, acrylic, 320x148 cm).

Rhythmically arranged black lines, combination of standing and lying figures and the spots representing human
heads create minimalistic compositions. Design of the central image is constructed in a way that from a long
distance numerous lines and the central spots resembling the heads are perceived as an image of a crucifixion.

| hope that the exhibition will turn into a trigger for discussing the urgent issues of cultural field related to Rus-
sia’s presence in Georgia and its imperial policy towards the former allied republics.

Alisa Yoffe



Bodies (2022)

As humans, we do not like too much reality: we prefer to read about life as it has already happened some time
ago, in what we call history, and not imagine ourselves as being a player in life as the action takes place.

As collectors of contemporary art or art connoisseurs although we like to think we are encountering the best
and most original art of our day, often we risk buying into what is most fashionable and comfortable. That is
not always bad. One reason the great Impressionists endure such popularity today is that to our contemporary
eyes their works are easy and pretty, all pastel colours in the pastures. Who does not dream themselves for a
moment into those arcadian fields with haystacks and happy peasants at work or rest?

It was not always so easy for them. The impressionists were revolutionaries, not so much about life, it was more
that art itself was calling out to be shaken up in the wake of the industrial revolution and the startling advances
in scientific understanding. As artists, in fact, the impressionists had an enviable position: they could paint life
around them with fresh eyes in new ways and that in itself was revolutionary!

At the time, these impressionists fighting for art itself, sat outside getting dirty painting in the fields and were
often treated with suspicion. Since then the boundaries of art have been in a constant state of interrogation,
that is normal now. Today, however, it is revolutionaries in life that we need, a predicament for humanity that
is not new, but as old as the passage of time itself.

We need them, and yet the truth is, are we not a little afraid of those heros and revolutionaries when we meet
them? For their bold eye, their vision, those who are not scared to tell stories which are unpalatable, things
no-one wants to hear, messengers of doom. Alisa Yoffe is at the sharp end of the contemporary art world today,
she is not only an artist but an activist, she is uncompromising in her work and life, and yet when you meet her
she seems as unsure of herself as the rest of us are. There is a reassuring gentleness behind the cropped hair
and black uniform.

As this fleeting world implodes around us, in the wake of a knotted trio of ‘worsts’: the worst global pandemic
in over a century; the worst military conflict in Europe to shatter world peace since 1945; the worst economic
woes to hit Western Europe since the 1930s, the truth has become more dispensible than ever in political cir-
cles, and the media, everywhere. We need our artists to ensure that there are pockets of resistence and there
is hope for better futures. We can not build the future on falsehoods, but on a clear vision and understanding
of the present, to be an artist is to hold up a mirror to the times we live in.

We need artists like Alisa Yoffe like we need water and air. More than that though, taking into account her place
in art history, with her steadfast and consistent, learned approach, Yoffe’s work will endure. She has already
created a distinctive body of work which stands on its own and tells the story of our times. She takes care of
her legacy: building up digital archives of images she produces almost daily as a sketch book or diary. It may
not be pencil on paper, but done in digital form on an iphone, her generation grew up making finger swipes
on a screen: who even carries a pen or a pencil in their pocket these days? This she balances with a studio
practice in which she paints in acrylic on canvas large scale images made directly from selected digital sketches.
Collectively these large scale works on canvas represent a distillation of all that she has produced over the past
decade, each group or series or individual work becomes a megalith in our fleeting world.

| believe the art historical value of Yoffe’s work needs explaining not inspite of but because of the power of
her activisim. She hits you between the eyes with such bold subjects that it is hard to take a quiet look and
reflect deeper. Yet it should not be that hard to see it either, for despite the sheer mass of artistic approaches
in the most liberal sense open to artists today, Yoffe’s work remains stubbornly faithful to some of the oldest
traditions in fine art. There are her preferred media: acrylic on canvas or on paper; there is the sketching as
the cornerstone of artistic practice, capturing the world as it is around her as the modernists once did, draw-
ing as a fundamantal building block of visual artistic expression which is as old as the hills (or caves). There is
undeniably a conservativism comfortably nestled in her art which is often difficult to see at a first look with her
strident, often erotically charged, black and white images.



The dovetail between art and activism is tighter today than ever before: if you are in any doubt about this, ask
yourself do you see Yoffe as an artist or activist? This question does not really need an answer, these fields
have come together across the world and in the history of global contemporary art Russia has earned a major
chapter by virtue of such artistic phenomena as Yav Art Group and Pussy Riot; Yoffe is the painter among them,
she has carved out a special place.

But such discussions about art and activisim stretch back to the modern era to the futurists and dadaists al-
though like the impressionists they were more concerned with art than life. Or artists like Pablo Picasso who
was among the most politically active painter in his peer group. The most iconic painting of war that has ever
been made, ‘Guernica’, was painted in the year of what was one of the world’s biggest tragedies, the unprece-
dented bombing of a whole town in 1937, an atrocity believed to have focussed on women and children. Picas-
so’s painting is one of the most visited cultural treasures in Europe today on the list of every tourist to Madrid.
Its monochrome claustrophobia, jagged lines and screaming faces are a benchmark for such art.

