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LIBMOBI. BoMmBanEsMo, &7837Ms
PARADISE. Tempera on plywood
35X47cm. 2004

8500767 domH3comdgamon domydo...
omByaz dmobo

39Mod s0Myd0d30mn domabl ,308d7367309am0s“. Bobon3ol LobymM3gamo LL3-
gotm 05m0s, 1BMM BLESE 30, domolb shdg@Eo3nmao dmegmo — ,,Lsdmmbol
oomo“. 9obo d30mJaggds Bomnsbo Lasdmmbolb EGHm3mLL P353d0MEYdY,
SLgon dOMA0 ,,ymBLoL” LNBAM3B70L S doMOL gomao sMLIdMOOL Loboxrsorm
0533505535l gdm369705; dobo AbsG3mMmdol doMomon 073ds ,,05m0 — Lo-
mbob” o39Ma30l, 05MNIb 39607360l Y 3506 SOMYPBIdOL LG MMOSBYS
©x31dbxomon. 3obom3olb Lodysmm M3000Mmb doMos, 53 domolb Lsbmamgddos
dmgdEanomo, Mmool boamyan Lobogmadsdog Bobo d33736gamal Yboamszn sM-
LaOMOY 0gNMOLLAJOS. ,,MmIIMN0 EIBHSMIOT0s” S ym3gmmon Jbomads dobo
SMlLgdMoONL godm3amnblddY.

3ol 3ogm dgd3boamo Lsdysmmb LEMYIENMS s Halbgdo LLmmnbol domol
,3906mMbAadMMONM” sMol gobLsbmzmymo, YBMm BYLES® 30, dodMOyMO

300930L 3mbEJJLE00 AMOSHEMPOS, MMaMME 30560l LodsMaolm Lodym-
B0, Lddysmmb dogmmbggds, nasmymo Lodysmmb dmegmao, bogmabamol
>mAmE]16300L sanmMON S Mmoo — bLozmmdmnzo son3zmaob HamhE&Gomo.

99Mod s0Modnd30mol dbs@3mMmodol bydabdogmo AmEo30L, 3gMLbmbsgol
07 mO033d&0b 0g3s ,,LLAMNbOL domdn” ymazbol LNSAM3bgdNc 56 dobio o-
39Ma300 8odmH33nmM0 MG 0B oMol gobaLF3smyan. s30&mad yzgmm-
356 Ls3mmbg-gmmamonl 30380M0 s 3mmomyam 3bgdsms abgoo ghoo-
SbMovS, MmamMoEss ,,YymBbo-shymxizbob” gabobLEIbEnsMmMMo Lajombo. o3
035mbsbBMoboo, Bobo dg0md87a0s 3MBEMILENMOS JIMEoMo gdobHymodo-
053; LOFMbOLY s domal AME03700 3330000 S 3sMIMbOYMONY, dosmol go-
Moo 5SMbLgdYMO Lvdysmm — FGMYMMO, LoBMNBOo SMLO3L] Y, FgLodsdolboco,
©MmTsGymo.

aboB3omn 3o LLn3N63700L AHamanols Abas3Lo dmJdgxgdl, MmIgmog
bdoMmoco ,,8300m9“ AmMablLybogds, bmenm §ogbgdo ,00mads"” s ,,an03mbo-
Moo, MmEs 000mMOs LddYysmmb dmEamos s Lodyshhm — dosmol ngma-
Mads, bmanm H0gb0 LOEY37300LS S SLMIdOL domae AmosBMYdS. 88 3MmEgLL
—,,00m00 d76905L" XX Lsn3N6oL 80-0060 HaMgdoELb 0fHygdl, MmEs Masenymo
Lodysm, LoagomMo3gamlL GaMmoEMmMNsB], 930560l SMLydMOOLO3NL Lo-
Jd0d mM3goL omadL o M3l s POJENMIdOL dgnms 0JE3s. 6aMa30Ls
5 35b650aM700L gl Gommms Ndnsmmme gb7x0s FgMmsd SO0MST0d30mby3. 1991
930, ;domobol Losdmdommasgm mdol Hobs 3ghomedo, Logsdmezgbm 3xbEM
,065@3Mob Lobdn” Fgdsmg abio LobgeMLBM SNH3d s gobosanms 16
65871dg39Mo.

530@M3 ,,00m0bL” gomgo sMLgdmMods dbsE3mobom3nl
ym3gamom3olb gom3331nam LoxMmnbalo;sb smol s35380-
Moo, bLaxgmoby — ALb3xM3MSb s BLbb3gM3mo —
L033OMMBD, Ln3zomo 30 0bY3 dOMTn ESOMNB]OSL
dmosbBmMyoL. 593359Mo, GMmsbLbazmmaAszoal gl xof30 0d
50030yl LMY EJdS, LonsbsiE 0§ygxds. BbsE3mMals dg-
9dmJ373q00bsm30L dg&sMTMo Lngzomob ;gds cmnom-
Jodob ym3zgmom3zolb dbb3gm3molb o6 gdommodaols gbsbg go-
©ob: ,x35M33s", ,,0o@0Ma0s", ,853emyam*, ,,3n3ombols
303085800, ,,0o3Momo dobBmbo“, ,,0033c0mMg”, ,,d3%0-
Mymbo” o LB3. FbsB39M0 08abs sogBoyMIol o3
0905L, M3 bAnMmo La3ncsmM Mo3L 5080370L ALb3gM3am
56 gdnMm 39MLMBSIJOMSH6; oMb ;m3000MmbsiE Ambafo-
agmolL Lozzeomob s3d&dn, 30MaL30M EasL s SbemmL
doolb Lo3z3EoMMSB; ,,d53emaamL” 3gMlmbosjgo gomoa-
Mmoo dogmosb 33031 AbsBE39ML, bmenm 2004 §Haamb,
39MEsB335MJYd58) MmMo Hamoo oMy 3aLMmYmMIdYMm
65013335M30 ,,433L3690m0” Lazyosmo Loizzomol 3Myg-
BabESE0SLOE 30 SbgbL. 3M33mBognol 396@M30 do33s-
M30YMol godmbobymgdss, 3nombBy 30 HomfHomos: ,,09-
M0 s0M380330am0“.

Lo33zom-Logmabmmol s ymxybs-shymazboll omadsl sdOMsdnd3omo
Mamogonmo 3mb@aduLEoo godma3gdl. Loghoime, dobon, MmagmmE Abs@-
3Mol, dgbbogMmgds dooxmmmanym-Mamogonmo smJaGo3dnmo dmamydoom

BMm]L3S, 305l 30ams, MmAo,
0o&omos. d3.9.0m. I L.

Fresco from the Villa of Livia,
Rome, Italy. 1%t c. BC

0om0. MLy, mgmmL Lodoxnmols
Labomo, 3m8370, 0Gsmos. d3.§.0m. I L.
Garden. Fresco from Casa del Bracciale
D’Oro, Pompeii, Italy. 1%t c. BC

LIBMOBI. BoMmBaNEsMo, &783gMs
PARADISE. Tempera on plywood
41X40cm. 2001



I39BI. WohxzoEstho, G§xad3ghms
LEOPARD. Tempera on plywood
20X38cm. 2004
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MM 06@N0EoMo H3emdss LoTysmmb 035 YH3abgmm s BoMyyem dMmy-
90d0. 530&m3 b6300L3ngMo godmbLobymMads 8ol dx3mJdggdsdo Loddmemmb
860093650mmosl 0dgbl. 3ol Bs81dg3Maddn LB3sESLBEIS IJYaEHMol modo-
33320056 00076@0B0ENMIOAL S Fo0masb olGsbomaonl ghoMmymo
3MmEgaLbo 8080bosmamodl. s8o@mass, Mm3 3bm3gamgdol gosdmbsbyamgdgdo
30M330mymxyznmo 3odmg3s507amgdaol Ambos@nammogol, dsd0mmbol ndosmals
39M0dgol o 39MLg3mmobol MymogwgdlL, 6ozm BomMmLASLoL bm3zgxmadals
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b1mMy0s LoddMmMYM 3obBMEOEIOI®E 07333 S MoGNsmMYMOo 36 Lozmomymo
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3000 b5Bo3L, MmagmmE Lodystmb LEMYIEGNMoL 3MLAMaMboym LoddmmmUs; by
30MG&030m0y, MHMIJMOE JMNEMMIYMSE SESM37330L o 39MM7dL Bygoym
s dnfogm LozmEgL, Bohobs o 3oL Logmosmmymo JmmGobadol 860d36gemm-
000. baL bsEo3L, MmammE 3mLAMLOL doommmaonm BmmMBYMSL, d3oBoMmE
359mymxzl Bgoynm, 30HogMm s J33L36gmmol Bofomgodl; sy dbmemme domol
3Mm33mB0o30730d0, sMydge Fs30bsE, MmEs gho o3 3336s0MaL SLfY-
9oL, 3omnsbs godmbobogzl Aol — BaL37O0S6-EMEIO0565c. s80Emd Tob
870mJ87370530 om0 sMLEMMLOY MObEISBENM0 BMMISEOL 56 by
390B9730L Bsfoamon, bmenm 3Egbomgadall godmLobnmadgdn baGnmammEol
B3Mamaddo oM Mo3LEIdY. Yyzgmongmo bsB ol s Lunddmenmlb 36033650Mm-
0ol 0dgbl. dbsE3oMo nbg sbgmMbadl crgdnlbs s ModngxdE 0L LGnmobEM dm-

©oxnE0MJ0sL, MmM3 JMmon s 03037 353MLobMIds e30L Mv3s30M37M
J0boomLL dmM]ds o ghoemmyms LB3ssLLE3s 3603363cmMmdncn 0@)-
30M0705; 3MJaB03700L o SLMENSE0J00L 3oeM0dBLILENS: Logmebaol by,
L33B0-3bm3amon, xX35M330L by; by dmasbigds, MmagmM s Logmabanol, Labm-
61M0 g3obobagdnl s boymazngmgdol bLoddmenm, dnormanmagonmo Lodenmz3]-
amgyd0ol mM03a6E0M0 s Mo@Gnosmymo JOxId]100L — ELdSJdS-033oMmOb,
M300303000L ,,3007-5035L3mMabL* s LB3gxM3MAgxHoM30L SEMOOYNEN; 3MLAM-
Lob do3mmMemYMMOL gdo3s3MNsbgdamMo LEBdMMM o Lodyshml 30M3]-
oo 3mb3nbssnol 3a6@Mo, Jombol gosdymaezn J3aL363m-Balizbgmoco. s8o-
&M bsB&o3L J33L369mMObL ,,00M5L“ doMOL 3MBI3MB0E07030 s 53 80bndbgydom
0b33 POMYBYdS Ludmmby-gmmamonol MyENENMIdYM 359330ML S ymxbo-
Sthymaxzbol domooyam ;ngdsl. Abs@E3zomo bol 3nmEymmemmaoymo dmegammol
sthgdonam 39ML0JdL 0ygbaol: 3gMmomninmL o Bamo@Bnymb. bol 3gMosgcon-
316 dmegmb — 537300L godmbobyagdsl gbm3zgamadol ;mebbamadno scomMo-
300L 3mBado — doMOL SBEYMOT0 3003L70L s 38 M7xTal AMS33MMO3EM356
06&M3MgBEs30sL Jobol; dobozmEmol oo bamo@oym 3m33mbBoEngdsdy,
Mm3gmos 07373003 0bI3 SMJaE 03N FMEImMadL N39380MJdS: Boymazgdals
dgam3agody, dbb3gm3mdgfhom3zs, LB3gM3mMmolL g36s BS3x0MOL BngM, Loy
dbb3gM3mMo0 N3397 smam oMol 3bm3zgmo s LodLblgm3mmmL Mmoo 5s30506%BY)
3500500l —,,3985mbobl 3o30gsd0s”, ,0093c0mMy“, ,,dahomyanbo”, ,,d530maa3m*“ o
Maamogoymo LoYIIBJO0 — ,35MESTMBLLLY, ,,IENMIDSY, ,X35METS” s L.

bogm z3omMmmLIASbo, JoMoxzo
0105009, Bgoo

Niko Pirosmani, Giraffe. Oil on oilcloth
138 x 112 cm.

bgomm3b300L 89B39n80, mdomoblo
Museum of Fine Arts, Thilisi, Georgia

3930 I33%BJ. BoM@oEsMo, B§Jxd3gms
BLACK PANTHER. Tempera on plywood
76X128cm. 2005

1



39539M0L bI. BoMBoEsMN, BHJ133gMs
APPLE TREE. Tempera on plywood
100X150cm. 1990

BM]LIS, 305l 30aMs, MmA0,
0@omos. d3.§.0om. I L.

