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Baia Gallery continues the study of the Georgian cultural heritage
through artworks preserved in private collections. In 2019, the gallery
launched a new project: ‘The Artists and their Era.’ It pursues the
goal of focusing on the works of a specific artist and revealing the
creative processes that took place in parallel to his or her career.
The exhibition project ‘Elene Akhvlediani and Her Era’ will display the
working context of the greatest Georgian artist Elene Akhvlediani, and
present hitherto unknown works by major artists of the 20th century,
unique materials preserved in the private collections, and rare items
of Georgian culture. Such discoveries are highly significant for the
research of little-known events, as well as highlighting the importance
of private collections in terms of preserving cultural heritage. Private
collections very often form the basis for museums, and enable
privately owned and preserved treasures to be made accessible to
the wider public.

To the memory of Irina Kalandadze
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KETEVAN MAGALASHVILI

PORTRAIT OF ELENE AKHVLEDIANI
Charcoal on paper

22.5 X 19,5 cm. 1924
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6o Jodomymao LOVO3IZm Bogbob gho-ghomo
30639cM0 0MYPLHGOOHMOMOZO60 0ym. gb oL
396H0ME00, MMEOaLOE LOdFMMO 3o3doMTo
306LOZYNGYO0m BB303YOd OMIMMO QBM-
®M3O0mMOBIOL B0BVOMIIZ @O bBgdoLBOgMO
300bz3930 LAOE®HOMOBIOL 3YOLO®OL dbo-
H3®oLM30L  LOGO®MbOL  BMIOBLBOZYOIIMNO.
OB0MH ™3 Ob3gM Y0060 08 3gMHom@In bMmEMME
®JOoH®OL 3boH3OMO0mO O BogboL gMoxon-
300 390M0BOMHZMYdd OO BIOBIMHOL BO3Mgd
YahommadoL gmdmodlb. 1937 Bgmb Gy3cg-
LOgOOL JdLL3IM3M™MO TJM®OL OMIMHbEOBYH6
abomz®moL 3xamMOMId0: OJoH®0 FH30MOBO-
dg, 30mmmm 00330M0, HoE0db Hoondy, 39h®9
™mEbIMO, 93MMMB 3o3000d9, 396Mob 3M0bg-
3L30 @O bbggdo.

1939 BgmL 9m9bg Vb3 IOOB3d F00M™M LObIIMMLEM L. 39 m-
30L3000L gghodg, LooE 1978 BemoOb 3oL Lobm - 3xdJY30. OF
03600090mMOH696 00 39MH0mMOOL dOdmhgbogmao 3BgMEgd0, 3bod-
36900 O 3gLOZMLYO0. JEMYB] LOZIYNOG LObgEMMLEMT0 bdoMo®
FOMHMO3O LbgOOLbZO BbOMHZ®YO0L FOIMRBY6HOL.

1946 B69mbL gm9by db3dmMyEOObL d0gbodd LOJOGOMZaE™ML LLG
bamm™36900L EOALObYHYOPYMO FMMIOBOL BM@YdO.

1954 Bgmmb gmgbg obgmgmoobo 306m3o 0BygoL dmmzobgm-
0oL, dobo Jggdadbomad 3MLAH0YIJO0 BoMIgdobM3z0L: ,§M0gd0bd"
(19546.), ,9009M0oL LO3W9MO* (19566.), ,3969Y39ocmo LOFMYGO®
(19606.), ,060mB97moL BIM0* (3O6IYLMMEF0YMYOIMO EOAZTV).

1950-0060 Bangoolb dmmmML @O 60-0060 BEMgdoL OLOBYOLIO
0006HMYdd AbOH3®OL 39OLMBOM YOO FOFMWBI6900 Y3DO0BO-
3o, LEOAbHMOLY O VBYMHOO0FO630. 03039 39H0MOB0 db3MYOO-

O0b30 03mMEBOYMO  dOMBHOOL3NG9MLO @O HYbMLENMZO30030.
306LOZYIMGO0m LOOBHIOILMO ,HOMOBOL LObIMO3g00LO* @O
LO000H0oLEMOZOL 3900079000 LY®OO. gb 603xTx3Egd0 BOGIM-
©agbocmo oym 1960 Bgemb mdomobdo godoMmyem dbobhaz™mobL
39OLMBOMMYE OAMPBYBODY. 03 LYG0om, MmomJ3oL 20-6enoobo
309600 89893, 3bOHZOM0 MO30L FOBML - 390DOFL OYOIGY6EO.

1960 BgmbL gmaby db3zmMa@OObL d0960dd LOJOOMZIMM™ML LLG
Lobombm BboH3MOL BMYdO.

1961 BgombL dbgmMg@Oo60, 39000700 TbOHZOOMO FIYBMNOL
IOMO, OMIGMLOE MOZOE JoboL, LOJOO®MZgM™ML LbgooO-
Lb3L 3YMbgdo FMABOYOHMBOL. 3uBOL TYIJoMOOL 30BOBO oym
3eM9b9MBg boHzo, MOLOE FbOHZOMO OBLOIYINGYOY 8603369-
mMMoOOL 060390@0O.

1967 69emb 3ML3IMZ30, OWMIMLOZMIMOL bogm-
bmo bygmmagbgoolb LObgmABoxwm 3YdgyaddJo,
dm9Bym 3boH3MOL 3gOLMBOEMIYMH 0 FOTMBYLY;
HOM0bIo gemgby dbadma0doboLO O Jgmg30b
30mMOMO3z0emolL 6037x393M900L goHMMdTM030
300M®I60 3o03OHMO.

1969 Bgmmb gmgbg dbgmMyoobo AMBOBomg-
™AL 393060030 ZOFOOHMPI JOOMYPINO Y-
OIMoL O®I90do, 1971 BgmL 3o SLGYPIMIOL
6037939300 ™m0 LYG®OOL MmdOMOLOL MYdOdY -
,d39M0 ©O dbomao modomobLo“, MMIMobmao-
LOE OdIYLMOZIMOL LObgMMdOL 3GY30dL Obo-
d9006.

1968 Bgomb obgmMag@0063d MO30L LObyMMUL-
B6m3o 00333mO 6d3IYTY3MHJO0oL OAMRY6O M-
OBym, bmemm 1973 Bgemb, 3obo 0boEodHoz30md
©0 dogMmobb3x30m, MO0MOLI0 003330 LYMo-
®900L 3OMgMm9d 3o0bLIBO.

