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05300 393900d0b 3MbN, scmqjLobMg go34035dnL bobm -
39%9130, doNS oMMYd S MNdNLN LHSHILN gnB3x3 O30
393000d0L 898Ma39bnl  goblbody, MM3gmn 99M0NS6JBL
3bop3mnb  6539393MgdL  39MdmM  3Mmgd3n98ns6. godm-
0396599 o3mM35mMNgMdmMN nbnemo3l bb3osbbas 3gMnmeo-
dn 397436nm 6531393MdL, 8o IMMNL — 3oMndaL 39MNMEU,
LMEMIOMNB3NLY S N3gMgmNL LyMNJBU.

399Mx3bd BofM3ImMogabl o300 3o3080dg — 130" gMdgm-
3000560  Lonjdnmgm  3MMgMmodnl  BoBomlb,  MmM3qmongs
3gmn Bemab g3o6303cmmodvdn 3ndonbomgmol. Bnbsbomnb
B39LEHN3XMNL BOMZMdAN ogggdnmn 93L3MBNENS, MM3MNL
LogEIMABIbM  3MJ3NdL L.dd0S goemgmas” BoM3mogabl,
BIMOM LEdMZIMYOINLMZNL ©Fodg JEbmMd 653Tg3MdL
29MNSbJBUL.

0O3000 393900d9 JoMmymn 3mEaMbnbpymn bymmabydnl
9MN-9M0n  Bd73J0MO  NO3MYdS. d3d30MMYME, nb
bgemm3bgdnby o 3936ngMadnL LNB;YdBYE IPTombd.
3nbn 6531393MJdn bymm3bgdnl nLpmMMNnby o IYMEY-
0L BqLBo3mMNL Fg0ngocoss Bgddbnmn. JoMommn baymmi3badnl
BMM3NL gobobmgdnbm3nl 303005d93 Mo3nL 393MJIqqdo30
oLOZMYMN S SMIMULOZMYMN JYMAHYMJONL Lb3owolbao
N970L IMyyoMo 01030, godmx3gbnl 3ndobno  3o3000dnL
89333000MMdNL P36MdN dL3gJHdnL dBMAYES.

Bobobmal x33LbpN35mMal BoMamMd3n og)gdnmn godm-
®}9bs 300093 IBRMM dBoMMdLl A396L BomM3mgqbob
0300 353500dnb 393mMJ390905D9 o §3Mo35BMBL BOMMM
LOBMEOMdNLM3NL 9753 Y3EMd b53nx373MYdL. 53 gbnm,
0300 303905d0b B3Mbn ;30nmmdL, bMymn Bomdmwagnbs
d943bolb dbopzmnl 393mJ3gqgdnl 36n0336gmmdobs o
3ob3nmoMydnl 39ML3YJHN390dg JoMmmymon bymmmabidnb
nbpMMNO30N.

The David Kakabadze Foundation within the framework of
the Tsinandali Festival, with the support of TBC Status, is
presenting an exhibition combining the works of Kakabadze
from various private collections. Exhibition visitors will be
able to see the works from Paris and the social realism
periods, Imereti series and single graphic sketches.

David Kakabadze is considered one of the founders of
Georgian modernist art. He also worked to combine the
art and science. His works are founded on the knowledge
gained from art history and culture studies. To revive the
form of Georgian art, Kakabadze brought together various
ideas from Western and Eastern cultures in his art.

The exhibition is a part of David Kakabadze's 130th
anniversary long-running series. This is the currently
ongoing year-long project and aims to uncover unknown
aspects of Kakabadze's legacy, increase availability of
a broader collection and reconsider separate historical
narratives.

The exhibition planned within the framework of Tsinandali
Festival, expands our understanding of David Kakabadze's
works and presents the works unknown to the public. In
this way, the David Kakabadze Foundation seeks to create
a broader vision about his significance and development in
Georgian art history.
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03000 393000d] — Jomm3gmn bgmmaosbn, 3536ngMn,
899mM3gmMbgdgmn, bgemm3bgdnb 3MnEHN3MULN S 333M935MN
0005000 1889 Byml, bLajomMm3gmm3n. Mmoo dbd3NS6
0o06nh9MaLYdYMN nym bymmabadnm, JoMmmymn byMmmo-
amdm3mMadnLs o 816980L 33m93000. IME3no6qdnm LBS3-
mMMOY BNDN3IO-35093o¢Hn30L BOIYMAHIHd] — LOdY6]ONL-
3970Y39mMM 3n3oMNYMYdN0N.