Fresco from the Villa of Livia,
Rome, Italy. 15tc. BC
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09Mod s0Md3nd30mon 603sb-bo@g-
oob  LgBomEngnm LoLEGgdsl Jabol,
MmEs dodmbobymads sms dbmenmeo
dobo  LEIbSMEGYIMo Tobssmbooss
350m3mgbommo, oMmsdge dbosB3mab
dogm doboggdnomon 08603365emmd0m
s 3mEno dmJdgegol. sdn@mad n3m-
bmaMmoxzonmo ,b5&g00L“ Loboo nby3)y
A330MEJds  JoMmorgmo  ymGymol
LogmEgdn dobo ,d930 o35BsY, ,300-
60bm”, ,ol30mo”, ,3n3smbol 3530gs-
90s%, ,,00M3d1n30bL gbso“, ,,3000L0856000L
oom0”, Mmagmmz BomMmmLIsSbol ,d530
aonmdo”, 0000933, ,,mmonsgomols
GYMRIY”, o300 353505dal ,,035M7-
00l 350%9730“ o Lb3...

aL 30bsmYMo Loddmemgdo Mbo-
mMso30 o 3oMmoscomdlbymo 353doMom
139330M 705 gMmoodgmmgl, bmam Losdmenmmeo doon dbs@E3mol dgdmddgcoy-
00L 3mv35M 01785LS6 — LLBMMbOL dOMI0 EIOMYBIOSLMSD Tn3ys3zsMo.

53 0135MbLSBMOLNO dog0sb LonbEIMgLbmMy 535B0L odMLOLYEMYdS, Mm3I-
ol dmozsemmogbm3sb 33MLOYdL JAbol AbosB3zoMma. S6EN3NM Lodysmmdo
933Bs Mo30L0 SMeh3gmMgdMo3n LyMbgmoo smoll 3bmdomon, Mmdjymos
Lb3s bM37xmMIdOLOM30L LoLngzomm boxsbgol Mmmb SLMYPmMgdL, Moco-
356 535bs 83 LYMbymMadnmm 0EYYIOL Fom. 835b5b] 39M3aMono 3bm3gmo
396 boommol, dbmmmme ssd05bn. dobo smdsEo 3bm3zgmgdol dodyy-
300L o Loboizomm EEYNL63dOL noMmomons. 88 dgd8mbig3sdo Alb3gM3abo
LMByMad0 TMmYdEMIONMO FBM3IMIdN SMNSB. dIMJIBIdMSE 535Bd aMo-
3560 39ME0Bs60L LOFOMMMEYS s Fabo LyMBgagds 39BMab AMTBoxsEm-
3090 3EYNbad0L GHmm®sLos. gb YEbsymMo 3smomamo 3smscomdbym 303-
doMmb Jobol dbs@3mob 3gmbmbs170L ,035B0L0 Y ,,3MILENENBISLY dmMol,
Mmm3gomoms LAomMobE 0353 BLES3LOS — 53BGMML BobaE ol 3amsliGnzno LMym-
ymxzzomgodsdg 903ys3l godmbobymgdgodo. bLymymeasomgods 30 3enbadol
300033 30 0oMmamos. A3ma30563000m, JMoLEG056M glogE 03580 8356 do-
sbm3mol, bmenm 3oLo LyMbgangds JMaobBab LoEy3gdoo dmxsmgydnmo by-
™300l LoddmmmeE EGMSBLBMMBnMEIdS, 567 3ENBHOS-3LB3xIM3mMmOL ngs
35005M~H765-63B>MI00L 3MBEIJLE S goMonddbgod..

3L ybomo30, VoMo 303doMo Abs@E3MolL LB3ssLB3S 3gMLMbsgL, Mmdo-
33JBLY s AmE03L dmMob 30073 gMobgam AmGAMOL, MmMA nbobo nbg3]y HomBm-
50039696 3obo dg0mJdB3e]xd0lL donsezsmo gdol 3mbBIJLENM 39MLNYOL, Mm-
a3mmE sbmgdo LoGyzgodol, bmemm Lo@Ey3zgxoo GaJdLE0L 898500876730 BofoamgdL.
53339Moc, dobo Abs@E3mMmool dovagzomo ,,AIJLE0” ol by3oons, Mm3gendog,
mmamm Hyomdo 30ML33eMa3700, 0bg S0MI3eMIds AbsB3Mal sSHMmM3b900L o
33 dbmodgemmonl 3bmdogMmo s sMeEbmdngmo 083aLgdo; bmmanm LMpanym-
RBOMIOS — 00M3M0S, MMIMmomsE 0l AMJdgxgdlL, Mmagmma dbs@3sMo. yzgmos
dmegmo, MmIgmbsg omhgs3l, LOHYMYMBOMIdSd] do3dys3l — BmM3Inb,
3amabBnzol, ©0bsdn3ol 08 Y300YMILMOST®Y, MmEs dodmbobyamgdy , 0095

mymo” Lymymxyomo bgds. 3gmugdgombob@&ols doc-
3m3s 573L, Moasb Fommol, dsjlndsmmymo LoBYLE M
350dmbEgL o LYMmymBomMIdsdeg n00yzsbmb dmeog-
ool Mbymbo BobBo3Mo s gdmEomo godmabablganmdols
035embsbBmMoboo.

1EbonMoe baBo3b 93gbomaadol — doemosbo, B3xL3]-
00, oondmb Go; oBsmym, dofobd3gds Lobgl Bo03-
y390s. g8sdmbobymgdol sbgomn dmeamo dbs@3mMmosdo
9oL 3mBoEosl godmbo@osl. ol, Mmagmma Abs@3smoa, sbJ39
003y3309 3nm@Emol B3L330L — oMy bmemee Jomormmo,
SModgc Abmazamom 3yen&mol 3mmmMmEnbs@golL. 58 om3sm-
LabMmoboon ob 3MLEGIMEIMBOL BogMss, MmImMmolonzobyi
L94om” o 3nam@yMmol ,,omJo30“ 3603d369amm35600 o
mebs3z bmLGsmaoymo. ob, Molsl dgMsd S0MdTnd30mmo
,»,830Y3305“ 0930L0 BobosBJdnm, sthal BmLGsmagos Lm-
ymnxomyodshy, Mmdgmo Mgsmmym Lodysmmdo smofm sM-
LaOMOL y MMAMol dmdngds dnombyMmo s MamogoymMo
LOHYoLOLIYD OOMYPBIOSL 035 OLHNbIOL — 0g, Losi
Lodd30], LomMsdsB]y o PEbsYMo goMoblxdss. s80@&mMA
dobo LYMomgdalb Lodysmm bob Lodmobol domadl, bosb
006yM o6l AmMa3sambgol — Lodysmml ,,MN3oL", bo-
653 Ludystmb sMam3s30E DM FmEIMUL.

My30 Lodysmmb ,,d9d360L 3MbEIJLEIONSD AbsE3MNbL-
m30L y3zgamsby 9603369enm3560 Lodmmbolb cgds s dobo
omealdbol 3gammoss, ob Lsdmmbosb oMmha3l ,,mdo-
33B20LSE” Mma30L0 LyMIMgdOLM30L — 3bM373eMadL s 3;39-
BbofMggol, Mymogoym 3gMLmbssggdL — 30M33aMJdbscemdal
LOALYONJoo S SMBLBIYMadMN3MdNO sSMFNM30M™. 39M-
dmeo, 33969M0L 0sgModslL Jabol, BgLi3xdLY S BMHEMYdL
003y3005, 033em33L 3ol LESMYPIGYMSL, ym3gan LyMosondo
osx30gdLoMmgoL A33b gomdgdm smLgdymo Mmodngd&Jo0lL ,oMms-
h3970mg0M03mosL“, 33obLgbgdL dgh3aamo Logbgdol Logmo-
95B3L. baBo3L aby, cmomgdmb 3noMm3zgmo bys3L g30dmMols
&mME900L dogl, by3gMhbamal d1HJL, 0oLLABNL 3EJ36900,
3oadol 330Ma306L. 3bm3zamol ba@LoE 33303 M o dYo-
denbosmym BmmImMBym M3007305Ms Abagssba sLMY-
am90L. Myamogoynm LoYIIBIOLSE 93 3MmBoEnoc nMmhg3L.

53 md033BJ000 s MImM0gono 01333000 F9Mod SOMY-
903300 J860L ;o300 AbSE3IMMOOL ,,L3absMLY, MmIgmog
ot sMob gEIMB0boMlxdMo Mend] ghoo Mmognym-3nam-
Gnyao shgsmoom. dob AbsE3Mmdsdo NEbsm MsbbAMoSL
omHa3L nbgo gobLIB3Y370NM JNMMENMIMS 3IMBEMILE N, MHm-
3MM0Ess EoLL3MYMN o SMAmLs3zmMYMo, JMobEnsbymo
5 0bEMdBYMo 3VMMEYMS. 0b IPEGNMolL gaMmdSMOBSEN0L
dmadbfy s Pbn3zgmbommyMo BSLYIPMMO]gdNL dnda35Mny.
580&ma3 dobo, MmammE dbs@3mol, 360336gemmds anm3o-
oMo bosgombsamymo LG NMOL LsbBM3mMaoL sMM333L o Lo-

935309 0. zohyostho, G&xd3ghs
FLOWER. Tempera on plywood
76X30cm. 2005
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BEINmMMY. BMJLIY, SM0obaL 30y,

3m8370, 0@om0ns. 8b.§.om. I L.
Flora. Fresco from the Villa Arianna,
Pompeii, Italy. 1stc. AD

Lobmm dmEGohgao.
aoboxbymo (3Msg336E)0).
Sandro Botticelli.

Primavera (Fragment). 1482

3MILANGIVSEID
BohxzoEsMo, G&xad3gms
PROSTITUTE

Tempera on plywood

76X33cm. 2003
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IMmosdmmobm LESEGYLL 0dgblL. Bobo@gdalL ,BGaMmaEmMmosty” ;Mme3dmymomans
30M33amymaznamon, s6@n3nmo 01y d1o Lon3NbIgdalL byemm3bydal 30BYseyMa
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L,BmMsL” 3bgso3b0s; 3MEJI33937 JomMad0 s ,,00M78180L gBolb” 39MLMbssggda
ygoxomma 9bs@3mmosl g3obLgbgol; L3smlnmo dobosEnmalb LEomabEn3s
13bsyMmoce gmHydol MabaLobLoL BbosG3zmmdol EMonEngdlL. dbsG3sMman 30J-
&mMamodgonl Lobnor 0ygbgdl Lb3osLLE3S 3NMEGIMOL 30BsmyM 6036700
o LHmMge o3 ,,06LEHMNIZ6EJO0N” JBBoL co30L0 BBSEG3IMMOOL BI6MEN3L,
RJ6m — BagdLEL, MmAgmdog 0bGIMEIJLE 0L] dodmbgsn3zol, Mmagmmz dobo
Bobo@gd0lb Bxmfamym dMgaddo ghoxninmo bobstn. 30ByomyMmo goBGo@Gadolb
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Tempera on plywood
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&M0o3mnbondol Lodombo. MaLIY,
B&oM330600, n@omoy. d3.§.om. 470
Tomb of the Triclinium. Mural painting
from Tarquinia, Italy. 470 BC

9m 3933939 Joamgon. Lbdsmbol
BMaL3Y, MY3M O 3P0, 0BSMOY.
d3.9.0m. IV L.

Dancing Women. Mural painting of the
tomb. Ruvo di Puglia, Italy. 4" c. BC
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mm3dg0bY. Mgmogxn, 60633000L
Lobobay, sbnmgoo. d3.§.0m. 645-635
The Lion Hunt of Ashurbanipal.

Relief from the Palace of Nineveh,
Assyria. 645-635 BC

am3do. MyM0axnn, 0dmsmob 30M0dg],
0000Mmb0. d3.§.0m. 604-563

Lion. Relief from Ishtar Gate, Babylon.
604-563 BC

aNMaN. oMmxzazossmo, &y83gMmo
LION. Tempera on plywood
60X120cm. 1995
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LONELY BISON

Tempera on plywood
40X76cm. 2006

00Bmbo. 3MgLgy, sSam@&sdomals
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osbem. d3.§.om. 15,000

Bison. Painting from the Cave of
Altamira, Cantabria, Spain.
Around 15,000 BC
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Bison. Painting from the Cave of
Altamira, Cantabria, Spain.
Around 15,000 BC
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332M0. omByoasMo, &7035Ms
ROE. Tempera on plywood
65X85cm. 1988

bozm gommLIOSbo

3330m0 bo3zomMmsb. 3pysm, Bgomo
Niko Pirosmani, Roe Deer by a Stream.
Qil on cardboard. 80 x 100 cm.

bgomm36300L 8B3980, mdomoblo
Museum of Fine Arts, Thilisi, Georgia
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39MM3Y. omBynzsmo, &70833Ms
PALM. Tempera on plywood
75X37cm. 2004
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39MIABIBY. BoMmBoEsMmo, &J33gMy
HAREM. Tempera on plywood
40X45cm. 1996

993-905L0. BomynEsMmo, &783gMs
SHAH ABBAS. Tempera on plywood
60X48cm. 2001

83y35Madgmo fyznmo.
yox oo bgenm3zbgode.
Amorous Couple. Qajar art. 19t c.