Even before you look at Yoffe’s paintings, the gruesome facts behind her most recent series of works, Bodies,
inspired by atrocities in Abkhasia which she takes as a symbol of wider conflicts are bloodcurdling. She painted
the works in Tbilisi, having fled with her mother from her own homeland after Russia’s invasion of the Ukraine.
They are not taken from an episode in the twisted plot of a Hollywood movie, here the shocking story behind
these paintings passed around by way of anecdote, is based on reality. How we look at Yoffe’s paintings once
we know what lies behind them is something entirely personal, but you may be surprised. These are haunting
yet peaceful paintings more about remembrance, an embodiment not of anger or fear, but a deeply experi-
enced personal compassion painted in the most minimal way, in black and white.

Jo Vickery
Art Expert, Writer



STHUYECKME YUCTKU TPY3MH BO Bpems BOMHblI B Abxasmm 1992-1993 rr. He ABAAAMCbL 4YacTbio 60bLIONO
MeXKAYyHapOAHOro MOSIMTUYECKOTO AMCKYPCa, TaK KaK Tparmyeckme cobbiTA 3TON BOWHbLI Bbin CnpATaHbl 3a
TYMaHOM pa3sHOO6pasHbIX UHTEPNPeTaL M NPOLWAOro M NePeYMNC/IEHMNSA XaOTUYHbIX COObITUIA. CeroaHa cuTyauma
M3MEHMacCb, U MO3BOIAET C HOBOM aKTya/IbHOCTbIO B3MAHYTb Ha COObLITUA TPUALLATUNETHEN AAaBHOCTU.

[eononMTUYECKM I KOHOAMKT, HaBA3AHHbIN POCCUNCKUMM BNACTHbIMM KPyramm, MCMO/1b30Ba/1 CyLLLEeCTBOBaBLIME
B obuiecTBe MPOTUBOCTOAHUA. BHayasne nopa, MpUKpPbITMEM, @ MOTOM YysKe OTKPbITO PoccmAa packpy4yumBana
MaXOBUK HacuInA, Kaneda Bce H6osblie M Boblie MUPHbBIX YE/TOBEYECKUX HKM3HEN. Kak 1 cerogHa B YkpauHe,
B Abxasmu TpuAaLaTb /€T Ha3ad NoABepraaoCh YHUUTOKEHMIO U M3THAHUIO MMPHOE Hace/NeHne, KOTopoe He
npUemanao MMNepcKkme ambuumm cocesa. dTa BoHa yHecna bonee 10 000 yenoBeYecKkUx K1U3Hemn, n caenano
6exkeHuamm okosio 300 000 yenosek, orpomHan umudbpa ana fpysmu.

CerofHA He BO3HWMKAeT COMHEHMUW, 4TO BOMHa Poccum NpoTWB YKpawuHbl - MpPecTynHa, a POCCUNCKMe
TeppUTOPUA/IbHbIE U MAEONOrMYECKME NMPETEH3UM K COCEAHMM FOCYAapcTBaM - Oo4eBUAHbI. HO Havanacb 31O
BOMHa KaK cneyonepaums noa npuKpbiTMem, Koraa areHtobl PCB Poccmm noa, BUAOM YKPAUHCKMX CenapaTucToB
3anycKasam MaxoBWK BOWMHbI M BOEHHbIX MPECTyNaAeHU B BOCTOUYHbIX PermoHax YKpauHbl, M Ha TeppuTopum
YKpanHbl Ha4anoCb CO3JaHWe T.H. HEe3aBUCUMbIX pecnybamnK. Kaxaplii KOMMPOMMCC CO CTOPOHbI YKpauHbl
ncnonb3osascsa Poccmer NpoTuB YKpanHbl, Tak KaK LUeab MMNepum — 3To paspylleHme U NoroleHmne coceaHmnx
rocy4apcrs.