9969 Obgzm 00630 3603369eMM3060 G MO FgoLMymo dgz9-
@0 MO0MOobLOL 0gMHLObOL FgboMHHYBE9d0T0. OB Jodhadh MO JMMO
4o3modzomo JommogoLb d3gmmo gobgool MgzmbLH®IJE00LOL
doLo 60833930 9d0m byMMIJIMIOBIINMOO O OMB0IBOZEY,
MmO ,,0b3mMaOO6oL LIOOMGOom Fgodmadd MmomJdoL dmgemo
d39mo MmdomobLOL dOMEAY60~. d3oh™3 1982 BymL 3oMm3gmmo Jo-
3OBIYMO MHYPY3Z0 306 LEMMYEO geM9bg db3MY0O6OL HOBObODHGOOL
00bg30m 39030060 - 00330MO®, HM™MI MmdomobIo d3zgmo Jo-
mogdob ymaggmo BgOH0Moob godmhgbomoym 3mob3nboo o
BOM0OYOMO, MIMO330 30 - 6003300, 30330LOMBO OB OENOBOLO.

1975 B6acmoL 30 ©939909MHL LOJOOMZIIN ML BOBOBLMO LOJNBOLH-
MHmJo, gamgbg dbgzmMam0oboL 060300MH0Z0m, BbOHZOG Jommo
60379393M900L 3OAMRBY6O FMIGBYM. EOLbIYOZ0L ML, OHMOILOB
dbohzomo LOHY30m PY6O OAMLIYMOYM, 0L MY MPOOBIMO®
30MOO0(330M0.
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Elene Akhvlediani was born on April 18, 1898 in Telavi, in the family
of Dimitri Akhvlediani and Elisabeth Eristavi. Her father was a military
doctor who treated the sick for free at a self-funded infirmary next to
the village Kurdgelauri in close vicinity of Telavi. Elene Akhvlediani
was the eldest of five children. At St. Nino’s School her instructors
were Vasil Barnovi and Valerian Sidamon-Eristavi.

In 1911 the Akhvlediani family moved to Tbilisi where Elene continued
her studies at the Second Women’s Gymnasium. Her drawing teach-
er there was Nikolay Sklifasovsky whose private studio was located
on Elisabeth street (currently Tsinamdzgvrishvili street) next to the
house of the Akhvlediani family. At different times it enrolled: Alexan-
der Bazhbeuk-Melikov, Irakli Gamrekeli, Kirill Zdanevich, Soliko Vir-
saladze, Sergo Kobuladze and the others.

In 1916 Elene Akhvlediani started to work as a drawing instructor.
During this period the artist’s work was related to the activities of the
Georgian Artists’ Society, which was founded the same year by Dim-
itri Shevardnadze. In 1919 at the initiative of the society Davit Kak-
abadze, Lado Gudiashvili and Shalva Kikodze were sent to Paris to
continue their studies there. They were later joined by Ketevan Ma-
galashvili and Elene Akhvlediani. Their works were influenced by the
European creative movements, however each of them managed to
choose from the Modernist artistic system the most appealing model
of personal preference that corresponded most to his or her personal
character and offered the opportunity to develop an individual style.
The work of these artists practically shaped the way how Modernist
movements were introduced into the Georgian culture.

In 1919 the Temple of Glory hosted the show Exhibition of Paint-
ings by Georgian Artists where Elene Akhvlediani showed her works
The Chrysanthemums, The Corner of My Room, The Balcony, The
Street, Telavi, In Telavi, Surroundings of Tbilisi and ten sketches for
the first time.

In 1922 Akhvlediani continues her studies at the Tbilisi State Acade-
my of Arts, Faculty of Painting where her instructor is Gigo Gabash-
vili. Starting from this period, under the guidance of Boris Vogel and
together with a group of artists Elene begins working on a series of
landscapes of old Tbilisi with the goal to document its districts. This is
the turning point when the theme of old Thbilisi starts to become focus
of Akhvlediani’s work.

Elene Akhvlediani has been enrolled at the Academy of Arts for only
few months when in 1922 she was awarded a scholarship that allowed
her to travel to Europe. Together with her husband Apollon Kakabadze
she first visited Italy and then moved to Paris. However, the marriage
turned out to be short-lived, and the couple divorced in Paris.

In 1924 Elene Akhvlediani arrived in Paris where she attended the
courses at Filippo Colarossi’s Free Academy together with Ketevan
Magalashvili. The Academy was in fact a workshop where one could
study drawing and fine arts for a fairly small fee.

The artist lived on the Vavenne street, close to the Café de la Ro-
tonde and the Académie Colarossi. The café was a meeting point for
artists or poets from different countries, among them: Pablo Picasso,
Amedeo Modigliani, Marc Chagall, Georges Braque, Guillaume Apol-
linaire, Fernand Legér, André Derain, Vladimir Mayakovsky, Anna
Akhmatova, Jean Cocteau, André Breton, and the others. Her work-
shop was located at the studio complex La Ruche (Beehive).

In 1925-1927 Elene Akhvlediani participated in the exhibitions of the
Salon des Indépendants and the Salon d’Automne.

Salon des Indépendants at the Grand Palais des Champs-Elysées:
In 1925 the 36th edition of the exhibition presented Akhvlediani’s two



paintings with the same title — Georgian Motif. In 1926 at the 37th
edition of the exhibition, she showed two of her drawings: Corner of
Old Tbilisi and The Georgian Landscape. Both works were produced
in Paris based on the sketches made in Georgia.

The Old Thbilisi was purchased by the famous French artist Paul Sig-
nac. The Georgian Landscape, a masterpiece from Elene Akhvledi-
ani’s French period which moved from one collection to another finally
relocated to Georgia and is presented at the show Elene Akhvlediani
and Her Epoch.

In 1927, the 38th edition of the exhibition displayed two works of art-
ist: Trio and The Landscape.

Salon d’Automne:
At the exhibition held at the Salon d’Automne Akhvlediani showed two
works: The Georgian Village and The Maidan.

French press wrote about her: ‘At the crossroads of Europe and Asia,
Elene Akhvlediani unites in one beautiful collection Parisian and
Georgian landscapes. The poetry of the city surroundings has been
presented in a lively way by the others as well, but this is the first time
when one can feel the atmosphere of old Tbilisi’ (Journal des débats).