003000 393500d9 LENWIbHMONL 3gMomM3n sLOZMYM-
93MmM3ymn dboh3MmMOnL 3n8nboMgmdgdly o Jobmmal
09609630900 gogbm. LogymoMm 33m9g390L> o dngdob
1919-1927 Bamqgd3n, bLdxzMobggmdn 3bmM3Mgdnbsl, oMom
3oL3podn  3nbo. ©3  39MomeEdn  39ngddbs  dMEHO6NL
LgMno,  3oMNdMN  Robobopndn,  3MBLEMYIHN30LEIMN
o ddbpMogdpymn  bo3ndg3Madn.  93O3MMYMOC,
303000d9 v3Mdamados bd3gEbNyMM 33tmM)390L — 3PBoMdS
JMaJdoMM3MENBNEZNMIde0 bomymody, 33736s LpgMmam
30bmModoMopn, MM3gmdyoz 3Mogzomn J3946nl 3o43bpn
dnnom.  LoxygMobggm3n  3bm3Madnbol  ogMdgmadd
ngmMmoymn  6o3MmMBgdnlb  godmg39ybqdsl, MmM3gm3ngs
Jomoymn  3megMmbobeymn  baymmabadonlb  gdaL  obobgd
0o JoMmymn 33MeYMnL sbomndn bzows. LEIZMdMMBn

0o0MYBYOYMON 93000 303005d0L NEYJON  JMNEMMYMOO
0036 pyMab  JoMogmn  3gmepnMolb  pMonEngoby
amMEaMmbnbeym 33m930-dngdol. 93937 MmMU, dnbom3znl
bgmm3b980L 603130 oLbMmYMAdYM™ 3MmMEYJpl Bomam-
200396L, MmM3gmULo Bnb 3dm3nl 3nbn obpmmMoymo
dopaMnomyMn obomndn. ©o3nm 3o3905dnl nwggdn
Jomoymon bymmsgbadal dqbobgd  godmgdymns 3ol
LOd3HMMM  JYMboamdn 3300 36500MdN” O MgMMNym
6o3MM37030n. 303505d7 M NLYBMZMYOS JMNN 3MBIMIHYMN
3900000 > 3x3omMol MgopMnbo o 30bmML dbdonzMmMoodY,
bbb bymMM3bgd0d, BMEAHMEMIRBNIDY, Jobo3705%)
©d .3. nb 2bg39 WONbngMaLIdYMNS XIX-XX Loy3ybgadnL
BNMMLMBNNO > bammabgosl gobnbnmozl nwabpmonbo
O 3NMAHNMYMO 33005050006 LOFPOMYdS. 93 dnjd7d3n
Rbgdo> dmngMmn nbngMgLln OLOZMYMN S dSMIMULIZMYMN
39MaMad0b LNbgbal IndoMom. omql, 130 Bemnb 39393,
o300 303500dnl 39333000MgMoONLy o LoysMgnzm Bobo-
mgdnlb  gosbmods 300093 IBRM™M  g3oobmmadl  Logymom
Bombymmob. 03030MmMymo, gL dobomo  330035bMoL
bymm3bgdnbs s 3933609M7d0b nbgo LNbogdL, MmMIgumng3
00603700MM39 bamm36900Lm30L 330MO30(3 dJBHPdMYMND.

DAVID KAKABADZE

David Kakabadze, Georgian artist, scientist, inventor, art
critic and researcher was born in Georgia in 1889. From an
early age he was interested in art, Georgian architecture
and nature. Later, he studied at the Department of Natural
Sciences of the Faculty of Physics and Mathematics. David
Kakabadze got acquainted with the movements and latest
trends of Western European art during his studies. These
researches gained a larger scale during living in France
from 1919 to 1927. During this period, the Breton series,
Parisian sketches, constructivist and abstract works
were created. At the same time, Kakabadze continued
his scientific research. He worked on modifiable electric
lighting, created a stereo cinematography projector
device and patented in a number of countries. While living
in France, he continued to publish theoretical papers
attempting to reflect on the path of modernist Georgian art
and to analyze Georgian culture.