CueHapuin, MCNOb30BaHHbLIM Poccrelr B YkpanHe B 2014-2022 rr., 40 3TOro 6bi/1 C yCnexom MpuMeHeH
npoTtus Mpy3unmn, cHayana B 90-x, a noTom yxke B 2008 roay. Camble 60/blIME BOEHHbIE NPeCcTynaeHna Bbiau
COBEPLUEHHbI Ha TEX TEPPUTOPUAX, KOTOPble OTOLWI/IM MoA KOHTpoab Poccun. Tak 6biio B 2008, Koraa Bce
rpy3snHCKMe cena n goma B LIXMHBa/IbCKOM pernoHe 6biam paspylleHbl CTpoUTeNbHbIMUK Bynbao3epamu nocne
noANMCaHUA cornaleHna o Nnepemmpumn, NoANUCcCaHHoOro nNpu nocpegHnyectTse ®paHumm. Tak 6110 1 B 90-x. K
npumepy, posHo 30 neT Hasaa, B ceHTAGpe 1992, y)ke yepes ABe Heae M Noc/ae Havasla BOEHHbIX AeNCTBUI,
loy3ms nMonbiTasacb Pa3psaamnTb CUTyaLMIO B 30He HOeBbIX AENCTBUM M Ha neperosopax B Mockee nognucana
M BbIMOJIHWMA COrMNalleHMe O MPEeKpalleHMM OrHA M OTBOAA BOWMCK M3 paloHa larpbl. Kak Tosbko 31O 6bIN10
caenaHo, ropos farpbl 661 B3AT WTYPMOM, @ HacesleHWe ropoa NoABEPr/OoCh 3THUYECKOM YMCTKe. DTOT Ke
CLUEeHapuii MOBTOPWMACA NPU NOAMNMCAHUM elle O4HOro COrnalleHmna O NpeKpaLleHWn OrHA U OTBOZa BOMCK -
nocne 4yero B ceHTAbpe 1993 roaa HavyasioChb B3ATHE WITYPMOM 0bBe3opyrKeHHoro ropoaa Cyxymu.

Ocoban »eCTOKOCTb, C KOTOpOoM ybuBanu rpysmH, He 6biia caydariHa, a 6bi1a HanpasleHHa Ha To, YTOObI
nocesaTb CTPax U 06/1er4ynTb U3rHaHme MMPHOro HaceneHus, He TOTOBOrO COMMAacUTCA C AENCTBUAMM OKKyNaHTa.
B pesynbraTe, NoYTH BCE rPy3MHCKOe HaceneHne Abxasmm 6bi10 M3rHaHo U3 pernoHa.

Moprn Apsnanu
TOUAMCCKaa WKoNa CoLManbHbIX MCCne0BaHNM



BbicTaBka «BoeHHble NpectynneHna»

Bnepsble s nocetmna CakapTteeno B 2018 roay BO Bpema «PelB-npoTecta» y Nap/iameHTa. Toraa MeHA
Booaywesunna dopma 1 ApanB MOMOLEKHOIO ABUMKEHNA B OTCTaMBaHWM CBOWMX MpaBs, Koraa B Poccum mbl He
Mmesnn ceobopbl MOMTUYECKOTO BbiCKasbiBaHMA. MNocne BBeaeHMA Poccrelt BOMCK B YkpanHy B despane 2022
rofa, B 3HaK NpoTecTa A NOKKMHYy/1la MOCKBY U 1, BMECTe C MOel MaTepbto npuexana B TOMANCK, 34eCb Mbl }KUBEM
6 MmecAaueB. 1 MHOro roBOPHO C KUTEIAMM ropoaa M MHE YacTo PACCKa3biBAOT B MCTOPUYECKOM NepcrnekTmae
06 OKKynauMoHHOM nonnTuke Poccum B oTHoweHMM CakapTBeno. MNoyTu Kaxablli, C Kem s roBopto o Poccum
paccKasbiBaeT O TOM, KaKuWe CTpallHble npecTynjeHus coBeplimnna Poccua BO BpemMs BOWHbI B Abxasuu.
Mo3aToMy B MOMX HOBbIX paboTax, A nepesena GOKyC C BOEHHbIX MPecTynaeHunin Poccum B YKpanHe, Ha BOEHHble
npecTynneHus coseplueHHble B CakapTBeso, a UMeHHO B ABxasnu.

«Xo4vy [ob6aBmMTb, YTO 3TO ABUMKEHME 33 HE3aBMCMMOCTb HeEOBPATUMO, YTO CTpena 3anylleHa bonee TbicAYM
NeT Haszag, ee noseT NPoAO/IKAETCA M HUKTO HE MOXET ero OCTaHOBUTb. Mbl, rpy3uHbl, 6opemcsa 3a
HalWy HEe3aBMCMMOCTb B TeuyeHMe TbicAadenetns. OQHAKO HamMm cleayeT npusBHecTM B 3Ty 60pbby HEMHOro
MPOrpeccucTckoro U nmbepanbHOro cmbicnia, Bedb Lenb 6opbbbl — 370 cBoboAHas, MpouBeTatolaa m
coBpemeHHan py3us.

Ho cywecTsytoT OceTna, Abxasma ...

PasymeeTca, sBmecte ¢ OceTnein n Abxasmein... ITo KMBoe Teno py3mn Kak TauHCTBEHHOE, MUCTUYECKoe
coeaMHEeHWe Pas3INYHbIX PerMoHoB. MTanbAHel, HUMKOoraa He 3abbiBaeT, YTO OH H6ONOHeL, BeHeunaHel, 1am
reHyaseL, Ho NTanma NnpoaoaKaeT CylwecTBOBaTb. [Py3na HEMHOIO HAaNOMMHAET 3TO.»