3mMmEmado.

yoxommnmo bgenm3bgdo.
Portrait. Qajar art. 19* c.

Joamo m3060L Lsb3oboo.
yoxshnmo bgemmsbgodo.
Seated Woman Pouring Wine.
Qajar art. 19 c.




320ML03I600L dOMO
BoMBoEsMo, &§Jx939Ms
GARDEN OF GETHSEMANE
Tempera on plywood
38X47cm. 1992

3M0365L BozsMn gm3n gmMamblxdmsb
9o, 3Mndbs cnogmy, xme33yMmoa,
0bomgomon.

Krishna Frolics with the Gopi Girls.
Krishna Lila, Jodhpur, India. 1765
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Plant Inaccessible Gardens...
Joseph Beuys

Merab Abramishvili is a “garden architect.” The world he wishes for is a garden,
or rather its archetype — “The Garden of Eden.” All of his works echo the topos
of Paradise, and convey the pleasure of being inside the Garden, as well as the
hazards of being outside the Garden. The main theme of his oeuvre is founded
on the biblical story of losing the “Paradise Garden” — the expulsion from it and
return to it. For him, the garden represents the universe, which is enclosed within
its boundaries, and implies the invisible presence of its creator through its visible
image. “God is in the details,” and each object reflects His existence.

The structure and rules of the world created by Abramishvili are determined by the
“laws” of the Garden of Eden. The artist conceptualizes his world in the context of
the Biblical Eden: as an eternal dwelling for human beings, a microcosm of the uni-
verse, a model of an ideal world, a cradle of life, and its spatial and temporal axes.

In his works, any theme, character or subject is imbued with the pleasure of re-
maining in the Garden, or the drama of losing it. To this end, there is an omni-

present union of Paradise and Golgotha, and the integration of polar existential
concepts such as “being and nonbeing.” In this regard, the emotions that his works
convey are also contrasting. The Paradise and Garden themes are calm and har-
monious, whereas the world outside is antagonistic, full of dangers, and hence
dramatic.

The artist functions like a medieval writer — often referred to as a “Gardener” and
the books as “Gardens” and “Leimonarion” — the Bible is a model of the universe
and the universe is an ideogram of the Garden, whereas a book is a garden of
words and letters. Abramishvili began the process of “building a garden” in the
1980s, when in Georgia the real world was turning into a dangerous place for peo-
ple, becoming a scene of war and misfortune. The wave of destruction reached
Merab Abramishvili as well. In 1991, during the Tbilisi War (part of the Georgian
coup d’état), the exhibition space — “Artist’s House” burnt down along with his
workshop, and sixteen of his works were destroyed.

Consequently, the artist associates existence outside the Garden with a certain
threat, which in turn suggests a victim —the latter being connected with death, and
death implying a return to the Garden. This chain of transformations ends where
it had begun. Death, which is a dominant theme in Abramishvili’s works, almost al-
ways follows a path of sacrifice or heroic selflessness: “Crucifixion,” “Lamentation,”
“Shavlego,” “Man-Eater of Kumaon,” “Wounded Bison,” “Tevdore,” “The Sacri-
ficed,” amongst others. This theme is so intense that at times the artist identifies
himself with his victim characters — as if he is partaking in the very “act” of dying
and facing or approaching Death. The character of Shavlego
closely resembles Abramishvili, while “Hell,” which was paint-
ed in 2004, two years before his death, depicts the artist’s
own demise. In the centre of the painting, a corpse is lying in
a coffin that bears the inscription: Merab Abramishvili.

” ” o«

The dichotomy between death and life, or existence and
non-existence, is presented in a religious context. In general,
his artistic memory is guided by mythological and religious
archetypes, and fed by the impulses of a cultural chronicler.
However, this does not amount to a knowledge-based or
imitative modification of archetypes, but rather an intuitive
penetration into the vast and hidden layers of the universe.
As a result, any image in his works acquires the value of a
symbol: simultaneously representing both affiliation with and
abstraction from different cultures. Accordingly, animal im-
ages resemble prehistoric cave paintings, the Ishtar Gate in
Babylon, the reliefs of Persepolis, and Pirosmani’s animals;
in other words, items where animal archetypes have been
abstracted to symbols and bear a ritual or sacred signifi-
cance. Plants painted by the artist possess the semantics of
the “Cosmic Tree,” and function as cosmogonic symbols. The
tree is a vertical line simultaneously dividing and unifying heaven and earth, and
symbolizing their divine marriage. The artist depicts the tree as a mythological

BMLIY, mdmmL Lodoxymal bLubamo,
3ma390, 0@omos. d3.§.0m. 1 L.
Fresco from Casa del Bracciale D’Oro,
Pompeii, Italy. 1*tc. BC

LIBMOBI. YohBnEsMo, &7037Ms
PARADISE. Tempera on plywood
76X76cm. 2005
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O0obEYMo oboms
The Buddhist Mandala

L3ombyo boagmohs
Persian carpet
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formula of the cosmos, establishing distinct boundaries between the heavenly, the
earthly, and the underworld — not only in his Garden compositions but also in his
paintings of a single plant, represented in its entirety from roots to top. As such, a
garden never appears in his works as a mere landscape, or plants as simply still-life.
Everything bears the significance of an iconic symbol. By virtue of stylistic modifi-
cations, a theme or an object is abstracted from its original context and acquires
several parallel connotations, becoming a palimpsest of archetypes and implied
meanings. Thus a tree may represent the Tree of Life, the Living Pillar, the Tree of
Crucifixion; a symbol of life, seasonal revival and fertility; the axis of mythological
chapels; an attribute of the ritualized activities of birth and death, of sacrifice and
ascension to heaven on a ladder; a symbol integrating the bipolarity of the cos-
mos with the center of the primary cosmization of the world, dividing Chaos into
the underworld and heaven. This is why he depicts the “scar” of the underworld
in his Garden composition, in a sense returning to the reduced union of Paradise
and Golgotha, and the eternal duality of existence and non-existence. The paint-
er employs ancient versions of the cultural model of the tree: both heraldic and
narrative. He invokes multiple interpretations by placing the heraldic model — tree
images shown with animals in postures of reverence — in garden settings. At the
same time, he adds narrative dimensions to the compositions that are thematical-
ly anchored within the same archetypes: fruit gathering, sacrifice, the persecution
of prey by predator, and when the role of prey shifts from being enacted by an
animal to constituting a human being: “Man-Eater of Kumaon,” “Tevdore,” “The
Sacrificed,” “Shavlego;” and religious paintings: “The Descent from the Cross,”
“Lamentation,” and “Crucifixion.”

Abramishvili created his own unique semiotic system of symbols and icons, en-
riching their conventional connotations with implied meanings of his own. Con-
sequently, his “Black Panther,” “Piano,” “Dog-Rose,” “Man-Eater of Kumaon,” “Silk
Road,” and “Garden of Gethsemane” have become established as symbols in the
Georgian cultural space in much the same way as Pirosmani’s “Black Lion,” “Fish-
erman,” and “Ortachala Beauty,” or Davit Kakabadze’s “Imereti.”

These visual symbols interconnect with invisible and paradoxical links, ultimately
leading to the main subject matter of his works: the return to the Garden.

In this regard, the image of a panther commands particular attention. The artist
produced numerous versions of this image. In the ancient world, the panther was
well-known for its seductive scent, alluring other animals into a lethal trap. No
animal can prey on a panther apart from man; its sweet odor turns all of them
into victims. For ancient Greeks, the panther was the symbol of a beautiful tempt-
ress, and its scent was equal to Hetaerae’s seductiveness. This strange comparison
establishes paradoxical links between the artist’s two protagonists: the panther
and the prostitute. The stylistic features of both characters — the artist’s intent to
render them to perfection through the elaboration of plasticity — are quite similar,
since perfection is also a form of temptation. In later Christian aesthetics, the pan-
ther was transformed into a symbol of the Savior, and its scent into the symbol of
souls attracted by the words of Christ; in other words, the notions of temptation
and victim were transformed into the concepts of salvation and beatitude.
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LSBMOBI. BoMhBoEsMO, G&J33gMo
PARADISE. Tempera on plywood
100X100cm. 2006
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9MBI3353I. oMmxzoEsM0, B§Jxd3gMs
DANCER. Tempera on plywood
75.5X41cm. 1998
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These invisible, hidden links between Abramishvili’s protagonists, ob-
jects and themes once again prove that they are contextual versions
of one central topic — in much the same way as letters constitute a
word and words make up a “text.” As such, the main “text” of the art-
ist’s paintings can be interpreted as a stream reflecting his rational and
emotional, conscious and unconscious impulses in the same way as the
stars are reflected on the water’s surface.

Perfection is a tool that Abramishvili employed in his works. All the
models he chose are driven to perfection — the extreme sophistication
of form, plasticity and dynamics that make an image “ideally” faultless.
This perfectionist approach enabled the artist to render any model’s
physical and emotional essence with maximum precision.

Abramishvili depicted plants in an unusual manner — in their entirety,
with their roots displayed, as if following their concealed, underground
existance. This reveals his position as an artist. He likewise follows the
“roots” of culture — not only of Georgian, but of world culture. To this
extent, Abramishvili was a postmodernist who perceived the “source”
and the cultural “archive” to be significant and somewhat nostalgic. His
“narratives” invoke nostalgia for the perfection that no longer exists in
the real world, but which can be found in mythical and religious origins
where peace, beauty and serenity abide. As a result, the world of his
oeuvre resembles either the Garden of Eden, the Indian mandala — the
“map” of the universe, or the Christian Areopagitica model.

Among the themes related to the creation of the world, the artist
found most important those of Paradisal existence and the efforts to
restore it. It is from Paradise that he selected “objects” for his paint-
ings — animals, plants or religious characters — all of them possessing
pristine etherealness and incorporeity. He created a diagram of a plant,
painted it from the roots to the leaves, and investigated its structure.
Each picture reflects the “unusualness” of the objects around us, and
reminds us of the inherent beauty of things that have become com-
monplace for us. Abramishvili painted Japanese maple trees, the lat-
tice of fern branches, bunches of lilac, and palm crowns in such a way
that we seem to be observing them for the very first time. His animal
images resemble Egyptian and Mesopotamian zoomorphic deities. The
same perspective is applied to religious themes.

Through these objects and themes, Merab Abramishvili created his art
“scenario,” which was not determined by a single religious or cultural
environment. The juxtaposition of such cultures as Western and Orien-
tal, or Christian and Islamic, appears unusually concordant in his paint-
ings. He advocated the globalization of culture and universal values;
consequently his art overcomes the boundaries of the local national
style and attains international status. Abramishvili’s paintings are the
“space” in which traces of ancient, primitive or medieval art meet to

converge into a peaceful, albeit fundamentally contrastive coexistence, thus shap-
ing his original artistic style. Paradise, sometimes assuming the form and image
of an Indian mandala, is replete with Christian symbols; it can variably resemble
Indian gardens or paintings from Pompeii. Images of deer and peacocks replicate
the motifs of Byzantine mosaics and pieces of early Oriental Christian art. Female
figures resemble “Flora” of the antiquity, while the Female Dancers and “Silk
Road” characters may remind us of Qajar paintings. The artist offers an unusual
combination of the stylistics of Persian miniatures and Renaissance art. He applies
visual signs from various cultures as pictograms to create the phenotype — the
pheno-text — of his paintings, which subtly exposes the intertextual thread in much
the same way as his paintings expose the lines applied underneath. The “archive”
of his visual quotations is mainly inspired by archaic cultures and the medieval
Christian world, whose art and philosophy employed religious and mythological
concepts of the universe —a model that defined the center of the world, its begin-
ning and end, and causal relations that ensured the psychological security of man
by guaranteeing his spiritual existence after death.

Merab Abramishvili was not alone in his efforts toward universal projection. This
was the position of his generation of artists in the eighties, and represented the
typological feature of their artwork. The 1980s was an unusual period for Georgian
art — the beginning of the end, with the collapse of the Soviet era, real and cata-
strophic as it was. The generation of the eighties, including Merab Abramishvili,
stood at the threshold of a completely new yet vague future of art. The processes
unfolding in the outside world were dismal: the vicious realm produced by war,
chaos and economic crisis left no individual unaffected. The course of history de-
termined the fate of men, depriving them of the opportunity to choose the objec-
tive circumstances they desired... the only way out was to flee from this undesir-
able environment — to try and emigrate to “another place.” Merab Abramishvili’s
“Great Migration,” which was painted during those times, seems to reflect this
desire.

The art of the generation of the eighties was a fetishization of the dream to escape
or rather, to create another, ideal world and to “migrate” there... this was their po-
sitional need — the need to design a survival space put together from their private,
autonomous “worlds.” Despite the differences, one common position is obvious:
opposing the deconstruction that existed at that time and in that environment
with the universal model of values; or in other words, substituting chaos with cos-
mos. By expressing this position, the generation of the eighties established a Geor-
gian model of European “Transavantgarde.”