In 1926, the first personal exhibition of Elene Akhvlediani was held at
the Quatre Chemins Gallery. It was visited by Pablo Picasso who es-
pecially liked the drawing Kakheti, Winter. The Georgian Landscape
has been exhibited at this personal exhibition once again.

According to the French critic Maurice Raynal: ‘Elene Akhvlediani is
a Georgian artist who brought us numerous sketches from her home-
land. They depict wonderful scenes and artistic landscapes from the
life of Georgia. The works are produced in a peculiar way, which
demonstrates the beauty of a fascinating landscape and captures our
attention with the individual features that are characteristic to this art-
ist. Elene Akhvlediani’s paintings seem to be loaded with the scents.
Each of them is imbued with sincere emotions. Her works are ex-
tremely fascinating thanks to their lightness and delicacy.’

Elene Akhvlediani works intensively in Paris. She paints in her work-
shop as well as in the streets and cafes producing numerous land-
scapes. The artist sends two of her paintings to New York based
House of Art to the exhibition of graphic works. The same year the
artist is invited to the Netherlands, however she is not able to travel:
because of her mother’s illness she is forced to return to Georgia.

After returning to Georgia in 1927 the artist organizes the exhibition
of works made abroad. The show first takes place in Tbilisi, at the
Orient Hotel (34 Rustaveli Avenue) in the hall of the Georgian Artists’
Society, and then in Telavi and Kutaisi.

In 1927, Kote Marjanishvili establishes the Georgian Drama Theater
in Kutaisi and invites Elene Akhvlediani for collaboration. Theatre di-



rector is fascinated by the decorative style of artist’'s works and the
method of space constructing, which creates an impression of a sce-
nographic image. At different times Marjanishvili also worked with Da-
vit Kakabadze, Lado Gudiashvili, Tamar Abakelia, Sergo Kobuladze,
Eugene Lanceray and the others, however, Petre Otskheli and Elene
Akhvlediani were his constant collaborators.

In 1928 the artist started to work at the Marjanishvili Theater where
during five years she produced stage design for more than twenty
performances. The joint work of Kote Marjanishvili and Elene Akhvle-
diani laid the foundation to a new era of theatrical and decorative art
in the Georgian theater.

Since 1934 the artist starts working as a graphic designer as well and
becomes one of the first illustrators of Georgian children’s books. This
is a period when in the Soviet Union a fight against formalism turns
especially intense and any deviation from the course of the social re-
alism poses a threat to the artist. Therefore, during this period Elene
Akhvlediani limits herself to the theater design and book graphics
only paying less attention to painting. The 1937 repressions affect her
friends Dimitri Shevardnadze, Paolo lashvili, Titsian Tabidze, Petre
Otskheli, Apollon Kakabadze, Henrik Hrinevsky, and the others.

In 1939, Elene Akhvlediani was given a workshop on the Perovskaya
street — location which has been transformed into her house museum
since 1978. It became a meeting point of eminent writers, painters,
and musicians of that period often hosting exhibitions of various art-
ists too.

In 1946 Elene Akhvlediani was awarded the title of the Honored Art
Worker of the Georgian SSR.

In 1954 the artist starts working in the field of cinema where she cre-
ates the costumes for the following films: The Cricket (1954 ), Etheri’s
Song (1956), The Interrupted Song (1960), The Color of Pomegran-
ate (unrealized project).

At the end of the 1950s and the beginning of the 1960s Elene Akhv-
lediani’s personal exhibitions are held in Ukraine, Armenia, and Azer-
baijan. During the same period the artist traveled to the Baltic coun-
tries and Czechoslovakia producing especially interesting series of
The Tallinn Roofs and The Bratislava Landscapes. These works were
presented at the artist’s personal exhibition in Tbilisi (1960). With this
series, after a break of almost twenty years, Akhvlediani returned to
her favorite genre of landscape.

In 1960 Elene Akhvlediani was awarded the title of the People’s Artist
of the Georgian SSR.

In 1961 Akhvlediani creates a group of landscape painters and travels
with it to different parts of Georgia. The main goal of the group is to
draw during the plein air sessions, which the artist gave special im-
portance to.

In 1967, the State Museum of Oriental Art in Moscow hosted the per-
sonal exhibition of Elene Akhvlediani. It was followed by a joint ex-
hibition of works by Elene Akhvlediani and Ketevan Magalashvili in
Tallinn.

In 1969, the artist participates in the Days of Georgian Culture in Ger-
many. In 1971 she produces a series of works The Old and New Thbili-
si, for which she is awarded the Rustaveli Prize.

In 1968 Elene Akhvlediani organized the exhibition of children’s works
in her studio. In 1973 thanks to her initiative and active campaigning
the children’s picture gallery opened its doors in Tbilisi.

Elene Akhvlediani played an important role in preserving of the ap-
pearance of old Tbilisi. During the reconstruction works of various
districts the architect Shota Kavlashvili took guidance from her works
noting that ‘almost all parts of old Tbilisi can be restored based on
Akhvlediani’s paintings.” Therefore, in 1982, he compiled the first ur-
ban map based on Elene Akhvlediani’'s sketches in such a way that
Mtatsminda and Narikala could be seen from every part of the old city.
The same principle was applied in the case of Telavi where Nadikvari,
the Caucasus mountains and the Alazani valley were taken as the
points of reference.

On December 30, 1975, at the initiative of Elene Akhvlediani the Min-
istry of Finance hosted the exhibition of female artists. On the closing
day, when the artist was expected to deliver a speech she suddenly
passed away.
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L'ART VIVANT: REVUE BIMENSUELLE DES AMATEURS
ET DES ARTISTES. LES EXPOSITIONS

‘’ensemble de Mlle Akhvlediani aux Ouatre-Chemins est fort
intéressant parce qu’il nous montre les efforts excessifs de
cette jeune artiste pour se débarrasser de cette afféterie, de ce
maniérisme que nous trouvons chez d’autres peintres géorgiens,
chez Lado Goudiachvili par exemple, et qui n’est d’ailleurs pas
sans charmes. Les derniers paysages de Mlle Akhvlediani nous
prouvent qu’elle a maintenant atteint le but vers lequel elle ten-
dait. Il ne lui reste plus qu’a perfectionner son art pittoresque et
savoureux.’