Becena c Mepabom Mamapaalwsuam
(OnybnnkosaHo B »kypHane Esprit, N 179, fevrier 1992. MNepesBog, ¢ dpaHLy3CKoro.)
Ha akcnosuuymn npeactasneHa cepms paboT Ha 3Ty TEMY UM COCTOUT U3 4 paboT (XoNcT, akpua, 320x148 cm.).

PUTMMUYECKM pacrnosioKeHHble YepHble IMHUKU Ha KapTUHaxX OPraHM3ytoT KOMMO3UUMIO CTOALMX U NexKallmX
duryp, a nATHa 0603HaYatOT roN0Bbl. KOMNO3ULMA LUEHTPA/IBHOM KapTUHbBI MOCTPOEHa TakMM 06pasom, YTobbI
Ha PACCTOAHMM MHOKECTBO IMHUIA W NMATHO rONOBbI B LeHTPe CKAaAblBanChb B 06pa3 pacnatua.

1 Ha;eloCb BbICTABKA MOXKET CTaTb TPUITEPOM B Ky/bTYPHOM cdepe K OBCYKAEHWIO OCTpoin npobiembl
npucytcTeus Poccum B CakapTBE/IO M MPOBEAEHUIO MMMEPCKOM MOJMTUKM B OTHOLIEHMW ObIBLIMX COHO3HbIX
pecnybamK.

Anuvca Nodde



Tena (2022)

Mbl nrogn,  mbl He /'IPO6VIM, KOorga peasibHOCTU C/IMWKOM MHOTO: Mbl npeanovyntaem 4ntatb O COGbITVIHX,
KOTOpPbIe Nponcxoannu B NpoLlW/IOM, B TOM, HTO Mbl Ha3bliBaem I/ICTOpl/IeVI, MHe npegcrtaBadem cebn YyH4aCTHUKaMMn
cobbITUIM B TOT MOMEHT, KOraa nponcxoanT AemCTBMe.

Kak KonneKkumoHepbl COBPeMEHHOIo MCKYCCTBA MM LEHUTENM UCKYCCTBA, XOTb HAM M HPaBUTCA AymMaTb, YTO
Mbl CTA/IKMBAEMCS C CAMbIM JTYYLLIMM M OPUTHUHANbHbBIM MCKYCCTBOM HalUX AHEM, 4aCTO Mbl PUCKYEM KyMUTb TO,
4YTO Hambonee MoAHO M yAOOHO. DTO He Bceraa naoxo. O4Ha M3 NPUYNH, NOYEMY BENNKNE MMMPECCUOHUCTDI
NMONb3YOTCA TAaKOW NONYNAPHOCTLIO CEMOAHSA, 3aK/IOHAETCA B TOM, YTO 414 HALWMX COBPEMEHHbIX I1a3 UX paboTbl
NEerkn M MUAbl, BCE 3TWU NacTesibHble UBeTa Ha ayrax. KTo He meyTaeT Ha MrHOBEHMe NonacTb B Noas ApKaamm —
CO CTOraMu CeHa M CYaCT/IMBbIMK KpecTbAHaMM 3a paboTon UM Ha OTabIxe?

m He Bcerga 6bIN10 TaK ferko. l/]N\I'IpeCCl/IOHI/ICTbI SINI% pesosrounoHepamm, HO He CTO/IbKO B XXU3HU, CKOJIbKO
B TOM, YTO CaMO WMCKYCCTBO TpE6OBaJ'IO BCTPACKW nocne I'IpON\bILLIJ'IeHHOVI pesosrouUnmM M NopasnTesIbHOro
nporpecca B Pa3BUTUM HAayKWU. KaK XyAOXHUKMU MMNPECCUOHUCTbI 3aHMMaIM 3aBUAHOE NOJIOXKEHMUE: OHU MO
pncoBaTb XM3Hb BOKPYIr HMUX CBEXWM B3r1A40M M MO-HOBOMY, 1 3TO CaMO MO cebe 6bIS10 DEBOJ'IPOLI,VIOHHbIM!

B TO Bpemsa MMNpecCMoHUCTbI, BOPOBLIMECA 33 MCKYCCTBO Kak TaKkoBOe, paboTasin Ha y/inLe, NavyKaau KapTUHbI
B MOJIAX, M K HUM YacCTO OTHOCUIUCH C mMoao3peHmnem. C Tex Nop rpaHuLbl MCKYCCTBA NMOCTOAHHO NoABepratoTca
COMHEHUIO, U ceilyac 3To HopmasbHo. CeroaHs, OA4HAKO, HAaM HyXHbl PEBOMIOLMOHEPbI B YKM3HW, U 3Ta
npobnema AnA YesoBeyecTBa He HOBA, a CTapa, Kak camMo TeYeHMe BpeMEHU.