The generation of the eighties did not voice a protest; they established a position
and adhered to it. Almost everywhere in the post-Soviet space, the protest ex-
pressed through art was as reactionary, aggressive, reflexive and clamorous as ob-
jective reality itself. But here in Georgia, the more critical the reality became, the
more stable, harmonious and balanced the artistic world developed into. Artists
applied the universal model of the cosmos to oppose the chaos and destruction,
and tried to balance the radical processes that were unfolding in the real world
with visual imagery: they created visual images of serenity, steadiness, beauty and

Joamo csnmoo.

yoxommnmo bgenm3bgdo.
Woman Playing a Daf. Qajar art. 19%c.
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SOMIJIANL 3BV
BoMBoEsMo, $§7x939Ms
SILK ROAD

Tempera on plywood
38X150cm. 2003

0039Ms@mM 3n3s501bol Fomads LygBns-
bono 3dsMmm33amnl, do3-0nsdsbol dogm.
BmMgL3s, xBsMON, hg3gem LmoYbolb Ls-
Lbabamg, 0b3s3560, 0MsbO.

Safavid Ruler Shah Tahmasp Receiving
the Mughal Emperor Humayun. Detail
from the mural painting from the Chehel
Sotoun Palace, Isfahan, Iran. 17" c.
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stability, demonstrating their superiority. Nevertheless, however attractive and
aesthetic this world was, it conveyed the drama of the real world — as can be seen
in a number of compositions created by Abramishvili: “Shavlego” and “Lamenta-
tion,” “Crucifixion” and “Tevdore,” “Man-eater of Kumaon” and “Wounded Bison.”

In his works, Merab Abramishvili restored the knowledge which was of primary im-
portance to him, and linked it to universal religious or human values — the notions
of heroism and self-sacrifice, life and death. The images he produced render these
concepts with amazing precision, serving as their “formulae” and iconography.
It is ideas rather than stories that inspire his paintings. Consequently, his works
function as ideograms, as icons. In general, he was a painter of “icons” — his posi-
tion was religious and devotional. He revered an object, admired it, approached it,
marveled at it, became overwhelmed, and fell in love with it. He painted so out-
standingly that his excitement is contagious; his love is enchanting. His painting is
caressing: his painting is falling in love. The “text” of his pictures is made up of the
alphabet of painting: he placed leaves on twigs, ornaments on textiles, feathers
on wings, and fruits on branches like letters in words. He seems to be writing, not
painting, and indeed he even wrote around many of his pictures. He worked on his
paintings with the patience and diligence of a medieval calligraphist, drawing the
intricate details of sprouting plants, leaves, sunflower seeds, palm twigs, pearls,
rose hips, flowers, leopard spots, fabric ornaments and figure contours.

Abramishvili employed the traditional techniques of fresco and icon painting. He
“borrowed” from the past, exploring the experience of Georgian fresco painting,
adapting gesso and monumental art techniques to the easel format. He applied

tempera to primed plaster, thus creating an imitation of a fresco. Finally, he covered
the surface with egg yolk. As he painted, he “cleaned” the surface of the picture
several times, and set graphic lines amidst the layers of paints so that either the
spots of color seem to “hold” the drawing, or vice versa, the lines appear to con-
tour the paints — similar to the mosaic technique. This produces a palimpsest effect,
conceptually as well as technically. The combination of layers has an amazing effect
—the lower layers seem to determine the artistic structure of the upper ones.

The roots of the plants are like arabesques, following the veins of the leaves and in-
voking the effects of blooming, florescence, life vibration, and even fragrance. This
demonstrates the divinity of creations by bringing beauty to the extreme, dynam-
ics to the expression, and rhythm to the climax — thus producing the extraordinary
effect of reality and unreality at the same time. The images are somewhat “materi-
al:” figuratively convincing yet simultaneously transparent. The objects seem to be
revealed before our eyes in their primordial fragility, as if in the process of creation,
and not yet fully formed — the spots on the leopard’s body appear to light up like
stars in the sky. The paintings are completely filled with this transparency, which
creates the effect of fabric. The artist employed transparency to manifest the illu-
siveness of the world. It seems that all objects existing in the universe — whether
heavenly body, plant, animal or human being — are similar in constitution, made
up of the same material. He communicates the homogeneity and heterogeneity
of “creations.” The universe is single, light and transparent: somewhere between
existence and non-existence. This is the effect of fabric, the illusion of embroidery
—an oriental method of concealing and revealing at the same time. His works make
us sense the intimation and power of some other worlds beyond our own. This is

(39339. 06enMmo Bnbos@yms
Dance. Indian Miniature
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9M33b60L semys s0sL BomBols dgosy-
MMO0M. yosxomymo baenm3bydy,
Abbas Mirza Leading his Troops at the
Siege of Erivan. Qajar Art. 19t c.

an endeavor to penetrate and cover; this is something transcendent which implies
diving deeply and reemerging to the surface. Even when painting an object not
related to religious subject matter, he still comes across as an artist with a religious
world-view: all the objects are “creations,” and their diversity always implies the
singularity and integrity of their origins, which means that the artist perceives the
world of creations as the diversity of the One, since “God is the cause of unity as

ofMmdmamy. 8536587. well as the cause of diversity.” This is why his sunflower is similar to the sun, his
Battle of Kai Khosrow and Afrasiab.
Shahnameh. 15 c.

JoobmbmbL s s@MLnsdOL

blackberry bush emits a cool light like the moon, his rose hips resemble corals, and
his plant twigs look like tongues of flame. This is the unity of variety and the secret
union of the earth, water and plants, of animals, celestial bodies and men, of being
and non-being. As for things that “exist” beyond this unity and diversity, the artist
expresses them in religious contexts, applying the Christian model and iconogra-
phy. The time and setting of these paintings are universal, displaying “timeless
time” and the conventionality of icon and fresco. The materials and techniques
applied are likewise similar to those used in frescoes: the gesso technique, and
tempera on plastered plywood, where the egg yolk imitates varnish.

His religious themes are similar to Georgian frescos in terms of their “informative-
ness.” Besides which, the compositions are somewhat dramatic; devoid of the fes-
tive ostentation and details typical of other types of painting. Religious quotations
follow the full scheme so as not to distort the iconographic and canonical effect
that the images evoke.

Nonetheless, irrespective of whether Abramishvili’s pictures reflect different cul-

tural codes or are based on independent, original concepts, everything is elevated ;i%oo\;’(?eig':'aggg%o

to the level of beauty and invokes the same sensation of admiration that their 300 ARAGVIANS

author experienced toward the universe. Tempera on plywood
Baia Tsikoridze 74.5X74.5cm. 1993
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LSAMOBI. BohGoEsMo, G&J33gho
PARADISE. Tempera on plywood
75X75cm. 2005
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LIBMOBI. BoMBoEsMO, G&7339Mo
PARADISE. Tempera on plywood
76X76cm. 2006
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LMLCMAN LB 3MAMMO. BomzoEsho, $§J33xMs
SODOM AND GOMORRAH. Tempera on plywood
76X152cm. 1997
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S3M3HMMOBLN. BoMm@oEsMo, gd3gmo
APOCALYPSE. Tempera on plywood
153X153cm. 1994
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S3M3SMMNBLN. (BMogd7630)
APOCALYPSE. (Fragment)
1994
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320ML03S600L dIMVN. YoMmzoEsMo, $§JO3xMs
GARDEN OF GETHSEMANE. Tempera on plywood
37.5X46.5cm. 1992
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330MLNBH600L dINN. BoMmBoEsMo, $§JI3xMo
GARDEN OF GETHSEMANE. Tempera on plywood
65X75cm. 1989
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BIBOMNNJIY. YohB@oEsMo, &J33g9My
BASILICA. Tempera on plywood

it ; o -y e XY 34.5X38cwm. 2002
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©IHSOMIdS. oMz oEsMmo, &§J833Mms
LAMENTATION. Tempera on plywood
125X153cm. 1992
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$306X2Y 30MM30. BoMmxyzoEsta, G§xa3gms
SAINT GEORGE. Tempera on plywood
33X34.5cm. 1997
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LIBMOBLI. BoMmBNEsMO, &7037Ms
PARADISE. Tempera on plywood
39.5X40cm. 2001
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LIBAMOBI. BohB@oEsMo, &J33gMy
PARADISE. Tempera on plywood
38X38cm. 2005
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LIBILO SMBBIIMO. BohGosho, G&Ja3gho
300 ARAGVIANS. Tempera on plywood
150X150cm. 1987
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BIBOMNNJIS. BnMmanEsMn, &§J1339Mo
BASILICA. Tempera on plywood
16X17.5cm.

SGI6OL LOMB0. BoMmBoEsMO, &J833My
ATENI SIONI CHURCH. Tempera on plywood
50X50cm. 1987




X3MOHOL SFIVMIBS. BoMBoEsMo, B§JI3gMmo X3MHOL SBIVMIBY. YoMmBoEsMN, BJI3gMo
CROSS ASCENSION. Tempera on plywood CROSS ASCENSION. Tempera on plywood
150X150cm. 1990 20X20.5cm. 2004
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350MNITNO
B0ManEsMmn, &§J3835Ms
GABRIEL

Tempera on plywood
60.5X43cm. 1996

BIMIBY. WoMhBoEsMO, §JI3gMy
ANNUNCIATION. Tempera on plywood
26X55cm. 2000

BIMIDY. WoMBoEsMO, JI3gMy
ANNUNCIATION. Tempera on plywood
16.5X30cm. 2000
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33%50MIMB0. oMmxzoEsMo, $§Jxad3gms
SACRIFICED. Tempera on plywood
120X150cm. 1997

0IOIL S3dMMO. BoMBoEsMo, B§Jxd3gMms
KISS OF JUDAS. Tempera on plywood
50X50cm. 1986




BIMIDOL S63IMNMBN. BoMBoEIMN, §JE3aMy
ANGEL OF ANNUNCIATION. Tempera on plywood
90X130cm. 1990




LIAMMBOLHE 3S6XLI36Y
BoMBoEsMo, $§J939Ms

THE EXPULSION FROM THE PARADISE
Tempera on plywood

40X21.5cm. 2003

LHYAMOMBOXS6 3O6XCIIBY
BoMBoEsMo, $J035Ms

THE EXPULSION FROM THE PARADISE
Tempera on plywood

29X60cm. 2002

65M3V3Y
BomxzoEsmo, $§g03xMs
THISTLE

Tempera on plywood

60X50cm. 2001

65M3B3Y
BoMBoEsMo, $§J93g9Ms
THISTLE

Tempera on plywood
49X36.5cm.
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03GHILINOB30 ILIMY. omhBossMmo, G&g83xMs
ENTRY INTO JERUSALEM. Tempera on plywood
68X151.5cm. 2002

02GHILINIBN 3ILIMY. (BM38363N)
ENTRY INTO JERUSALEM. (Fragment)
2002
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03»ILINBN 3IL3MY. (BM3836")N) 02»ILINAB0 3IL3MY. (BM13836")N)
ENTRY INTO JERUSALEM. (Fragment) ENTRY INTO JERUSALEM. (Fragment)

2002 2002

66




LSOLIFMM LIMMDY. BoMBOESMN, &J339Ms
THE LAST SUPPER. Tempera on plywood
32X110cm. 1999

LSOLIFMM LIMMDY. BoMBOESMN, &J339Ms
THE LAST SUPPER. Tempera on plywood
28X89cm. 2000
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©OSS&HNMIDY. BoMmBoEsM, Gg833Mo
LAMENTATION. Tempera on plywood
25X23.5cm. 1998
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S63IMMMBN. BoMhBoEsMo, B§xd3gms
ANGEL. Tempera on plywood
25X36.5cm. 2003

S3HWVANIdY. BoMmxyoEsmMo, &g839Mmo
ASCENSION DAY. Tempera on plywood
23X29cm.