»,J-60 gomgbyg obgmgm0obolb 603793g30MHmd  ggdL3MBO0O
‘Ouatre-Chemins’-3a0 dommdg LOOBHYGLMO, MOIgmy dMB-
OMOL O3 dbOMROBDMO FbOHZMOL OYMITOgE LEMORIOL,
300030LIBMOIL  9BIJHIOMO0LIIE  WHMEDZOLEOE, do-
609M0B30LEV6, MMIgMLYE Lbgo Jodmzggem dbobhz™MgoMOb
3bgO3m - MOO®M FIO0OIZOMMOL, FOZOMMOMNO®, O O™-
99mLOB YNIYM® MO30LO bodemo dbMO3L. J-60 dbgmmg@oo-
60L YobmgLo 390007900 OLHYM 0O 030LY, H™M3 bgem™M30630
000mB00 oLObYM 30dOBL O ALMO OGMAY60d, LOHYMMYML
d0L0o gL BWIIP YO O dOGOM30060 byeM™M36900.“

»JOOMIYMO 3900070 1926 Bgemb BoMIm®agboemo aym 3o-
®0d30 goOOHMIYM MG O3MRBYOODY: ,OTMYPINDIOIJM MO
LOENMBOL® 37-9 9dL3®MBOBOODdY O geMgby dbzMYOOL6OL
39OLMBOMYO 3OIMPBY6OdY oM g®Yd ‘Quatre Chemins.’

'Georgian Landscape' has been presented in 1926 at two
exhibitions in Paris: the 37th exposition of the 'Salon of
Independents,” and on the personal exhibition of Elene
Akhvlediani at Gallery 'Quatre Chemins.'
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LART ET LA CURIOSITE

GALERIE DES QUATRE CHEMINE,
13, rue Godot-de-Mauroy. Esposition Hé-
lene Akhvlédiani. I'eintures — du 1°° a2
14 octobre.
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JI690 db3WIPNJ60. IOGMILN 330D3IN. Hhognm, DYoo
ELENE AKHVLEDIANI. GEORGIAN LANDSCAPE. Oil on canvas
81 x 100 cm. 1925









JJ63I dSb3WI®NJ60
1898-1975

39-20 LOYZIY60L EOLOBYOLPO, MmMEO 9gmgby obgmamoobo
AMM30BgmMdOL 06YgdL, JoOmMIYM bammmazbgdodo 390070 3bo-
H3O™MoO0L MO3YB039 FMOIMO OGOLYOIMOL - MOBEIOWBHOL M-
33896030 i30gLOEN0EOB FOBDMIODYdIYM™M FO3MLObYIMYOOBY.
9By Ob3MYMOO60 JoOHMIYMO 390007900 BIOHBEJOHOL dbom
LObYL JABOL O BMOZOG MdNJIHO® LOJOOMZIMMML 0MHYZL. JoL
6039393M 9030 39000700 LOTYOMMGO0m LOFYOIG ML dMEIMMo 0g-
096900 @O 9L FMOIGMO FoLMZOL - LOJOOMZIMMY; VBOH™MI gemg-
69 obgmMy0OboL IJHAmMJgogagod JOMAZOMO® LOJOOMZIIMM™ML
3M9d9bHO(3000.

3AboH3OMm0 MO300639 FMOIMmBOLAHYO 3boH3OMdOL 9gboL
0oMhHo3L - LY, OM3B OO OOM393L JOOMYMO ZPMDHIOHOL 8603369-
MM306 M®09bHo®mgdL. oL MOBEIOBDHIYMO dBOMM™Ma0go0L 39J-
960LO O VMO 0BHYM3OIHOMIOOL OBLOIYNMIOYIMO JYEOIBOm
300mM0MmHa30 3900079M0 BboH3G™MO0L 0L F0OHYMDBHOL Tm-
®oL, OHOMM®IO0(3 OM0O6: OZOM 30300009, OMIJLOBO®Y (3000-
3396009, 30M9M006 LOOIMB-gEHOLMOZO O JoMad Jogmdyg. 3m-
BDOGEOYMHOO O LOLgoMO LOTYOMIOJO0m dLIMINO60 Y39MmMODdY
SbMM™ML EOZ0mM 303000d5LMOL FOL.

LOY3IYOOL EOLOBYOLIO, MEO CGMYIO 0YM dOMOBLOMYdO
HOOOOE0OLO O BMZOHMOMOOL FMG®OL, dom PYIgHIL 93O ™3 Y-
MmO 3PYMOHIO0L LOZ® (930, LOOE dOMOOB LEMOWO® HBEYdMEOO
JOAGO30 dbOMO F0OBOMGMOY, 9Mgby db3zmMaOObo 30M0dI0
00903d03MYd0, IMOIMmBoLH YO bgMm™mab9d0L dMbBOBOMg bEg-
30 O dbgdmbgoL, oLy dOAMOYgbmML dbdMO 303OBOGMIMOJgOOL
9m9396(Hgd0 ®MO30L FHAMJ39Yd030, MM®MI JOOMIYMO 3IMmDI-
®oL 3GoM®obhgHo FgobOOHYOMUL.

1920-006 B6emgddo, JoMmym 3ImHydodo dmOaMbobhHymo
bgmm®36900L LL3OOLDLZO B0FOOMIYMJOO ,,30M0BO - MOOMOLOL
dbohzmymo L3IMMOL BOGHIMIOOEYOMYd3d gdmohobaL (1927
BombL o300 303000d], MOEM FIYLNOIZ0m0, JMYby obzmg-
©0060, Jgmg306 30MOMOIZ0mMO - 30M0BOOL LOJOOMZgEM™MIn
©OOMYBEOBIB; 39O WOMOZY, 30b6mM 9bydody, 3oL FsM®BOJY,
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ELENE AKHVLEDIANI. WINTER. Oil on cardboard
19,5 x 29,5 cm. 1921
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ELENE AKHVLEDIANI
PARIS. Oil on canvas
45,5 x 35,5 cm. 1925




ELENE AKHVLEDIANI
1898-1975

At the beginning of the 20th century, when Elene Akhvlediani had just
begun her artistic career, Georgian art acknowledged several models
of landscape painting ranging from documentary fixation to general-
ized imagery. Elene Akhvlediani created a new type of the landscape
picture, choosing Georgia as her main subject matter. In her works,
the landscape is used to create a model of a universe that centers
around Georgia. Accordingly, Elene Akhvlediani’s works essentially
offer up a presentation of her home country.