The ideas of David Kakabadze, when he returned to his
homeland, incorporated the traditions of Georgian culture
and research of modernism. At the same time, for him, the
work of art was a finished, full product, preceded by his

historical and materialistic analysis. David Kakabadze's
ideas on Georgian art are fully presented in his magazine
“Seven Luminaries,” as well as in his theoretical papers.
He did not limit his interests to one particular medium
and worked on theater and film painting, art of lighting,
photography, sculpture, etc. At the same time, he was
interested in 19th-20th-century philosophy and considered
art as a part of identity and a mean for cultural change.
There is a stronginterestin these searches for the synthesis
of Western and Eastern cultures.

Today, 130 years later, coming across David Kakabadze's
legacy and archived materials draws us closer to pur own
past, at the same time offers a synthesis of art and science
that remains important and relevant to contemporary art.



,233N01 333900d3 — 130" 3IRdM 3MCIJBNIANRIG

39fMdm 3mmagi3098380 bygoMmzammU 39mEyMymn 37333nMIMBNL 36n3369tmM3560 BoBnmMNS O3NMN. o3 6531893MJdNL
P3MO3MAaLMYBS, bdnfM 393mb39353n, MoMnpgpR™MnS — dbop3MImn, LnnmabpymMo 0y g3mJsmyMn 36nd3z6gmmonmn o

3MMaJ300L Bofmymn LN3MENEL 3000 ,.3ddMyY306s”, JgLBo3ms, 3odMae3gbs o 3M3PYMOMNBIENS INMAHYMAL 3330l
SYENMIdgM 30MMdoL BomMm3moagbl. 8500 gomamas” 3339 27 Bamns 03393l LogoMmmzgmmb o Jbmgmnl 39Mdm

3M@Jngd8n goBebeye  JoMmoym 3obdl. gagMgnb 3Mmaden .3M@aJEnNEab 3MmJnadey” 98 33ea3nL 33w
3dm3m3901mm 5000-800) BMEAMBN3Y3L o LoNbBMM3dENM BoLool IMaEo3L, MMMl 3gMomoymn 93u3MbnMYds bdnMow
>m3mMAg6aL bpoHPLL NdgbL O JomMonmn 3YMEYMAL nbMmMaYma 3MMEgLAL MM SognnyMdL.

399Ma396d 33000 303900d] — 39Mdm 3MmgJ3ng60sb”"  dbopzmal 333mMJ37wg00L Lb3owalbss 3gMomul dmnEozLb—
93MM3PYMN 935689MONEOE LMEMaoMND3o3Y O 3nI3 9MMbam SOLBHYMdL, MM3 dbopamMnl Mncmgymn body-
d930M0 PDoMIdBoM nbHMMNYM S JYMAYMYM 0bBMMBo305L nB93L. Lddn bb3zoolbld 3MMJENNES6 IM3M390mn b
3i30M7 9JL3MBNENS LdgMMSIMMNLM bymm3bgdnb LnzMEg3n dbopamMnb 8ngM gobzmnmn 3oMNBN - MBNMNLNL JNMAHYMIYMN
3oM3MYBHL Lb3dolbls 3ndoMmym g0l BoMmB8mMoRJbL o g3oMB3YBadL, MmM3 3MmaJEnmMbyfmmds 39Lobn86s3n LkndmNd
39manMnb gob3znmomadnl 3MmEaLnboanb.
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“DAVID KAKABADZE — 130" FROM THE PRIVATE COLLECTIONS

A significant part of Georgian cultural heritage is preserved in private collections. Most of these works are often a rarity - in
terms of their artistic, stylistic or epochal significance. Taking them into the light, exploration, exhibition and popularization is
an inevitable path for cultural studies.

Baia Gallery has been researching Georgian “treasures” scattered in private collections in Georgia and abroad for 27 years. The
gallery project “From Collection to Collection” comprises about 5,000 photographs and information material gained through
this study. Periodical exhibitions serve as discoveries, activating a model of the historical process of Georgian culture.

The exhibition “David Kakabadze - From Private Collections” covers various periods of the artist’s career: starting with European
avant-garde to social realism and proves once again that the artist’s each work holds a huge amount of historical and cultural
information. This small exhibition from three different collections, reveals different directions of the cultural route between
Paris and Thilisi, covered by the artist within the international space of art. It is a good illustration that art collecting is an
excellent stimulator of the cultural processes.