953MMI3M. zoMmzoEsmo, &xd3gmms
SHAVLEGO. Tempera on plywood
220X261cm. 1989
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9d3MMI3M. (BMsgd9bB0)
SHAVLEGO. (Fragment)
1989
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393MMI3M. (BM33336(3)0)
SHAVLEGO; (Fragment)

1989
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350MNIMNN0. oMmxzoEsMo, &xd33Mo 350MNIMN0. BoMmzoEsMo, $§Jxd3gMms 350MNIMNO. oMmxzoEsMo, &x833Mms
GABRIEL. Tempera on plywood GABRIEL. Tempera on plywood GABRIEL. Tempera on plywood
30X16.5cm. 2000 114.5X44.cm. 2005 76X33cm. 2006
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90V39MI63ITNMBN 3HMNITNO
BomxzazoEsMo, $§xa3gms

ARCHANGEL GABRIEL
Tempera on plywood

76.5X30.5cm. 2000
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3AMdY. omxoEsho, &xa3gms
THE NATIVITY. Tempera on plywood
19X35.5cm. 2002

SASDMIMIBY. BoMmBoEsMmo, &783gMs
ASCENSION DAY. Tempera on plywood
16.5X38cm. 2004
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LIBIBY. BoMmBOESIMN, BHJF3gMo
TRINITY. Tempera on plywood
38X30cm. 2004
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SAVIOR. Tempera on plywood

47X8cm. 1996
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SY353309MM0 X35M 0. BaMmBaEsMn,

FLOWERING CROSS. Tempera on

¢+ 25X20cm. 1995
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BIMIOS. YoMmznEsMo, $§J83xMms ©OEOL S63IMNMBIBN. BoMhBoEsMao, G&Ja3ghs
ANNUNCIATION. Tempera on plywood MORNING ANGELS. Tempera on plywood
36X39.5cm. 2002 38X38.5cm. 2002
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XMXMBIMO. YoMhBoEsMo, &J337Ms
HELL. Tempera on plywood
122X122cm. 1992
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XMXMBIMO. (BMS3376E)0)
HELL. (Fragment)

1992

XMXMBLIMO. (BMS3376E)0)

HELL. (Fragment)

1992

XMXMBION. (BMS33363)0)

HELL. (Fragment)

1992
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LIBAMOBI. BoMmanEsMO,
PARADISE. Tempera on plywood

152X152cm. 2005
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6IMBAS COLN BILILIBINIDS. BoMBOEMN, G837Ms BIMBOS LNLN BILPILILINIBS. (BM3d36EId0)
GREAT MIGRATION. Tempera on plywood GREAT MIGRATION. (Fragments)
33X150cm. 2002 2002
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d33L36IMN0. BoMBoESMN, BHJF3gMo d33L3639N(). (BM3d76E&300)
UNDERWORLD. Tempera on plywood UNDERWORLD. (Fragments)
76X76cm. 2004 2004
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d33L36I3MN. (BM3d76&]00) d33L3639N(). (BM3d76E300)
UNDERWORLD. (Fragments) UNDERWORLD. (Fragments)
2004 2004
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aModY. YomxynEsMo, &§Ja3gMms
THE NATIVITY. Tempera on plywood
25X38cm. 2004

350MNIMNO. soMmxzoEsMo, &§Jxd3gMms
GABRIEL. Tempera on plywood
24X19.5cm. 2002

97



BYM3I3V630. BomBoEsMmo, &783xMs
PEACOCK. Tempera on plywood
70X90cm. 2002

98

LIENOTINE6XY. YoMmBnEsMo, &703xMs
HOLY SPIRIT. Tempera on plywood
86X106cm. 2001




95B8bM3SMN. BoMBoEsMO, G&g833Mo
SAVIOR. Tempera on plywood
60X120cm. 1990

100

956bM3BMN. BoMBoEsMO, B&Y83aMo
SAVIOR. Tempera on plywood
76X21.5cm. 2000

956bM3BMN. BoMBoEsMO, B&J83aMo
SAVIOR. Tempera on plywood
150X33cm. 1999

101



,; =" _:.I‘,i-ipF L ‘3 350MNIM0. BoMmBogsMn, Bgd3gms
¥y, r g B = | GABRIEL. Tempera on plywood
Ly , \ =1V A, it & 43.5X24cm. 2000
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350MNIMO. BoMBosho, &gd3gms
GABRIEL. Tempera on plywood
33.5X24.5cm. 1993

102 103



OOMMOL S63INMBIDN. BomBoEsMo, G783xMs
MORNING ANGELS. Tempera on plywood
43X57cm. 1994

LIMOBIN6LS. BoMmBoEsMo, H7833My
HOLY SPIRIT. Tempera on plywood
20X43cm. 1992

LSBAMOABOUL 353MMNN. YoMmBoEsM, $HJI3xMms
APPLE OF PARADISE. Tempera on plywood
18X29cm. 1993




353MMI3M. oMmxzoEsMo, $§xd3gmo
SHAVLEGO. Tempera on plywood
68X75cm. 1996

95B8bLM3dMN. BoMmBoEsMO, G&g839Mo
SAVIOR. Tempera on plywood
24X19cm. 1989

106




330MLNJIEN0L dIDN. BoMmBoEsM, BHJI3xMs
GARDEN OF GETHSEMANE. Tempera on plywood
30.5X73.5cm. 2006

3301N3S600UL d6IN0. YoMmBnEsMo, &7037Ms
GARDEN OF GETHSEMANE. Tempera on plywood
27X100cm. 2001

108
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3200L03IB00L dIMN. BoMmBoEsMO, BHJB33My
GARDEN OF GETHSEMANE. Tempera on plywood
50X76cm. 2006

109
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03MHILHNNB30 ILIMY. omBoEsMo, &783xMs
ENTRY INTO JERUSALEM. Tempera on plywood
40.5X80cm. 2001

LIBMOBI. YohB@oEsMo, &J83gMy
PARADISE. Tempera on plywood
30.5X33cm. 1993

363IMMMBIDN. BoMBoEsMo, $§JI3gMy
ANGELS. Tempera on plywood
30X57.5cm. 1993
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LIBMOBI. BoMmBNEsM, &783gMs LIBAMOBI. BoMm@nEsM, &J33gMy LIBMOBI. BoMmBNEsMO, &7837MS
PARADISE. Tempera on plywood PARADISE. Tempera on plywood PARADISE. Tempera on plywood
32.5X33cm. 2005 38X61.5cm. 2002 52X152cm. 2005

112 113
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LIBMOBI. BoMmBaNEsMo, &783gMs
PARADISE. Tempera on plywood
39X150cm. 2002
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LIBMOBI. YohBNEsMO, &7037Ms
PARADISE. Tempera on plywood
41X152cm. 2002

W
B

]
il

1T '-Il'll:-_ H_'-T'—_TIT#I-F—II\I-*_-—H-.-

- W

i )
LIBMOBI. BoMmBaNEsM, &783gMs baammbg._(c{;ﬁ)oaag(ie)n)
PARADISE. Tempera on plywood | PARADISE. (Fragment)
33X150cm. 1999 I'a’;s9X150CM 2002"
116




333. omxzopsmo, G&Jxa3gMms 333. oMmxyzopsmo, $§Jxa3gMms
EVE. Tempera on plywood EVE. Tempera on plywood
40X9cwm. 2004 130X26.5cm. 2005
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ENTRY INTO JERUSALEM. Tempera on plywood Nl =M \ i g = [T L -*-,_;'-",. -
66X 150cm. 2004 il # e e . i 5 gpf A -

03MHILIMNNBN. BoMh@oEsMo, &xd3gMmo
JERUSALEM. Tempera on plywood
73X150cm. 2006

120
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3301N3S600UL dIN0. YomBnEsMo, &7037Ms
GARDEN OF GETHSEMANE. Tempera on plywood
15X68cm. 1995

32010356000 dSMO. (BMsadgbEId0)
GARDEN OF GETHSEMANE. (Fragments)
1995




BIMIDY. BoMBNESMN, &J33gMy BIMIDY. BoMB0EsIMN, BHJ339Mo
ANNUNCIATION. Tempera on plywood ANNUNCIATION. Tempera on plywood
18X22cm. 1995 23X31cm. 2002

126 127
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LIBMOBI. BnMmBNEsMo, &7837Ms
PARADISE. Tempera on plywood
37X38cm. 2004




$306XY 30MM30. BohBosho, Ggad3gms
SAINT GEORGE. Tempera on plywood
37X44.5cm.

$306XY 30MM30. YnMmyanEsho, &J03gMs
SAINT GEORGE. Tempera on plywood
49.5X38cm. 2003
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SLBNMO. YoMmBaoEsMo, &7037Ms
DOG-ROSE. Tempera on plywood
75X95cm. 2001

bI. VoMBoEsMO, J339My
TREE. Tempera on plywood
31X18cm. 1993
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9ILV3I CMI. BoMBOEIMN, &7839Ms 930LV3I PMI. BoMBoEsMo, G&733g9Mo
THIRD DAY. Tempera on plywood THIRD DAY. Tempera on plywood
145X145cm. 1994 54X54cm. 1999




LIBAMOBI. BoMhBwOEsMN, &JF3gMy
PARADISE. Tempera on plywood
100X99.5cm. 2005

137




LIBNEOBIIN®Y. BomBoEsMo, &7837Ms
SEMIRAMIS. Tempera on plywood
50X70cm. 1995
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LIBMOBOL 353MN0. BoMmBoEsMo, &J83gMs 9930 I39BY. BoMm@nEsMo, BJ1339Ms
APPLE OF PARADISE. Tempera on plywood BLACK PANTHER. Tempera on plywood
38.5X49cm. 2002 30X39.5cm. 1994

140 141



9I3MB3IPI. 3oMmxzaoEsmMo, &xd3gMms
FOX. Tempera on plywood
14.5X40cm. 2001

39MGMBIMS BOBME0. omhBoEsMmo, G783xMs
LONELY BISON. Tempera on plywood
25X50cm. 1999

142

39MM3S. oMmanEsMo, &§J339Ms
PALM. Tempera on plywood
75X60cm. 2006

143



dIMIMY. YoMmznEsMo, $§Jx83gMs
SPARROW. Tempera on plywood
12X12cm.

dIMIMIDN. BoMmBanEsMmao, ¢783gMs
SPARROWS. Tempera on plywood
12X35cm. 2002

0IMIMS. BoMhBoEsMo, $§x33g9Mmo
SPARROW. Tempera on plywood
15X8cm. 2004

144 145



SL3NWO. BoMB@oEsMO, G§JF3xMS
DOG-ROSE. Tempera on plywood
38X38cm. 2005

SL3NWNO. BoMmBoEsMo, $§J833Ms
DOG-ROSE. Tempera on plywood
39X70cm. 2002

SL3NWO. BoMBoEsMo, 78330 LIAMOBI. BahBoEsMo, G&gd3gms
DOG-ROSE. Tempera on plywood PARADISE. Tempera on plywood
38X38cm. 2005 32X152cm. 1999
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65GVMAMMS0. BoMmBoEsMo, &xd3gMo 332MM0. gomynzsmo, &703xMs
STILL-LIFE. Tempera on plywood ROE. Tempera on plywood
32X38cm. 2004 24X38cm. 2002

aMJ3IM3063d0. oMmanEsMo, &J93g9Ms
SNAILS. Tempera on plywood
10.5X35cm. 2002

148 149



J0MIB0. Bohyostho, G§xa3ghs 0dLVBI60. BoMBwoEsIMN, B7839My
GIRAFFE. Tempera on plywood LILAC. Tempera on plywood
142 X85cm. 2005 152.5X76cm. 2004

150 151



Y393090. snMmxznEsMo, &J3839Ms
FLOWER. Tempera on plywood
74.5X74.5cm. 2006

152

Y3353090. gnMmyznEsMo, &3083gMs
FLOWER. Tempera on plywood
30X36cm. 2006

153



3935M600L 3980d33035. BomxzoEsMao, $§Jxa3xMs
MAN-EATER OF KUMAON. Tempera on plywood
38X50cm. 2006

3935M600L 3980d35303. BomxzoEsho, $§Jxd3gms
MAN-EATER OF KUMAON. Tempera on plywood
75X100cm. 2005




333BI. BoMmBoEsM, Gg833Mo 333BJI. Bomyossmo, G&g833Mmo
LEOPARD. Tempera on plywood LEOPARD. Tempera on plywood
39.5X76cm. 2005 76X153cm. 2004

156 157
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O33BJI. BoMmxyoEsmo, G&g83gMmo
LEOPARD. Tempera on plywood
26.5X35cm. 2003
Ir' I. - :

BILDIBOMY. BoMBoEsMN, B§Jd3gMms
g SUNFLOWER. Tempera on plywood
80X80cm. 1988
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9%93MId0. oMmxznEsMo, $§J833Mms
QUAILS. Tempera on plywood
23.5X152cm. 2003

9%93MI00. (3Mo3d36@)n)
QUAILS. (Fragment)
2003

9%93MId0. (B3Msad36@)0n)
QUAILS. (Fragment)
2003

160




BILIFBOMY. BoMBoESMO, B&Ja3gMo
SUNFLOWER. Tempera on plywood

1. 65X75cm. 1990

2.75X75cm. 1997

3.45X30.5cm. 1989

4.40.5X29cm. 1988

9BILIFBOMY. BoMBoEsMO, B&Y33aMo
SUNFLOWER. Tempera on plywood
39X40cm. 2002




BYMSMBIMY BOBMB0. BoMGoEsMo, G&gd3gms
LONELY BISON. Tempera on plywood
17X34cm. 1997

i i
g 1J|1 i

SIMY. YohB@ozsmo, $J03gMy 39MM3S. ohB@oasMo, &J93gMy
JACKAL. Tempera on plywood PALM. Tempera on plywood
16X37.5cm. 2000 26.5X19cm. 2002

164 165



9930 ©IPHMN(. omxyoEsMo, G§Jxd3ghs
BLACK HEN. Tempera on plywood
43X60cm. 1996

166

39°3B630. BoMBoESMO, B§J33gMms
TIGER. Tempera on plywood
15.5X52cm.