Mbl HY>KO@EMCA B HUX, M BCE }Ke, MO Npasae rosopa, He BOMMCH 1M Mbl HEMHOTO 3TUX FrepPOeB M PEBOJTIIOLIMOHEPOB,
KOraa BCcTpedvaem Mx? 3a UX CMesblit B3MIA4, 38 UX BUAEHME — Tex, KTO He BOMTCA paccKasbliBaTb HEMPUIALHbIE
NCTOPUM, BELM, KOTOPbIE HUKTO He XO4eT C/blaTb, BECTHUKOB rmbenn. Anvca Modde ceroaHa HaxoauTca Ha
OCTpMe MMpa COBPEMEHHOIO MCKYCCTBA, OHa HE TO/IbKO XYAOXKHMUK, HO U aKTUBMUCT, OHa BeCcKoOMMNpPOMUCCHaA B
cBoel paboTe U KU3HU, 1 BCE }Ke, KOTAa Bbl BCTPEYaEeTe ee, OHa KaXKeTcsA TaKoM e HeyBepeHHoM B cebe, Kak u
BCE Mbl. 3@ CTPUMKEHbIMM BOIOCAMM U YEPHOW YHMDOPMOI CKPbIBAETCA CNOKOMHAA MATKOCTb.

Mo mepe Toro, Kak 3TOT MUMONETHbI MUP pPas3pyLlaeTca BOKPYr HAac B pesyabTaTe Tpex «XyALluX» cobbITUM:
camoli cTpalHon rmobanbHOM NaHAeMUM BoJlee, YeM 3a CTOJIETUE; CAMOTO CTPALLIHOIO BOEHHOIO KOHGAMKTA B
EBpone, KOTopbIM NOTPAC MUP BO BceM Mmnpe ¢ 1945 roaa; cambixX TAXKENbIX SIKOHOMUYECKNX NPoBaeM, MOCTUTLLINX
3anagHyto EBpony, HauMHas ¢ 1930-x roaoB- Npasaa cTasia Kak HUKOr4a HeAoNyCTUMOM B MOIMTUYECKUX KPYTax,
B Cpe/icTBax MacCcoBOM MHPOPMaLMM, MOBCIOAY. Ham HyXKHbl HALWKM XYAOXKHUKM, YUTOObI rapaHTMPOBaTb, YTO eCTb
o4yarmM COnpoOTUB/IEHUA W €CTb Hadewaa Ha fydlee byayuee. Mbl HE MOXKEM CTPOUTb Byayliee Ha /KU, a
TO/IbKO Ha ACHOM BUAEHUWN MU MOHMMaHMM HACTOALWErO. bbITb XYAOKHUKOM — 3HAUUT BbITb 3€PKaIOM BPEMEHMN,
B KOTOPOM Mbl KUBEM.

Ham Hy>KHbl TakMe XyAO0XHUKK, Kak Anuca Modde, kak Bosayx. Bonee Toro, yuuTbiBas ee MecTo B UCTOpUM
NCKyccTBa, Baarogapa ee ynopHOMY M Nocaeao0BaTeIbHOMY, BbipaboTaHHOMY Noaxoay, paboTsl Modde byayT
KUTb. OHa y)Ke co3ana YHUKaNAbHbIM Kopnyc paboT, KOTopbI ABNAETCA CAMOCTOATE/IbHbIM M PacCKasbiBaeT
MCTOpPUMIO Hawero BpemeHu. OHa 3ab0TUTCA O CBOeM Hac/neamun: co3aaeT LUnMdpoBble apxXmMBbl M30DOparkeHUi,
KOTOpble AeNaeT NoYTU exeLHEBHO, KaK anbbom A8 3apUCOBOK UIM AHEBHUK. DTO MOXKET BbiTb He KapaHaall
Ha bymare, a undposas dopma Ha Iphone, BeAb ee NOKO/IEHME BbIPOC/I0, BOAA MNa/ibLLEM MO IKPAHY: KTO B HALLMW
AHW HOCWUT B KapMaHe py4YKy WM KapaHaaw? DTy NpakTUKy oHa COBMelLaeT ¢ paboToi B CTyauW, rae nuueT
aKPUIOBbIMM KpacKaMu Ha XOJICTe MaclLTabHble M306parkeHuns, caeaHHble HeMoCpPeaCcTBEHHO C BbIOpaHHbIX
LMPPOBbIX 3CKM30B. B COBOKYNMHOCTM 3TN MacliTabHble paboTbl Ha XOACTe NPeACcTaBAAOT cOBOM ANCTUNNALMIO
BCEro TOro, YTo OHa CO34ana 3a nocnegHee AeCATUNETUE; KaxKZaAa rpynna, cepusa Wam otaesbHaa paboTa
CTAaHOBWTCHA MErajiMToOM B Hallem HBbICTPOTEYHOM MUPE.