Baia Tsikoridze
Baia Gallery



,233MAIBNICN aMBN3N“ 1927
824MM, 301N

"DECORATIVE MOTIF”
OIL ON CARDBOARD, 53X68CM

10

JIRdM 3MLIIBNY; BIRBMIREI6L 3INI 3ILIAID
PRIVATE COLLECTION; COURTESY BY BAIA GALLERY

JJAdM 3MLIIBNY; BIRAMILBIGL 63N 8ICIARII
PRIVATE COLLECTION; COURTESY BY BAIA GALLERY

,233MAIBNICN 3MBA3N“ 1927
82400, 301N

"DECORATIVE MOTIF”
OIL ON CARDBOARD, 33,5X52,5CM.
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LIANNRJG “LN3ABI, bIBN BIRN" 1926 LIANNRIG “LN3ABI, bIBN BIRN" 1926
J020RN, 8IAJILN BIT6BNS3Y 3ageen, 83a8N
FROM THE SERIES “SPACE, LINE, COLOR” JIARdM JMLIIBNY; BIRBMIREIGL 43NJ 3ICIARID JIRdM 3MLIIBNY; BIRAMIREIGL 63NJ 3ICIAID FROM THE SERIES “SPACE, LINE, COLOR”
MIXED MEDIA ON PAPER, 22X31CM. PRIVATE COLLECTION; COURTESY BY BAIA GALLERY PRIVATE COLLECTION; COURTESY BY BAIA GALLERY GOUACHE ON PAPER, 25X32CM.
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LIANNRJG “LN3ABI, bIBN BIRN" 1926
3a0308N, 6398N

FROM THE SERIES “SPACE, LINE, COLOR"
GOUACHE ON PAPER, 24X32CM.

14

JIRdM 3MLIIBNY; BIRBMIREI6L 3INI 3ILIAID
PRIVATE COLLECTION; COURTESY BY BAIA GALLERY

JJAdM 3MLIIBNY; BIRAMILBIGL 63N 8ICIARII
PRIVATE COLLECTION; COURTESY BY BAIA GALLERY

“0hJBI6N" 1921
Jaraeen, 9333A30N

“BRETAGNE”
WATERCOLOR ON PAPER, 28X22,5CM.

15



E O - LIRNNRIG “33RNBN"1920
= AN L 330081, L3NG

FROM THE SERIES “PARIS

“0RJBIGN" 1921 SANGUINE ON PAPER, 23X18CM .

30008, 9333AICN

“BRETAGNE” JIRdM 3MLIIBNY; BIRBMIREI6L 3INI 3ILIAID JJAdM 3MLIIBNY; BIRAMILBIGL 63N 8ICIARII
WATERCOLOR ON PAPER, 24X32CM. PRIVATE COLLECTION; COURTESY BY BAIA GALLERY PRIVATE COLLECTION; COURTESY BY BAIA GALLERY
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LIANNRIG “33ANBN"1920
JTaCeN, LIBANGY

FROM THE SERIES “PARIS
SANGUINE ON PAPER, 23X18CM .

JIRdM 3MLIIBNY; BIRBMIREI6L 3INI 3ILIAID
PRIVATE COLLECTION; COURTESY BY BAIA GALLERY

JJAdM 3MLIIBNY; BIRAMILBIGL 63N 8ICIARII
PRIVATE COLLECTION; COURTESY BY BAIA GALLERY

“N3IAICN 3INBIIN" 1915
Bnem, saon

“LANDSCAPE OF IMERETI"
0IL ON CANVAS MOUNTED ON CARDBOARD, 28X39CM.
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“N3I”ION" 1934
834aM, Bnem, 83mn

“IMERETI”
0IL ON CANVAS MOUNTED ON CARDBOARD, 28X39CM.
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JIRdM 3MLIIBNY; BIRBMIREI6L 3INI 3ILIAID
PRIVATE COLLECTION; COURTESY BY BAIA GALLERY

JJAdM 3MLIIBNY; BIRAMILBIGL 63N 8ICIARII
PRIVATE COLLECTION; COURTESY BY BAIA GALLERY

“8J33RN6NL 2333933389 JAMINLNL 3NLIAMIdAN" 1951
834aM, 830N

“PROCESSING GUMBRINE IN THE VICINITY OF KUTAISI”
0IL ON CARDBOARD, 50X70CM.
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“J3NL LIABILLM YIB283N" 1949
BNABNBIAN, BI0IN

“MINING AT KAZBEGI”
OIL ON PLYWOOD, 70X49,5CM.
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JIRdM 3MLIIBNY; BIRBMIREI6L 3INI 3ILIAID
PRIVATE COLLECTION; COURTESY BY BAIA GALLERY
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Text by David koroshinadze



2019