From the very beginning the artist chose the language of Modernism,
and she did so in a manner that does not violate the important refer-
ence points in Georgian culture. She is distinguished among other
virtuosos of landscape painting such as David Kakabadze, Alexander
Tsimakuridze, Valerian Sidamon-Eristavi and Shalva Kikodze by her
particular ability to create landscape analogues and their interpreta-
tions. Based on her position and application of visual means, Akhvle-
diani stands closest to David Kakabadze.

At the beginning of the century, when it was difficult to strike a prop-
er balance between tradition and innovation, especially in the Euro-
pean cultural context, which was rich with frequently emerging new
movements, Elene Akhvlediani traveled to Paris, became part of the
Modernist movement, and managed to use the elements of the new
movements in her work as a way of maintaining the urgencies of
Georgian culture.

In the 1920s, various directions of modernist art were introduced into
Georgian culture by the representatives of the ‘Paris-Tbilisi’ Art School
(in 1927 David Kakabadze, Lado Gudiashvili, Elene Akhvlediani and
Ketevan Magalashvili returned to Georgia from Paris; Vera Pagava,
Vano Enukidze, Vasil Jorjadze, llia Zdanevich continued living as
emigrants; Shalva Kikodze and Mikheil Bilanishvili died abroad). The
main direction of Modernism in Georgia was created by these artists:
returnees and emigrants. Notwithstanding the Iron Curtain of Com-
munism, their works are marked by similar processes that establish
an invisible connection between them.

In Paris, which at that time was the cultural center of the world, Elene
Akhvlediani chose the position of transforming views of the world into
a show. She had an amazing ability to see something extraordinary in
the everyday, to paint the charm of existence, to award everything she
painted with a certain degree of beauty: landscapes, objects, figures,
light, the air; to turn every show into a celebration and make beauty the
dominant aspect of any event. Her goal was to present the landscape

as a multidimensional model, to add the context of location to the real
image of an object, to expand its meaning, to imbue the motif with
emotion, mood and feeling, and to transform the image into an ‘icon.’

The spaces and figurative images of the French and Georgian land-
scapes from her Paris period are compressed into cubist volumes.
The compositions are mostly designed with the help of multi-faceted
buildings and ‘broken’ contours that resemble the crystals suspended
in space. The scenes that are constructed against the background of
a high horizon are among the favorite compositional methods of the
artist. The influence of Cubism is at times replaced with expression-
ist modeling; at others the themes are shown through the pictorial
boldness of Fauvism. Occasionally the artist applies the characteristic
stylized contours of modernity (the Nude series).

During her time in Paris and after her return to Georgia, Elene Akh-
vlediani managed to transform her pictorial experiences in the fields
of Post-Impressionism and Fauvism, the stylistic signs of Cubism and
Expressionism, along with Constructivist schemes into a Georgian
‘species’ — to surround them with a Georgian entourage and translate
them into Georgian language. Later, she tried to avoid the ideology of
social realism in a manner that would not allow her to be accused of
formalism, but at the same time would enable her to silently turn her
European experiences into a Georgian phenomenon. As such, she
preferred to attach the style of Cubism to the shapes of the moun-
tains, passes and houses, to insert the style of modern lines into figu-
rative paintings, to adapt the impressionistic atmosphere to the land-
scapes of Georgia, and include constructivism in theater decorations.

Elene Akhvlediani started painting in Kakheti and throughout her ca-
reer presented Kakheti like Gauguin did so with Tahiti, Van Gogh - Ar-
les, Matisse — Morocco, Cézanne — Saint-Victoria, and David Kaka-
badze — Imereti. Her works became iconographic schemes of Kakheti:
the snowy Caucasus Mountains against a background of blue sky,
Signagi, houses on the Gombori ridge resembling a bunch of grapes,
villages that float like a ship in the open space of the Alazani Valley;
landscapes of Kakheti - impressionistic impressions with fixed time,
weather, and lighting. Old houses, narrow streets and open spaces
that bear the colors of Georgian rugs often end up as models of Fau-
vist paintings. The Kakheti series creates an overall image of the place.

Landscape variations are among Akhvlediani’s favorite themes; the
universe, its material structure and infinite resource of beauty are her
elements. She paints each object with mastery and remarkable pas-
sion. Sometimes she looks down at the Alazani Valley from the sky
and ‘enjoys’ the space; at other times she quickly passes through the
houses scattered under Narikala fortress, gathers together the roofs
and balconies as if they were the beads of a rosary, and lets them
shine like the colors of the precious stones. In the foreground the art-
ist erects a ‘lattice’ of trees that stand in front of vast spaces: green,
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VASILY SHUKHAEV. STREET IN TURENNE
Oil on canvas mounted on plywood

81 x 53 cm. 1929
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blue, or snowy mountains with winding roads, red-roofed houses
scattered like mushrooms across a meadow and clouds floating in
the sky, fog wisps or sun beams.

Akhvlediani’s drawings manifest many versions of pictorial combina-
tions, ranging from faded intonations of halftones to clear local col-
ors; from the soft modeling of light and shadow to the contrasting,
decorative generalization of different tones. The artist freely utilizes
the experiences gained from different movements. In her paintings
the Impressionist and Post-Impressionist methods are replaced by
the bold impulses of Fauvism or modernist decorative spots. She

employs different methods and techniques to the endless fields of
Kakheti, the emerald landscapes of Imereti, or the golden and cor-
al-colored meadows of Kartli. The artist reveals the mosaic diversity
of Tbilisi’'s yards, white Svanetian towers and glaciers against back-
grounds of blue sky, etc. She presents Georgia in bright colors, and
guides us through the country — taking us to the forest, showing us
the mountain ridges and blue sky while strolling through the middle
of meadows. She lets us feel the rain, the heat, the anxiety of fog.
Apart from Georgia, she painted landscapes wherever she traveled
and lived: in Italy, France, Russia, Czechoslovakia, Estonia, Ukraine,
amongst others.

After having entered the yards of old Tbilisi, Akhvlediani perceives the
houses as the living beings and tells us their ‘biographies.’ In such a
way, each house becomes a character in her paintings. Along with
the yards, they are decorated with laundry, rugs, carpets, and figures
— the images have ornaments added to them. The weather is used to
‘embroider’ the surface of the painting. It shows the cold of winter or
the brightness of spring, or the ripe colors of autumn. Like the Japa-
nese artists, Akhvlediani paints silence and the winter solstice — when
the silence is only disturbed by the sound of falling snowflakes. She
makes us feel the heat of the summer and the smell of autumn by an-
imating the objects, and reaching beyond the visual barriers with an
absorbing gaze. The artist goes beyond the objects; floats above the
houses and balconies, through the clouds and the trees, the leaves,
and the grass.