A cunMTalo, UTO LEeHHOCTb paboT Modde ¢ TOUKM 3peHUa UCTOPUM UCKYCCTBA HYXKAeTca B OObACHEHUM He
BOMNpeku, a bnaronapa cune ee akTmemMama. OHa HbeT Bac MO r1a3am TaKUMU CMENbIMU TEMaMM, YTO TPYAHO
oTBNEYbCA U MyDOKO 3aaymaTbcA. Bnpouem, 3TO M He A0MKHO OblTb CAUWKOMTPYAHO, BeAb HECMOTps
Ha OrPOMHOE KOJIMYECTBO XYAOMKECTBEHHbIX MNOAXOLOB B CamMoOM JinbepasibHOM CMbIC/Ae, OTKPbITbIX
CeroaHA XyAOMHWKaMm, paboTbl Modde ocTatoTca ynpaAMO BepHbLIMU HEKOTOPbLIM M3 CTapellumx TpaauLmii



M306pPasmnTeIbHOrO MUCKYCCTBA. DTO U MNpearnovmMTaemble el CPeACcTBa: akpua Ha Xo/icTe uam Ha bymare; u
HabPOCKM KaK Kpaeyro/ibHbliM KamMeHb XYA0XKeCTBEHHOM MPaKTUKK, 3anedaT/ieHne OKPYKatoLLEero M1pa, Kak ato
KOraa-To Aenanmv MOoAEepPHMUCTbI, PUCYHOK Kak GyHOAaMEHTa lbHbIN 3/1eMeHT BM3yasibHOro obpasa — 3To CTapo,
KaK MMp. HECOMHEHHO, B €@ MCKYCCTBE YIOTHO PaCno/OXKM/ICA KOHCEePBATM3M, YTO 3a4acTyto TPY/AHO 3aMeTUTb C
nepBoOro B3r/1s4a Ha ee peskhe, 4acTo 3POTUYECKM 3apsiKEHHbIe, YepHO-6esble n3obparkeHus.

CBs3b MeXKAY MCKYCCTBOM M aKTMBM3MOM CEroHsA TeCHA KaK HMKOr4a: eC/IM Bbl COMHEBAETECh B 3TOM, CNpoOCUTe
ceba, KeM Bbl cumTaeTe Modde — XyA0KHULEN AN aKTUBUCTKOM? STOT BONPOC He TpebyeT oTBeTa, 3T 0b6aacTu
nepeceKkaroTcs BO BCEM MMPE, U B UICTOPUM MMPOBOIO COBPEMEHHOIO MCKYCCTBA POCCKA OTKPbIIA BaXKHYHO r1asy,
6narofapa TakUM XYA0KECTBEHHbIM ABNEHUAM, Kak apT-rpynnbl «ABb» 1 Pussy Riot; Modde —xya0xHMLa 3Toro
psaa, rae oHa 3aHana ceoe ocoboe mecTo.

Ho coBpemeHHasa aAMcKyccmMmn 06 MCKYCCTBE M akTUBM3ME3aporkaaeTca elle y yTypmcToB 1 A4aAancToB, XOTs, KaK
M MMMPECCUOHUCTbI, OHW BbiNn Bosblie 03a60YEHbI MCKYCCTBOM, YEM KU3HbIO. VI Y TAKMX XYAOKHWUKOB, KaK
Mabno Mrkacco, KOTopbIi Bbl/T OAHNUM M3 CaAMbIX MONNUTUYECKM aKTUBHbIX XYA0XHUKOB CPeAM ero CBEPCTHUKOB.
Camas 3HaKkoBas M3 Korga-mbo co3faHHbIX KapTWUH O BOMHe, «lepHMKa», 6blna HanucaHa B rof, oAHOM U3
cambix BonblKX Tpareamin B mmpe —becnpeueneHTHoOW 6ombapamposKM Lenoro ropoda 8 1937 roay, B xoae
KOTOPOMW, KaK CYMTaEeTCA, MOCTPaAaiv KeHWmHbl n aeTn. CeroaHa KapTuHa MNMrKacco ABAAeTCA OAHMM 13 CaMblX
noceulaemblx Ky/lbTyPHbIX COKPOBMLL, EBPOMbI M BXOAMT B CMMCOK MuUust see Kaykaoro Typmucra, npmesskatoLLero
B Magpua. Ee moHOXpomHas Knayctpodobusa, HEepPOBHbIE JIMHUM W Kpudalime nua ABAAIOTCA 3Ta/loHOM
noso6bHOro MCKyCCTBa.