9IMB3VPY. soMmxoEsMn, &§Jxd3gMms
FOX. Tempera on plywood
15X49.5cm. 1998

167



0693IM0. BoMmxzoEsMo, &g03gMms
TURKEY. Tempera on plywood
109X110cm. 1998

168

39MM3Y. omynEsMo, &Jx337Ms
PALM. Tempera on plywood
75X50.5cm. 2003

169



39°3Bb30. BoMhBoEsMO, B§J33aMmo
TIGER. Tempera on plywood
40X76.5cm. 2005

170

0M3J300. BoMmzoEsMo, $§Jxa3gms
DEER. Tempera on plywood
18X37cm. 1994

0M3J300. omxzoEsMo, $§Jxa3gMms
DEER. Tempera on plywood
21X62.5cm. 2003

171
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10930 333BY. BamBoEsMo, G$733xMo
100X150cm. 2005
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3930 I33%BJ. Boh@oEsMo, $§xd3gMmo
BLACK PANTHER. Tempera on plywood
76X100cm. 2005

174

333BJI. BoMmxyoEsmo, Gg83gMo
LEOPARD. Tempera on plywood
52X99cm. 1989

9930 I33BV. BoMzoEsMo, B§Jxd3gMms
BLACK PANTHER. Tempera on plywood
38X75cm. 2000

175



3ME6LCMMO. BohBosho, G&xad3gms
CONDOR. Tempera on plywood
89X156cm. 1995

3MBLCMMN. BoMmznEsMo, $§Jxad3gms
CONDOR. Tempera on plywood
65X146cm. 2005

176

SBANIMO. BohBoEsmMo, &xd3gmo
HYENA. Tempera on plywood
110X108cm. 1987

177



9OMBGMBIMY BOBMBE0. BoMmBNEsMO, G7833Md
LONELY BISON. Tempera on plywood
14X24cm. 1994

178

99MBMBIMY BOBMBE0. BoMmBnEsMo, &783gMs
LONELY BISON. Tempera on plywood
24.5X38.5cm. 2006

179



180

©MBI OLOLMMO I 3O35MTVOY WML NHIMUL

BoMBoEsMo, &§7x93g9Mms

DONA ISIDORA DE CAVALUBA LOS LAMOS

Tempera on plywood
76X40cm. 2001

SMMBO65LI 6030&HN60L 653
BManEsMmo, &J083gMs
SWEETHEART OF TRAVELER

ATHANASIUS NIKITIN
Tempera on plywood

30X10cm. 1997

S0B65LI 6030&N060L 653
BManEsMmn, &J083gMs
SWEETHEART OF TRAVELER

ATHANASIUS NIKITIN
Tempera on plywood

35.5X11cm. 1997

3MHILANBIBEIY
BomxzzoEsmo, $J03xMs
PROSTITUTE

Tempera on plywood

55X20cm. 1996

it ni—g
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39MIBABIBY. BoMBoEsMmo, &783gMs
HAREM. Tempera on plywood
26X60.5cm. 1999




9I3MMI 656I35M0O MBS OLOCMMO

BoMBoEsMo, $§Jx939Ms BoMBoEsM0, $§J339Ms
SPOUSE DONA ISIDORA
Tempera on plywood Tempera on plywood
56X33cm. 1998 30X13cm. 1998

184 185



Y353090. omxzosMo, $§Jl93g9My
FLOWER. Tempera on plywood
38X38cm. 2005

186

93330M0. omyoisMo, $J03gMs
FLOWER. Tempera on plywood
76X76cm. 2005

187



aMBI33533 aMBI3353J

BomxzzoEsMo, $§J03xMo BoMBoEsMo, $§J93g9Ms
DANCER DANCER
Tempera on plywood Tempera on plywood
40X25cm. 2003 76X43cm. 2005

188 189



9333090. zoM@zoEsmo, &g839Ms
FLOWER. Tempera on plywood
76X76cm. 2006

190

035. gomxzogsmo, $§Jo3xMms
VIOLET. Tempera on plywood
30X14.5cm. 2004

B65M3I3Y. BoMmBnzsMmo, &7083gMs
THISTLE. Tempera on plywood
75X48cm. 2006

191
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3MHILANGVSIS. BnMmBanEsMo, &J03gMs 3OHILANBGIVSIY. BoMhanEsMmo, ¢783gMs
PROSTITUTE. Tempera on plywood PROSTITUTE. Tempera on plywood
76X33cm. 2006 152X76cm. 2005

192 193



BBILIFBOMY. BoMhGoshao, G&xa3ghs
SUNFLOWER. Tempera on plywood
75X75cm. 2005

194

3B0OMO. oMmxzoEsmo, $§Jo33Mms
HYENA. Tempera on plywood
110X108cm. 1987

195



LIBAMOBOL 3530
aomxzoEsMo, G§xa3gms
APPLE OF PARADISE
Tempera on plywood
38X50cm. 2000

39539 0OL bI

BoMmxyoEsMo, G§xd3ghms

J0MIB0. BomBoEsmo, &783gMs APPLE TREE
GIRAFFE. Tempera on plywood Tempera on plywood
110X65.5cm. 1999 53X76cm. 2006

196 197
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HICMHIIMINSB0L 33553, BoMmBoesMo, 383aMs
RUDRAPRAYAG LEOPARD. Tempera on plywood
75X130cm. 1992




333BI. BoMmBoEsM, G&g833Mmo
LEOPARD. Tempera on plywood
76X105.5cm. 2003

200

333BJI. BoMmBoEsmo, G&g835Mo
LEOPARD. Tempera on plywood
41.5X76cm. 2001

O3IBI. BoMmxaossmo, G&g83gMmo
LEOPARD. Tempera on plywood
40X76cm. 2006

201



05LI3S60 05LJ3S60

BoMBoEsMo, $§l939Ms BoMBoEsMo, $§J939Ms
LILAC LILAC
Tempera on plywood Tempera on plywood
152X59.5cm. 2006 119X76cm. 2003

202 203
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SLINMO. YohBoEsMo, &§JI3gMy
DOG-ROSE. Tempera on plywood
76.5X153.5cm. 2004

999350, omyossmo, &g833Ms
BLACKBERRY. Tempera on plywood
75X75cm. 2005

SL3NWO. BoMmBoEsMO, H7833My
DOG-ROSE. Tempera on plywood
38X70cm. 2002

999359 (0). 3oMmxzzoEsmMa, Gg833Mmo
BLACKBERRY. Tempera on plywood
100X152cm. 2005

205
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anS5M3MMB0. YomByozsmo, &7033Ms LIBAMOBI. YohB@oEsMo, &J93gMy
LAOCOON. Tempera on plywood PARADISE. Tempera on plywood
24X30cm. 2004 40X50cm. 2006

206 207



&036MHMULO. BoMmBoEsMo, G&g833Ms
TIGRIS. Tempera on plywood
23X29cm. 2004

208

609NMULO. BoMBoEsM, G&9833Mo
NILE. Tempera on plywood
23X29cm. 2004

209
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SOMITVANL 3BY. BoMmBwnEsMo, ¢783gMs
SILK ROAD. Tempera on plywood
52X142cm.

210 211
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SOMIJIANOL 3BY. BoMzoEsMo, $Jxa3gms SOMITIVANL 83BY. YohByoEsMo, §J33gMy
SILK ROAD. Tempera on plywood SILK ROAD. Tempera on plywood
34X80cm. 1995; 26.5X72cm. 1999 67X152cm. 2003; 30X76cm. 2006

212 213
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SILK ROAD.
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336IBVANL 3BY. (BM3396EN)
SILK ROAD. (Fragment)
67X152cm. 2003
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336HIFVAOL 3BS. (BMogdabB0)
SILK ROAD. (Fragment)
38X150cm. 2003
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0909. YomxzoEsMo, $§xa3gms 0909. BoMzoEsMo, $§Jxd3gMms
BAIA. Tempera on plywood BAIA. Tempera on plywood
60X45cm. 1994 53X54cm. 1990

218 219



LIBNMBBNPY. (BMS337363)0)
SEMIRAMIS. (Fragment)
1993

220

LIBNMIBNPY. BoMhGoEsMo, Gxad3gms
SEMIRAMIS. Tempera on plywood
60X84cm. 1993

221
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&V33I3ION. YoMhxyoEsMo, Gxd3gmo
TAMTAMS. Tempera on plywood
118X169cm. 2003

224

39PILGBINMO. YoMmxzoEsMmo, $§J033Ms
BAGPIPES. Tempera on plywood
118X169cm. 2003

SMBY. BoMmBoEsmMn, &xd3gmms
HARP. Tempera on plywood
118X169cm. 2003

225
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9MBI3353I. soMmxzoEsM0, B§Jxd3gMs Y353090. nMmxznisMo, &J083gMs
DANCER. Tempera on plywood FLOWER. Tempera on plywood
55.5X40cm. 2001 33X33cm. 2006

226 227
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9333090. z0M@zoEsmo, &g83g9Ms FMOH03969. Bohxzosta, G§xa3gMs FMOHO3369. BohGosmo, Ggad3gms
FLOWER. Tempera on plywood VINE. Tempera on plywood VINE. Tempera on plywood

76X76cm. 2006 76X30cm. 2006 76X32cm. 2003

228

i —

229



- .‘- ji.::"-\..‘ . b b &-‘
- : .h..‘; N -._E o
s | - v b ;
,&I ! *%"‘J}y" T
£ ,.-rﬁ*"*ﬂ-ﬂ{t"‘ R ;
bl g S - LS Y {5
H‘" ey el 0 b W
| ﬁﬁ#‘-"-ﬁ:ﬁﬁi i, L
f.%.t..ii-it‘ﬁ‘“?‘:' e e S
XA SR i

-. i

ey,

~ [

b | 't:_fr e [

i ] R "_-. 3. ! ...'.-
-, | f R e ' o
: + ""{_‘-h- ) A
mt— e : 1h
% ¥ A
Ll - 1 L) i




9MEBI33393I. oMM, &7839My
DANCER. Tempera on plywood
76X40cm. 2003

232

9MBI3333I. ohGoEsMo, &gd3gMs
DANCER. Tempera on plywood
20X12cm. 1999

9MBI3393I. oMmxzoEsMn, &§xd3gMms
DANCER. Tempera on plywood
76X52cm. 2006
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65&IMAMMS0. BoMhxyoEsMo, Gxa3gmo
STILL-LIFE. Tempera on plywood
30X22cm. 1987

3MOHSMISNO. Bommm, Byoo
PORTRAIT. QOil on canvas
110X70cm. 1985
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33093MJ. YoMmxzzoEsmo, $§J03xMs 33093MJ. YomxzzoEsmo, $§J03xMms 3303MJY. YomxzoEsho, &xd3gms
FERN. Tempera on plywood FERN. Tempera on plywood FERN. Tempera on plywood
77X36cm. 2006 100X50cm. 1990 124X66cm. 1993

65GVMAMMS 0. BoMmBoEsMo, Gg833Ms
STILL-LIFE. Tempera on plywood
75X77cm. 2000
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OOL IMOHSMISN. Boenm, Bgoo BIBOMNNJIY. BoMm@nEsMo, &J339My
PORTRAIT OF SISTER. Oil on canvas BASILICA. Tempera on plywood

51X38cm. 1982 16X15cm. 1987

238




bI. WohBoEsMo, &§J339My
TREE. Tempera on plywood
98X76cm. 2005

240

dI0133560. Bomyossmo, &g833Ms
KETEVAN. Tempera on plywood
48X28cwm. 2001
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305606M. zoMmxzoEsmo, &§Jxd3gMms LIASLO SOIBIIMNO. BoMBoESMN, BHJF3gMo
PIANO. Tempera on plywood 300 ARAGVIAN WARRIORS. Tempera on plywood
150X150cm. 1990 43X50cm. 1993
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BOLBIMO I63INMBO. BoMmBoEsMo, &J33gMy
BLUE ANGEL. Tempera on plywood
31X74cm. 1998




SL30MNN. BoMBoEsMO, B§J33gMs dMMSIVEN0. BoMmBoEsMo, G&g839Mo SL3NMO. YohBoEsMo, &J037Ms
DOG-ROSE. Tempera on plywood POMEGRANATE. Tempera on plywood DOG-ROSE. Tempera on plywood
94X94cm. 2004 215X110cm. 2003 215X110cm. 2003
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9MEBI3333J. BoMBoEsM0, &7839Ms 9MEBI3333J. BoMBoEsM0, &7839Ms
DANCER. Tempera on plywood DANCER. Tempera on plywood
150X90cm. 1989 43X26cm. 1993

248 249



f,“‘» R /‘ "

HaCT AT

e T T I T L
L .
TR d g
-'I'_"' e 1 T
! =P
i et DR R
e e
L
St 1 el
ol

SIMBI. Bohyosho, &xa3gms
BEAUTIFUL. Tempera on plywood
54X143cm. 1995
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01.