The compositional scheme of Akhvlediani’s landscapes resembles
the model of a stage, where scenographic decorations moderate the
elements in all her works. The structure of the composition is designed
in such a way that form and color are distributed according to the prin-
ciple of a rhythm. The image is created through a stroke here and a
line there, a contour and colorful spots to depict the trees, mountains,
houses, balconies, laundry, snowflakes, clouds, and stones.

Akhvlediani worked mostly during plein air sessions, painting real
landscapes from life. As a result of capturing the exact ‘image’ of a
location, any landscape is easily recognizable in her paintings. The
initial identity of the image always features her own ‘theme’ — voice,
intonation, emotion, and personal modification that transform it into
something ‘autofigural.” The universe Akhvlediani creates is always
marked with her personal imprint.

Baia Tsikoridze
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DIMITRI SHEVARDNADZE. LOGO OF THE LIBRARY OF TBILISI STATE UNIVERSITY
Jomameon, Hdo. Indian ink on paper. 15 x 12 cm. 1918 - 1919
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ELENE AKHVLEDIANI, TANIA KAKABADZE,
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©3300) 303305dI. LIMONDYE6 ,LN3MBI, bdBNO, BIMO™. Jomomao, dgMagymma Hggbogo
DAVID KAKABADZE. FROM THE SERIES ‘SPACE, LINE, COLOR! Mixed media on paper
22 x 31 cm. 1926






©53001 383300dI. LIMNNDY6 ,30MNDOY Jomsmn, bobgnbs
DAVID KAKABADZE. FROM THE SERIES ‘PARIS. Sanguine on paper
22,5 x 18 cm. 1920

©3300) 303305dIJ. LIMONDYE6 ,30MNDNY Jomomon, bobgnbs
DAVID KAKABADZE. FROM THE SERIES ‘PARIS.! Sanguine on paper
23 x 17,5 cm. 1920



©3300) 303308dI. LIMNNDYE6 ,6MIGIB0Y JomamEN, 8333MIMN
DAVID KAKABADZE. FROM THE SERIES ‘BRETAGNE. Watercolor on paper
22 x 28 cm. 1921



©3300) 303308dI. LIMNNDYE6 ,6MIGIB0Y JomamEN, 8333MIMN
DAVID KAKABADZE. FROM THE SERIES ‘BRETAGNE. Watercolor on paper
22,5 x 28,5 cm. 1921



©3300) 303305d3. N3IMIAMN. Igyom, hognm, Dgoo
DAVID KAKABADZE. IMERETI. Oil on canvas mounted on cardboard
30 x 40 cm. 1934



©3300) 303305d3. N3IMIAMN. Igyom, hognm, Dgoo
DAVID KAKABADZE. IMERETI. Oil on canvas mounted on cardboard
28 x39,5cm.



©3300) 303305d3. L3V6IMN. Jomamean, dgMmgygma Hagdbogls
DAVID KAKABADZE. SVANETI. Mixed media on paper
29 x 40 cm. 1939



©3300) 303305dI. 3IX30N. dgyom, Hhoom, Dgmo
DAVID KAKABADZE. GELATI. Oil on canvas mounted on cardboard
29 X 40 cm. 1908-1915






JII6I SbHb3IWIPNJ60. IIGAN. Hhognm, Dgo0
ELENE AKHVLEDIANI. KARTLI. Oil on canvas
71X 90 cm. 1969-1970

JI6I Sb3WIPNB60. 03IMININL 3309dIN. Hhoem, dDgmo
ELENE AKHVLEDIANI. IMERETIAN LANDSCAPE. Oil on canvas
114 X 124 cm. 1935
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ELENE AKHVLEDIANI. IMERETI. Oil on canvas
80 x 100 cm. 1963




JI60 Sb3WIPNI60. MONXNOLO. Jomaman, dgMmgymma Hgdbngs
ELENE AKHVLEDIANI. TBILISI. Mixed media on paper
42 x 30,5 cm.

JI6I SLb3WIPNH60. MONXNOLO. Jomama, gysdn, 3obHgma
ELENE AKHVLEDIANI. TBILISI. Pastel and gouache on paper
40 x 30 cm. 1969



30MONQI 9PI6I30RN. OOBVBXOL - 33XJ. bgenbozgmo Jomomeon, dgMmgymma Hgdbogs, 3mmszo
KIRILL ZDANEVICH. TIFLIS - VALE. Collage, mixed media on handmade paper
56,5 x 75 cm. 1910s



30MOQI 9P36I30ARN. AN LINIMO ©S bMMHBNIN LY33IdN. S3OM3MOHOMIDN. Jomom N, 3xodn, 3MEMIJ0
KIRILL ZDANEVICH. MY SPIRITUAL AND CARNAL FOOD. SELF-PORTRAIT. Collage, gouache on paper
42,5 x 61 cm. 1966-1967



30MOQI 9PI6I30ARN. 3MIABN. Jomaman, 8339Mgann, gyodo
KIRILL ZDANEVICH. MOUNTAINS. Watercolor and gouache on paper
58,7 x 82,5 cm. 1960s



30MOQI 9P36I30AN. 30IABN. Jomam o, 3gysdn
KIRILL ZDANEVICH. MOUNTAINS. Gouache on paper
60 x 84 cm. 1960s



35L0%0 3IbIIZN. MAbO VBOFZN. BNbOLIZIMN. Hom, HYd3gMs
VASSILY SHUKHAEV. FOUR PINS. TSIKHISJVARI. Tempera on canvas
92 X 65 cm. 1957

330MI 0XNMOSN60. BO6S6PXNL d0QN0. Fgyom, Hgd3gMo
PETRE BLIOTKIN. TSINANDALI GARDEN. Tempera on cardboard
44 X 34,5 cm. 1955



0I63 Sb3WIPNI60. BILYBGSIMNOL FNPIAMIBN. Jomam 0, 3ysodn
ELENE AKHVLEDIANI. PASANAURI SURROUNDINGS. Gouache on paper
40 x 50 cm. 1961
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JI69 Sb3IWIPNIBN.8363MN. Hhagnm, Bgo0
ELENE AKHVLEDIANI. KAKHETI. Oil on canvas
75 x 115 cm. =