Eule A0 TOro, KaK Bbl B3rAHETE Ha KapTuHbl Modde, Bam OTKPOIOTCA KyTKMe GaKTbl, NexallimMe B OCHoBe ee
nocneaHen cepun pabort «Tena», HaBesiHHble 3BepcTBamm B ABXasnu, KOTOPbIE OHA BOCMPUHUMAET Kak CMMBO/I
Bosiee WUPOKMX KOHGIMKTOB. OHa Hanmncana 3T paboTbl B TBMIUCK, MOKMHYB BMECTE C MaTEPbHO CBOK POAMHY
nocne BTOpx»eHus Poccum B YkpaunHy. OHM He B3ATbl M3 3MM304a B 3aKPYYEHHOM CHOMKETEe rO/I/IMBYACKOro
dunnbma, 34echb LWOKMPYHOLLAsa MCTOPMUSA, CTOALLAA 33 3TUMW KapTWMHaMK, nepegasaemas Mo Kpyry B Buae
aHeK[oTa, OCHOBaHa Ha peasbHoCTU. Kak Mbl Bydem cMOTpeTb Ha KapTuHbI Modde nocne Toro, Kak yaHaem,
4TO 32 HUMMW CKpbIBaeTcsa, — AeNo cyrybo AMyHoe, HO BO3MOXKHO, Bbl byaeTe yamsieHbl. DTO nyratouime, Ho
CMOKOWMHbIE KapTUHbI, CKOpee, 0 BOCMOMMHAHMUAX, BOM/IOLEHNE HE THEBA MM CTpaxa, a rMyboKo nepexunToro
JIMYHOTO COCTPaAaHMWA, HaNMCaHHbIe B NPeae/ibHO MUHMMa/IbHOM MaHepe, B YepHO-6e/1bix TOHaXx.

o Bukkepm
ApPT 3KCNepT, NucaTeibHM1La
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osemols omezg 1987 Haaml Bod396@E 30, nBog30000L LLM-F0 EONdSES. 356 byemmm3bgds dmLizm3nl
0obsdgemm3g baemm3zbydol nbLEG0ENE0 sbs@maena mbAmmm3Linl bym3dm3sbgemmodno dgolbfoszme..
0ogym ombogz OMmELINL BMBOL LEGN3gbnsEn s 2017-2018 Hamgddo Mmool SFgMosno v35]33000L
Myboyb@o.

2021 §yomb 856 Bonmm 98056 dgbol 3MnBo bm3nbysinsdn ,,8985M 36567 39ML33JE03s”. 2015 HamUL 30
Jntbomads Forbes ol gho-gfon yzgamobg 39mL3gd& 0 sbomasbms Ml AbsE3mo osbobym..

Seols nmxygy 0obsddMmImod s nbgo dMxBbEgdMsb, Mmammydoiss Comme des Garcons, Maison
Margiela o Cartier. 2020 b Art Newspaper Russia-8s sgnols 3mads3semdn 50 Lozsmoyome y3gmasb)
HomBoBgdnm ML byaonm3zsbl dmMmol 33-4 sEanmBg osbobgms. sbg3y, 300830M©oL Afisha Daily
2JL39MEJONL MBbsb3o Nl gho-gMonN0 Y39MdBY A o35M0 dbomasbis MLo dbsG3zoMns.

dobo 3gMmbmbsmyMn 8odmazgbgdn Gommgds MMLgodn, ggMmdsbnsdn, bogMmmebgdls s d33Egomdn.
ooy oma3gl 6587dx3MId0 0bsbYdS 3aMon3gol B YIMal 3MB1PBogonol 396&MAn (Mo@3o),
3mm35@ 0L byamm3byool smbdon (nbamgonn), B3abodLoL Byanm3bgydols AnBI3don (538d), B&MIBNS3M30L
adomamasdan (Mybgonn).

2022 Hanol 8omE0sb semobs nmazg ondngabido (Logdomo3gamm) gbmzmmol s 3ndomob.

Alisa Yoffe was born in 1987 in Tashkent, Uzbek SSR. She studied art under Anatoly Osmolovsky, and of the
Institute of Contemporary Art in Moscow. Fellow of the Joseph Brodsky Fellowship Fund and a resident of the
American Academy in Rome, 2017-2018.

In 2021 she won the Demyan Bedny Prize in the nomination “Left Perspective”.
In 2015 Forbes magazine named Alisa the one of the most promising young Russian artists.

She collaborated with brands such as Comme des Garcons, Maison Margiela and Cartier. In 2020 the Art
Newspaper Russia put Alisa in 4th place in the Top-50 the most likely to succeed Russian Artists. Also, she is
one the main young Russian Artists according to experts of site Afisha Daily.

Her personal exhibitions run in Russia, Germany, Netherlands and Sweden.

Alisa Yoffe’s works are held in Klaipéda Culture Communication Centre (Lithuania), Horvath Art Foundation
(Hungary), Phoenix Art Museum (USA), Tretyakov Gallery (Russia).

Since March 2022 she lives and works in Thilisi (Georgia).