02.

03.

04.

05.

06.

07.

08.

09.

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

,9083MMBI00” BoMmanEsMao, &J939Ms, 20X38L3. 2004
“Angels” tempera on plywood, 20X38cm. 2004

,850M0JmM0“ BoMmxyoEsMo, &g8373Mms, 26X213. 2005
“Gabriel” tempera on plywood, 26X21cm. 2005

00065 gnmMgn” onMmznzsmo, &7083gMs, 38X38L3. 2004
“Saint George” tempera on plywood, 38X38cm. 2004

L, 0Hdnbs” somxzoEsmn, &gd3gMms, 37.5X50L3. 2005
“Holy Spirit” tempera on plywood, 37.5X50cm. 2005

,BM705” WoMxznEsmo, $§x33gMms, 31.5X40063. 2006
“Annunciation” tempera on plywood, 31.5X40cm. 2006

,Ja6Md030” WoMmxosMo, &§a3gms, 8X6L3. 1997
“Cherub” tempera on plywood, 8X6cm. 1997

L,850M0gmo” omhyozsmo, &7083gMs, 11.5X8.5L8. 2001
“Gabriel” tempera on plywood, 11.5X8.5cm. 2001

,0960LseMN3d0 FgLzaMs” BoMmBoEsMO, BJ83gMs, 26X6413. 2004
“Entry Into Jerusalem” tempera on plywood, 26X64cm. 2004

L0070 BoMmxyoEsmMo, Gg8373Mms, 19.5X40.5L38. 2002
“Annunciation” tempera on plywood, 19.5X40.5cm. 2002

, 0560 035" BomyoEsMmo, &783gMs, 15X20L3. 1998
“Basilica” tempera on plywood, 15X20cm. 1998

, 0500 035" Bomyozsmo, &783gMs, 35X39L3. 2006
“Basilica” tempera on plywood, 35X39cm. 2006

,LonENdnm LgMmmds” oMmBoEsMN, GJ1337Ms, 36.5X80L3. 1990
“The Last Supper” tempera on plywood, 36.5X80cm. 1990

,Bo0ENAmMMm LgMmMOS” BoMmBNESMN, JB37xMs, 24X65L8. 2002
“The Last Supper” tempera on plywood, 24X65cm. 2002

,000bs gnmMagn” BomynEsmo, &783gMs, 35.5X40L48. 1993
“Saint George” tempera on plywood, 35.5X40cm. 1993

,000035M3baxIMmMB0“ oMmxzngsmon, G§J93gMs, 38X19L3. 1999
“Archangel” tempera on plywood, 38X19cm. 1999

,8050M0JmM0“ BoMmxzzoEsmMo, &x833Mms, 18X12L3. 2002
“Gabriel” tempera on plywood, 18X12cm. 2002

,Lo0EYIMmm LyMMOL” BohoEsMo, G7d37xMs, 80X14813. 1990
“The Last Supper” tempera on plywood, 80X148cm. 1990

,LdoENdmm Lyhmds” ohBogsma, §x83gMms, 28.5X75L3. 1992
“The Last Supper” tempera on plywood, 28.5X75cm. 1992

943033010 X35M0“ BoMmyoEsMo, &g83gMmy, 28X2213. 1996
“Flowering Cross” tempera on plywood, 28X22cm. 1996

,9083mMmMB0“ oh@ozsmo, &793gMy, 30.5X5008. 2001
“Angel” tempera on plywood, 30.5X50cm. 2001

,B5M705” 01gxdn, &J939My, amg335L0, 15X23L3.
“Annunciation” gesso, tempera on plate, 15X23cm.

22.

23.

24,

25.

26.

27.

28.

29.

30.

31.

32.

,8350M0gmo” BomxyoEsmo, &g83gMs, 92X18L3. 2002
“Gabriel” tempera on plywood, 92X18cm. 2002

,850M0ngmo” BomxyniEsmo, &g83gMs, 77X29.518. 2004
“Gabriel” tempera on plywood, 77X29.5cm. 2004

0oL S6371aNMBIO0” BoMBnEsMN, BJ83gMys, 36X5313. 1997
“Morning Angels” tempera on plywood, 36X53cm. 1997

,B60M705” BoMmazzoEsMmon, &xd3gMms, 76X76L3. 2000
“Annunciation” tempera on plywood, 76X76cm. 2000

,B30700” WoMxyogsMma, &73379Mms, 28X28L3. 1998
“Trinity” tempera on plywood, 28X28cm. 1998

L,90330MmmMBJIO0” BoMxzzoEsmo, &§xd3gMms, 35X440L08. 2001
“Angels” tempera on plywood, 35X44cm. 2001

,00B0omM03s” oMmxzngsmo, &§Jd3gmy, 23X29L48. 2004
“Basilica” tempera on plywood, 23X29cm. 2004

,00B0mM03s” Woh@nasmo, &§Jd3gMmy, 40X43.560. 2001
“Basilica” tempera on plywood, 40X43.5cm. 2001

L,dMOS”“ WoMxoEsMo, &§xd3gMms, 23X26.560. 1992
“The Nativity” tempera on plywood, 23X26.5cm. 1992

L,L3SAML b8 MBYON” BoMmBnEsMo, EJB3gMs, 25X36.513. 2005
“Evening Angels” tempera on plywood, 25X36.5cm. 2005

,L30EYIMM Lghmos” BoMmBoEsMO, &7337Ms, 143X57L3. 2000
“The Last Supper” tempera on plywood, 143X57cm. 2000

33 ,,0806s gnmMagn” domxznzsmoa, &g83gMs, 39X36L3. 2006

34.

35.

36.

37.

38.

39.

40.

42.

“Saint George” tempera on plywood, 39X36cm. 2006

00065 gnmMagn” BoMmxznEsmo, &7083gMs, 38X38L3. 2004
“Saint George” tempera on plywood, 38X38cm. 2004

,BoBMmby” BoMmzoEsmon, &§Jx839Ms, 34X81L3. 1994
“Paradise” tempera on plywood, 34X81cm. 1994

,850M0gam0” Bomxzossmo, &gd3gms, 18X13L3. 2005
“Gabriel” tempera on plywood, 18X13cm. 2005

,Lo0EYImm LyMMOS” BohBoEsMO, GJ337xMs, 52X143L3. 2001
“The Last Supper” tempera on plywood, 52X143cm. 2001

90060 gomMgn” omxznasmo, &§J03gMmy, 76X76L3. 2004
“Saint George” tempera on plywood, 76X76cm. 2004

L,LIBMNbY“ BoMmBoEsMo, G&g833Ms, 76X76L3. 2006
“Paradise” tempera on plywood, 76X76cm. 2006

L,90330mmMBJO0”“ BoMmxzoEsMo, &§xd3gMms, 25X3813. 2002
“Angels” tempera on plywood, 25X38cm. 2002

. ,LOBMMbY” BoMmBoEsMO, Gg839Ms, 44X1500L3. 2006

“Paradise” tempera on plywood, 44X150cm. 2006

,9®760L bLombo” ohaozsmo, &703gMy, 43.5X35L8. 1992
“Ateni Sioni Church” tempera on plywood, 43.5X35cm. 1992
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43.

44,

45.

46.

a47.

48

49.

50.

51.

52.

53.

54.

55.

56.

57.

58.

59.

60.

61.

62.

63.

90065 gomMan” oMmyanzsmo, &g03gMs, 193X194L8. 1994
“Saint George” tempera on plywood, 193X194cm. 1994

,0580L 56330MmmMBYd0“ BoMB@oEsMN, &7837Ms, 18X2718. 1992
“Night Angels” tempera on plywood, 18X27cm. 1992

,LodoEndmm Lymods” BoMmaznEsmao, G§g83gMs, 24.5X9213. 2005
“The Last Supper” tempera on plywood, 24.5X92cm. 2005

L,Ba8mbol 3080 nMmaznEsmo, &J839My, 24X30L38. 2004
“Apple of Paradise” tempera on plywood, 24X30cm. 2004

,9033MmMBIO0” BoMhxzoEsmo, B§xd3gMms, 6X49.5L0.
“Angels” tempera on plywood, 6X49.5cm.

. ,65M705” omxyoissmo, &g83xMs, 14.5X23.568. 2000

“Annunciation” tempera on plywood, 14.5X23.5cm. 2000

,05B0m030” omByoasmMo, &703gMy, 29X48L3. 2001
“Basilica” tempera on plywood, 29X48cm. 2001

,X35ME3s" Bomyoizsmo, &783xMs, 50X40L3. 2001
“Crucifixion” tempera on plywood, 50X40cm. 2001

“byennfB0bs” BomxznEsMo, &§Jd3gMmy, 17.5X12.5638. 1990
“Holy Spirit” tempera on plywood, 17.5X12.5cm. 1990

,850M0JmM0“ BoMBoEsM0, G90833Ms, 36X27L3. 2002
“Gabriel” tempera on plywood, 36X27cm. 2002

,obagmmBo“ BomxanasMo, &703gMms, 25X39L3. 2004
“Angel” tempera on plywood, 25X39cm. 2004

,850M0JmM0” BomMBoEsM, Gg0839Ms, 15X15L38. 1995
“Gabriel” tempera on plywood, 15X15cm. 1995

L, L33MBOL 308 0“ BoMmznEsMo, &g33gMs, 37.5X44.518. 2003
“Apple of Paradise” tempera on plywood, 37.5X44.5cm. 2003

,obagmmBo“ BoMmxanEsmn, &7083gMs, 17X25013. 2001
“Angel” tempera on plywood, 17X25cm. 2001

,0530 335B5“ BoMmxzoEsmMo, &x833Ms, 36X75.5L3. 2001
“Black panther” tempera on plywood, 36X75.5cm. 2001

,0543amob d0hJo” Bomyoissmo, &g833Ms, 100X150L38. 1991
“Blackberry” tempera on plywood, 100X150cm. 1991

L,ob3omo” Yomxznasmo, &§rd3gmy, 117X76.560. 2004
“Dog-Rose” tempera on plywood, 117X76.5cm. 2004

,009L13BoMs” BoMhxoEsMo, G§Jxd3gMms, 37.5X35063. 2001
“Sunflower” tempera on plywood, 37.5X35cm. 2001

,ob3omo” oMmanasMo, &§Ja3gms, 38X38L3. 2005
“Dog-Rose” tempera on plywood, 38X38cm. 2005

,ob3omo” oMmnasmo, &§Ja3gMms, 51X51L8. 2006
“Dog-Rose” tempera on plywood, 51X51cm. 2006

L,AONMS” BohBozsMmao, &g83gMs, 7X15L38. 1997
“Jackal” tempera on plywood, 7X15cm. 1997
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64.

65.

66.

67.

68.

69.

70.

71.

72.

73.

74.

75.

76.

77.

78.

79.

80.

81.

82.

83.

84.

,Ob3omo” oMmanasmo, &§Ja3gMy, 73X92.568. 2002
“Dog-Rose” tempera on plywood, 73X92.5cm. 2002

,05&NMAMME0” BoMmBoEsmMa, G&gd3gMs, 69X76L3. 2003
“Still-Life” tempera on plywood, 69X76cm. 2003

,054y3oam0” 3nMmaznEsMmo, &§ga3gMs, 36.5X45063. 2005
“Blackberry” tempera on plywood, 36.5X45cm. 2005

,930B0” BoMmaxznEsMmon, &§Jxa3gMs, 37X50.5L3. 2006
“Leopard” tempera on plywood, 37X50.5cm. 2006

,070M00” BomyoEsmMo, Gg839Ms, 2.6X22.503.
“Fox” tempera on plywood, 2.6X22.5cm.