0@I63 Sb3WIPNS60. d3ILN MdONLNOLOL 3IMbI. hoenm, Dgomo
ELENE AKHVLEDIANI. A CORNER OF OLD TBILISI. Oil on canvas
59,5 x 39,5 cm. 1960

J®I6I Sb3WIPNS60. d3IXN JIMIOLO. Hognm, DY 0
ELENE AKHVLEDIANI. OLD KUTAISI. Oil on canvas
80 x 80 cm. 1963
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JI6I SLb3WIPNI60. MIWI30. Jomamon, 3obdHgmo
ELENE AKHVLEDIANI. TELAVI. Pastel on paper
44 X 61 cm. 1961

JI60 SbHb3WIPNS60. d3IXN MONXNOLOL IMO-IMOIN 3T bI. Igyom, 3gnoda
ELENE AKHVLEDIANI. ONE OF THE CORNERS OF OLD TBILISI. Gouache on cardboard
52,8 x 36,3 cm. 1974



3M@MBI0 LY6SJI. LOYIIMIN 353N0L bOL I333. Jomomon, Hgd3gMo
KORNELI SANADZE. LOVE UNDER THE NUT TREE. Tempera on paper
65 x 89 cm. 1961

JI6I Sb3WIPNI60. 606MBEINEXY. Jomoman, 3sbBHgmo, gyodn
ELENE AKHVLEDIANI. NINOTSMINDA. Pastel and gouache on paper
54 X 44 cm. 1961









JI60 Sb3WIPNI60. NbIIMO. Jomamn, 3sbBHgmo
ELENE AKHVLEDIANI. LIKHAURI. Pastel on paper
50 X 70 cm. 1961

JI6I Sb3WIPNI60. 3MIABN. Jomaman, 3sbhHgma
ELENE AKHVLEDIANI. MOUNTAINS. Pastel on paper
23,5 x17 cm.



JI6I SLb3WIPNI60. d3IN MONLOLOL 3VMbLI. JoMmamMN, gysdn
ELENE AKHVLEDIANI. A CORNER OF OLD TBILISI. Gouache on paper
12 x 18 cm. 1975



JI60 Sb3IWIPNJ60. DIMIMN. Jomdomn, 3nodo
ELENE AKHVLEDIANI. WINTER. Gouache on paper
19,2 X 24 cm.
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JI60 Sb3WIPNJ60. LOLX(N. JomamN, 3gyodn
ELENE AKHVLEDIANI. HOUSE. Gouache on paper
9 x 14,5 cm.

JI6I db3WIPNJ60. MONXNLO, BSMOYIWY. Jomamn, gyodo
ELENE AKHVLEDIANI. TBILISI, NARIKALA. Gouache on paper
12,5 x 8,5 cm.



JI69 Sb3WIPNV60. DIBMNIMO. YoMBRnEIMNO, Dgoo
ELENE AKHVLEDIANI. WINTER. Oil on plywood
87 x 59 cm.

W69 Sb3WIPNI60. DIFNSMN. Hhoam, B0
ELENE AKHVLEDIANI. WINTER. Oil on canvas
45 X 45 cm. 1970






IIB6I Sb3IWIPNJ60. DIBMIMNO. Hhoenm, dDgmo
ELENE AKHVLEDIANI. WINTER. Oil on canvas
65,5 x 87,5 cm. 1959

68
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JWI60 Sb3WIPNI60. DIFMIMO L M3B3IMOL LMBIXJN. Jomamean, dgMmgymmo Hggbngo
ELENE AKHVLEDIANI. WINTER IN A VILLAGE OF SLOVAKIA. Mixed media on paper
22 x 32 cm. 1959






JI69 Sb3WIXNV60. BNOLI-LNBIBMI. JoMmdMEN, 3gyodn
ELENE AKHVLEDIANI. FORTRESS. Gouache on paper
22 x 16 cm. 1969

0969 Sb3WIXNV60. 330D3IN ISILONO). Jomomn, dgMgymon Hadbols
ELENE AKHVLEDIANI. LANDSCAPE WITH A CHURCH. Mixed media on paper
38,5 x 28,5 cm. 1972
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JJ6I Sb3WIPNV60. LOVLEINN. Jomom, RsbJsMmn
ELENE AKHVLEDIANI. SIGNAGI. Pencil on paper
18,5 x 12,5 cm.

JJ6I Sb3WIPNI60. SOSLONVAIBN. Jomamn, BobJoMma
ELENE AKHVLEDIANI. ABASTUMANI. Pencil on paper
24,8 x 31,5 cm. 1964




33MY BOVH3. WMIMB6830 Y3530X00). goMmgyozsma, dgoo
VERA PAGAVA. VASE WITH A FLOWER. Oil on plywood
25 X 14 cm. 1950s

336 VBOVH3Y. 650IMIMOHON Y3330 00). 3nMxznEsmo, Dgma
VERA PAGAVA. STILL-LIFE WITH A FLOWER. Oil on plywood
34 X 26 cm. 1952



39MY VOLI3Y. 30MOIN. hogm, Dgoo
VERA PAGAVA. MIRAGE. Oil on canvas
73 X 99 cm. 1975

75



33MY BOWH3Y. MMOIMDPH30N. hoenm, Dgmo
VERA PAGAVA. ROTTERDAM. Oil on canvas
55 x 132 cm. 1956






BIWOJL 39MPNBBNF3NXN. LHBI3NMM. Hogm, Do
FELIX VARLAMISHVILI. ASHORE. Oil on canvas
54 x 65 cm.