Anuca Modde poamnack 1987 roay 8 TawkeHTe (Ysbekckaa CCP). YueHnua AHaTonma OCMONOBCKOrO, 3aKOHYMAa
ICA B MockBe. CtuneHgmatka npemnn Mocuda bpoackoro 2017 roaa v pesnaeHTKa AMepmKaHcKkon Akagemmm
B Pume 2017-2018.

B 2021 roay naypeatka npemunn [lembaHa begHoro B HanpasaeHUU «ieBasd NepcrnexkTusa».
Mo mHeHuto KypHana Popbc Poccma Anmca ogHa U3 Cambix MEPCNEKTUBHBIX MOMOAbIX XYAOKHUKOB.

OHa coTpyaHuyaeT ¢ bpeHagamm Comme des Gargons, Maison Margiela n Cartier. B 2020 roay 3aHana 4-e
mecTo B Tone-50 cambIx NepCcneKkTUBHbIX XYA0XKHMKOB Mo MHeHUto raseTbl The Art Newspaper Russia. B aTom
e roay cait Aduiwa Daily Bkatounn Modde B Ton-50 raBHbIX MOAOAbLIX XYAOKHUKOB Poccuu.

Ee nepcoHanbHble BbICTaBKKM npoxoamnaun B Poccum, frepmannn, HuaepnaHaax v Lseunun.

PaboTbl Anuncel Modde HaxoaaTca B konnekumax Klaipéda Culture Communication Centre (JlIutea), Horvath Art
Foundation (BeHrpusa), Phoenix Art Museum (CLUA), Tretyakov Gallery (Poccus).

B HacToAllee BpemMs XyAoXKHMLA K1eeT 1 paboTaeT B Touamncu (Mpysus).



PACIOPAXEHNWUE

IPE3UAEHTA POCCUMCKON OFEIEPAINN

O peammszaumm CoIVialleHMsA O IIpPEeKpalleHMM OI'HA B AOXasum

" MeXaHM3Me KOHTPOJIA 3a €TI0 COOJIIIEHUEM

1. ComylacuTbCcsa C HOpelJjIOXeHMAMM O peanmuzalum CoIJlalleHus o
IpekpameHuy OTHS B ADXa3MM M MexXaHU3Me KOHTPOJISA 3a ero COoOJInIeHUEeM,
MBJIOXEHHEIMM B 3anmcke MUJla Poccum.

2. HasuauuThb [Ipencenarensa T'KUC Poccum Mooy Cepres
KyxyreToBuya PyKOBOIMTEJIEM POCCUMCKOM dacTu OOBeIMHEeHHOM KOMMUCCUU
10 yperyJupoBaHMD B AOXa3uUK.

3. C. K. Ilonry BHecTn B CoOBeT MyHMCTPOB o [lpaBUTENIBECTBO
Poccumckomn denmepalnum HOpenjoXxXeHMs IO COCTaBY POCCHUMCKOM UYacTH

Kommccum m ofecrneueHMio €€ OesaTeJIbHOCTU.

[lpesmuaeHT Poccumickom Odenmepalimm B. Eabumu

29 mona 1993 roma
N 539-pn

COTIJIJANEHNME

O TIPEKPAINIEHVMM OT'HA B ABXA3UM U MEXAHU3ME
KOHTPOJIA 3A ET'O COBJIOOEHMEM

[lpencraBuTENM CTOPOH B KOHQJIMKTE HOpPM [IOCpenHudYecTBe Poccum
COTJIaCWMJIMCE O CJIeOyKlleM:

1. YuacTByoume B KOHGIMKTe CTOpOoHH C 12.00 uwacor 28 wmwomsa 1993
Toma BOBBPAMATCS K CTPOTOMYy COOJIOIEHMIO PEeXuUMa NpeKpalleHUss OTHS U

HeNpVMEeHEHMs CUJIEL OIPYyTD [NPOTMB Ipyra B 30HEe KOHQIMKTA,

03mobnb ggabanol 39Hy33@0lL dgLobgd dgonsobbagodnl Nn83eMx336ESENNL MOMOST]Y B0MadYM0 gobisMmanmaonls
Bohoamn, Mm3gmoi MLgods Logomonzgmmb Hobosmdya godmoygbs oBbsBIoNNL Lodmanmm M3N3s300LdN30L.

Part of the order on the implementation of the July truce, which was used by Russia against Georgia for the final occupation
of Abkhazia. Article 2 of the order: “To appoint the Chairman of the State Committee for Emergency Situations of Russia
Shoigu Sergey Kuzhugetovich as the head of the Russian part of the Joint Commission for Settlement in Abkhazia”.

«4acTb pacnopAXKeHMA O BbINOJIHEHUW UIO/IBCKOTO NepemMmnpua, Kotopoe 6b110 Mcnosb3oBaHoO Poccuen npoTtmse py3nm

AN1A OKOHYaTeNbHOM OKKynaumm Abxasmm.» (MyHKT 2.- umtaTa.) http://kremlin.ru/acts/bank/4109/print