RVINIL 33MXBANIZNN. OMMIL BbIBN. Hhoenm, Dgmo
FELIX VARLAMISHVILI. THE TROJAN HORSE. Oil on canvas
55 x 65 cm. 1960



330MI 0XNMOSN60. SOLOMITBNY. Jomom o, 3ysdn
PETRE BLIOTKIN. ABSTRACTION. Gouache on paper
37 X 31 cm. 1960



300MI dOXNMOIN60. SOLOMOIBNY. Jomom®O, 3nodn
PETRE BLIOTKIN. ABSTRACTION. Gouache on paper
32 x 37 cm. 1951




Y69 3bIWIPNIE0. L3IONBbMBIMN. howm, Dc0
ELENE AKHVLEDIANI. SVETITSKHOVELI. Oil on canvas
80,5 x 100 cm. 1967-1968
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JI6I Sb3WIPNY60. 330MNO. Hhom, Dgmo
ELENE AKHVLEDIANI. JVARI. Oil on canvas
60,5 x 60,5 cm. 1972



35L0Y0 JIbAI30. MH3ILOMAO. Hoem, DJMO
VASILY SHUKHAEV. ORCHESTRA. Oil on canvas
54,5 x 40,5 cm. 1970



300L00 dIbBI30. MBNBIN. hoenm, Hgd3gMo
VASILY SHUKHAEV. BOUQUET. Tempera on canvas
81,5 X 65,5 cm. 1953



M 3IPNII3NL0. L MIJS30. goMmiogsmMa, hogm, dDyomo
LADO GUDIASHVILI. AT THE BALCONY. Oil on canvas mounted on plywood
27 x 32 cm. 1954



M 3IPNII3NL0. LALILOSOIM BI33Y. Hhognm, dDgoo
LADO GUDIASHVILI. CHARACTERISTIC DANCE. Oil on canvas
72 x 68 cm. 1950




99019356 33Q3WSIZNI0. 0)3NWNLO. 3IFMPBMBS. Jomama, 3sbHgmn
KETEVAN MAGALASHVILI. TBILISI. AUTUMN. Pastel on paper
37 x 49,5 cm. 1960



JJ6I dSb3WIPNH60. 309330. Jomaman, 3obHgmo
ELENE AKHVLEDIANI. VACHEVI. Pastel on paper
36 X 48,5 cm. 1962






©N300MN JIBIMPBE3dI. 6SOIMAIMGOHON. Hhognm, Dgoo
DIMITRI SHEVARDNADZE. STILL-LIFE. Oil on canvas
24,5 X 24 cm.

99019356 33V3MWI33NI0. BOOISN. hoanm, BYN0
KETEVAN MAGALASHVILI. TULIPS. Oil on canvas
54,5 X 46 cm. 1960



303M 30033302 (. LYHBIFMM®ML 353YNPIIXN. Fgyom, Hhogm, dBgmo
GIGO GABASHVILI. WATERMELON SELLER. Oil on canvas mounted on cardboard
13,3 x 20 cm. 1890s

303M 3003330 (. YJ0J. Jomamon, dgMmgymo hadbogs
GIGO GABASHVILI. KUBA. Mixed media on paper
18 x 41 cm. 1908

3038M 3305330 (0. SVIMLIIWIMO 3IMON3N. JoMaMEN, 8333MHMN
GIGO GABASHVILI. ORIENTAL MOTIF. Watercolor on paper
12 x 20 cm.






30WIMNY6 LO®IIMB-IMOLAB3N. MITIMOL PMMBS 3OFIAL. Hhognm, DN
VALERIAN SIDAMON-ERISTAVI. RAISING KING TAMAR'S FLAG. Oil on canvas
43,2 X 42,5 cm. 1918



MLIVM 3IMXN630. 300D3IN. Fgyom, Howm, DJMO
OSKAR SHMERLING. LANDSCAPE. Oil on canvas mounted on cardboard
33 X 46,5 cm. 1915



aMLI 0YMNJI. BLNB6OMILONYG. TgYyom, Dgm0
MOSE TOIDZE. BY THE RIVER. Oil on cardboard
31x26 cm. 1910s



9MLI 0YMNJI. 3O MMBY. FgYsm, hogmm, dgoo
MOSE TOIDZE. THRESHING. Oil on canvas mounted on cardboard
15,2 x 22 cm. 1910s



3MMBIX0 LO6SJI. OOILMSE6. Hhoenm, Fgysm, Dgo0
KORNELI SANADZE. AT THE LAKE. Oil on canvas mounted on cardboard
35 x 49,3 cm.

3MEMBITN L363JI. LMBIWOL NLOWNS. Hogm, DY
KORNELI SANADZE. RURAL IDYLL. Oil on canvas
70,5 x 69,7 cm. 1934






603MX30 L3XOBVBILMBLASN. 3309dIN. Tgyom, DgM0
NIKOLAY SKLIFOSOVSKY. LANDSCAPE. Oil on cardboard
13 x17,7 cm.

603MX30 L3 OVBSLM3BLASN. 330D3IN. Tgyom, Dy 0
NIKOLAY SKLIFOSOVSKY. LANDSCAPE. Oil on cardboard
13 x 17 cm.

oM@OL VBMBIXN. 33095IJ0. Fgyom, Dgmo
BORIS VOGEL. LANDSCAPE. Oil on cardboard
14 X 19 cm.
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J@I6I Ob3WIPNB60 PO 390MI MBbIXN
ELENE AKHVLEDIANI AND PETRE OTSKHELI

390MI MBI, ,MLBIE-ODY”. 3MLHNYI0L gb3nd. b. B;zoModg ,,LYMa3nb 3nbg*
3300 3. M3Ys0330M0. mdnobob IMBIME ToyyMadgmms MgohMo
Jomamon, 8333Mgmn, 33bgoMan

PETRE OTSKHELI. ‘OSMAN-AGA. Costume design. S. Mtvaradze ‘Surami Fortress.
Staged by A. Takaishvili. Theatre of Young Audience, Thbilisi

Watercolor, pencil on paper

24 x 21 cm. 1933






,00Mg693 dgzgmo ™MO0moLOL OOJobhaddImImo LOBO-
boMBdAL gobygd3gm®adgMO0 LOMEMYOS HOoMMMdY BWIGHom
0mMdoMmad, 3maz(30 30LO WIGOBIOIMO FOOTMIOHYOO.

O30LMOB YOO gEMYbg VL3MYNOBOL MOOEOLOL 390-
907900 Jomogaob by m®MIMIMIMYOaL OO OOJImEmM-
30960 HoObObOHYO00 O OO(E JMBMaOHOR0IYMm gjL3M-
BOHMO 3O63TOMHO30 LIYOOMYd0. 0LOBO Joemogob bobab
BRIOBIOIMo 3OOH®IDHIO00, d0LO FbOHZOYM-IIM-
MOHoYmmo 06hgOH3MHYHO(300."

mgm ORIYE0BZ30m0

‘Elene embroidered the unique wonders of the architectural
view of old Tbilisi on canvas producing its artistic image.

At the same time, Tbilisi landscapes by Elene Akhvlediani
neither present archeological sketches of the city's archi-
tecture nor offer us explanatory images of ethnographic ex-
hibits. They show the portraits of the city and its artistic and
decorative interpretation.’

Leo Rcheulishvili
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