,3mbommMmn” omxzonzsmo, G&g03gMms, 16X60L3. 1998
“Condor” tempera on plywood, 16X60cm. 1998

,0001My00“ Bomxyossmo, &g83gMms, 8X27L3. 2006
“Sparrows” tempera on plywood, 8X27cm. 2006

,Y3930m0“ oMmxzogsMo, $§xa3gms, 73X30038. 2006
“Flower” tempera on plywood, 73X30cm. 2006

,0543om0” omxzosMmo, $§ya3gms, 75.5X75.5L3. 2006
“Blackberry” tempera on plywood, 75.5X75.5cm. 2006

,80MEMbgms d0BMbo” BoMmBoEsMo, &a03gMs, 26X43L3. 2000
“Lonely Bison” tempera on plywood, 26X43cm. 2000

,ob3omo” omxznEsho, &§Ja3gMmy, 38X51L48. 2005
“Dog-Rose” tempera on plywood, 38X51cm. 2005

,Y3030m0“ BoMmzoEsMo, &§xa3gms, 25X36L38. 2004
“Flower” tempera on plywood, 25X36cm. 2004

,054y3om0” 3nMmaznEsMmo, &§ga3gMms, 38X44.563. 2006
“Blackberry” tempera on plywood, 38X44.5cm. 2006

,05@NMAMME0” BoMmBossmMo, G&g8373Mms, 38X26.5L3. 2004
“Still-Life” tempera on plywood, 38X26.5cm. 2004

,30m s’ nmyznEsmo, &g083gMs, 67X41.5L8. 2002
“Palm” tempera on plywood, 67X41.5cm. 2002

,009L13BoMs” BoMmaoEsMn, &§Jxd37Mms, 100X100L3. 1993
“Sunflower” tempera on plywood, 100X100cm. 1993

,80MEMbymms 00BMbo” Bohxogsmo, G§gd3gMms, 55X11013.1999
“Lonely Bison” tempera on plywood, 55X110cm. 1999

,8300M5” BoMxyoEsMo, &xd3gMms, 50X70060. 1996
“Fern” tempera on plywood, 50X70cm. 1996

,0307M7300" BoMBoEsMO, GJ337gMy, 12X34.513. 1990-0560 §F.
“Sparrows” tempera on plywood, 12X34.5cm. 1990s

,05&NMAMMEB0” BoMmxzossmMo, &gd3gMs, 41.5X25L3. 2003
“Still-Life” tempera on plywood, 41.5X25cm. 2003

,054y3om0” 3oMmxzogsmo, &§gxd3gMms, 31X38L30.
“Blackberry” tempera on plywood, 31X38cm.

,mMbs nboMMS ] 3935aMYdS ML eNddmUL“
BoMBoEsMo, x83xMy, 52X17.5638. 1998
“Dona Isidora De Cavaluba Los Lamos”

tempera on plywood, 52X17.5cm. 1998

85.

86.

87.

88.

89.

90.

91.

92.

93.

94.

95.

96.

97.

98.

99.

,00MEMbgas O0BMb0” BoMmBNEMN, BJ83gMs, 20X48L3. 2002
“Lonely Bison” tempera on plywood, 20X48cm. 2002

,335“ WoMmznEsMmo, &§J339My, 29.5X8L3. 2001
“Eve” tempera on plywood, 29.5X8cm. 2001

,03MYMY00” oMoz, &783gMs, 6.5X150L3.
“Sparrows” tempera on plywood, 6.5X15cm.

,00&IMAMMEG0” BoMmzoEsMmn, &xd3gMms, 54X273. 1988
“Still-Life” tempera on plywood, 54X27cm. 1988

,8030 035V BoMmoEsMN, B§x337Ms, 40.5X74.5L3. 1998
“Black Panther” tempera on plywood, 40.5X74.5cm. 1998

,930B5” WoMxzoEsMo, &xd3gMms, 31X37.5L3. 2005
“Leopard” tempera on plywood, 31X37.5cm. 2005

,05M3535" omyossmo, &g83gMms, 37X17.5L38. 2002
“Thistle” tempera on plywood, 37X17.5cm. 2002

LoL3omo” BoMmxzosmo, $§xad3gMms, 73X151060. 2006
“Dog-Rose” tempera on plywood, 73X151cm. 2006

,0030 83565 BoMmBoEsMo, &g839Ms, 34.5X70L3. 2002
“Black Panther” tempera on plywood, 34.5X70cm. 2002

,0JMYMI00” BomBozsMo, &70833Ms, 10.5X38L3. 2003
“Sparrows” tempera on plywood, 10.5X38cm. 2003

L,03MYMI00” omBozsMo, &7083gMys, 10.5X38.58. 2003
“Sparrows” tempera on plywood, 10.5X38.5cm. 2003

3930358050 BoMBoEsMO, Gg0839Ms, 20X73L3. 1999
“Man-eater” tempera on plywood, 20X73cm. 1999

,80MEMbyms 00BmMb0” BoMmaEsMN, GJx83gMy, 21.5X4218. 1995
“Lonely Bison” tempera on plywood, 21.5X42cm. 1995

,30m3s” BnmaznEsmon, &g83gMms, 152X71L38. 2000
“Palm” tempera on plywood, 152X71cm. 2000

,3953630 35350M-35600056” BnMnEsMN, ¢7039Ms, 50X70L3. 1999
“Tiger from Papal-pan” tempera on plywood, 50X70cm. 1999

100. ,,3953630“ BoMBoEsMo, &&x83gMs, 63X147063. 2005

“Tiger” tempera on plywood, 63X147cm. 2005

101. ,,30am35“ soMmxyzoEsmMo, ¢&g833Mms, 75X38L3. 1999

“Palm” tempera on plywood, 75X38cm. 1999

102.,,8gma30s“ gomyoizsmo, &g03gMs, 34.5X13000. 1998

“Fox” tempera on plywood, 34.5X130cm. 1998

103. ,,09009M700" BoMxzoEsMo, &§xd3gMms, 15X5818. 2005

“Sparrows” tempera on plywood, 15X58cm. 2005

104. ,,y3530m0“ gomByozsmo, g03gMmys, 152X76L3. 2006

“Flower” tempera on plywood, 152X76cm. 2006

105. ,,0530 035B5“ omxyoEsMo, &§J93gMmy, 40X76L3. 2006

“Black Panther” tempera on plywood, 40X76cm. 2006

269



106. ,,60¢M3mmEG0” soMmxzoEsmo, &§Jx83gMms, 23X12L8. 1995 127.,,0b30m0"“ oMoz, &783gMs, 75.5X93L3. 2004
“Still-Life” tempera on plywood, 23X12cm. 1995 “Dog-Rose” tempera on plywood, 75.5X93cm. 2004

107. ,0b30am0” goMgzogsmo, $d3gMs, 76X93L38. 2006 128. ,00980" goMmxzogsmo, &x939Ms, 24X30038. 2004

“Dog-Rose” tempera on plywood, 76X93cm. 2006 “Deer” tempera on plywood, 24X30cm. 2004

108. ,,035P5“ nMmanEsMn, &7083gMs, 55X75.5L8. 2006

129. ,,650M038535“ z3nMaznEoMma, 939fMmys, 70X50L8. 2003
“Leopard” tempera on plywood, 55X75.5cm. 2006 30 BOMBAG ©293)

“Thistle” tempera on plywood, 70X50cm. 2003

109. ,,.3mM 03565 BoMmBoEsmMa, G&g833Ms, 152X40L3. 2004

“Vine” tempera on plywood, 152X40cm. 2004 130. ,,035%5“ oM nEsMo, &703gMys, 25.5X35L48. 2002

“Leopard” tempera on plywood, 25.5X35cm. 2002
110. ,,y3930m0“ oMBynEsmMo, &703gMs, 38X46L3. 2005

“Flower” tempera on plywood, 38X46cm. 2005 131.,,35M0B0” (9LznBn) Jomommen, BsbJoMmn, 3oemsdn, 154X151L3.

“Paris” (sketch) pen and pencil on paper, 154X151cm.
111.,,80y35em0” dnMaznEsmo, &703gMms, 50X76L3. 2006
“Blackberry” tempera on plywood, 50X76cm. 2006 132.,,b3" Bomxogsmo, $383gMs, 76X538. 2006

“Tree” tempera on plywood, 76X53cm. 2006
112.,,850Embgyms 00Bmbo” snmBoEsto, &gd3dgms, 37.5X76L3. 2005

“Lonely Bison” tempera on plywood, 37.5X76cm. 2005 133.,,038063&mb0” BoMBosmo, G383gMs, 60X84L3. 1986

“Remington” tempera on plywood, 60X84cm. 1986
113. ,43930mM0" BoMB0ESMO, B839Ms, 64.5X36.58. 2005 & P P

“Flower” tempera on plywood, 64.5X36.5cm. 2005 134. ,300606m“ GoMmBOEsM, Bad3gMs, 38X5009. 2003

114. ,5l300m0“ BoMB0EsM0, Bd3gMs, 72X9218. 2003 “Piano” tempera on plywood, 38X50cm. 2003

Dog-Rose” tempera on plywood, 72X92cm. 2003 135. ,,m0m0 05393700l LNdMgMs” Gognm, Bayoman, 150X100L3. 1987

115. ,,65M3s35“ doMma0zsmMn, $§383gMs, 76X45.558. 2002 “Orphans’ Song” oil on canvas, 150X100cm. 1987

“Thistle” tempera on plywood, 76X45.5cm. 2002
136.,,0m3933933" BoMoEsM, &gd373Mms, 36X27L3. 2004
116. ,,60&MAmME0” BohBaoEsMao, &g839Ms, 50X40L3. 1999 “Dancer” tempera on plywood, 36X27cm. 2004
“Still-Life” tempera on plywood, 50X40cm. 1999

137. ,,dooo 8pdoondol 3mmEmyEn”
BoMBoEsMo, $§x93gMms, 15.5X9.563. 1997
“Portrait of Keti Shubitidze”
tempera on plywood, 15.5X9.5cm. 1997

117. ,,c00m3m30b6300“ oh@nzsmoa, &g83gMys, 6.5X50L38. 2003
“Snails” tempera on plywood, 6.5X50cm. 2003

118.,,0901M7100" BoMmBoEsM, G&g8373Ms, 14X28L3. 1996

Sparrows” tempera on plywood, 14X28cm. 1996 138. 8580l 3mMEMIG0“ BoMBOEM0, G3839Ms, 48X33.518. 2006

119. , AbMosans 330m0” BomBogsma, G383gMs, 9X39Ld. 1995 “Portrait of father” tempera on plywood, 48X33.5cm. 2006

“Pit viper” tempera on plywood, 9X39cm. 1995
139.,,300606m“ 3omMxzoEsMa, G&g835Mms, 118X169L3. 2003
120.,,8%ygmad0“ ohxznismo, &J93gMy, 39X152L8. 2006 “Piano” tempera on plywood, 118X169cm. 2003

“Quails” tempera on plywood, 39X152cm. 2006
140. ,,8585am0“ zsomxzoEsmo, &gd3gMms, 11X12063. 2000

121.,8%9L98BoMms” Bom@osMo, $a833xMs, 50X3718. 1991 “Rooster” tempera on plywood, 11X12cm. 2000

“Sunflower” tempera on plywood, 50X37cm. 1991
141. ,,09" toMxzoesMo, $§x93gMms, 15.5X1000.

122. ,09009M7300" oMmxyzoEsmo, $§Jx93gMms, 10X49,5L0. “Owl” tempera on plywood, 15.5X10cm.

“Sparrows” tempera on plywood, 10X49,5cm.
142.,,305606m“ 3omMxz0EsMo, Gg8373Ms, 75X7563. 1999

123.,0 My00“ BoMmxroEsmMo, $§308373My, 12X67L3. 1999 ]
QI BANBOG ©303) “Piano” tempera on plywood, 75X75cm. 1999

“Sparrows” tempera on plywood, 12X67cm. 1999

124. ,8530 53505 BoMBEsM0, Bd3gs, 70X118L8. 2002 143. ,,Lodmmbol 3oﬁm” BoMBoEsMo, $§xd3gMs, 78X15208. 1991
“Black Panther” tempera on plywood, 70X118cm. 2002 “Gates of Paradise” tempera on plywood, 78X152cm. 1991

144. ,,0m3933933" BoMxzoEsmMo, &xd3gMms, 71.5X33.5L3. 2002
“Dancer” tempera on plywood, 71.5X33.5cm. 2002

125.,,35am35“ 3omxzgoEsmo, &g083gMms, 125X75638. 1992
“Palm” tempera on plywood, 125X75cm. 1992

126.,,35am35“ omyoEsmMo, Gg83gMs, 33X16L3. 2002
“Palm” tempera on plywood, 33X16cm. 2002

145.,,0m3933933" oMmxzoEsmo, &xd3gMms, 152X76L3. 2005
“Dancer” tempera on plywood, 152X76cm. 2005
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AIMIO SOMIANAININ() (1957-2006)
1975-1981 ondomobol bLobgandhoazm Lodbos@3zhm s30007800

3IMLMBSTMIMO 333MC3I6IDN: 1994 gomgMmgs ,mM0gbB0” (“do0s gommgMas”), mdomobo, LagoMmozgommm; 2001 gogngMmgs
,00M 60", ;mdomobo, Loagomom3zgemm; 2004 ,05050 gomaMmgs”, mdomobo, Logomom3agem; 2005 gosgngmgs ,TMS”, ;domolo,
Lodomo3zgenm; 2007 ,,80@™m3307am0 Bo3nMmo”, goangmgs ,, TMS”, omdomobo, LogdoMmo3ganm; 2007 goamgmgs ,,dsMgbo”, cmdomobo,
Logdomo3zgemm; 2010 goamgMmgs ,3mo0“, odomobo, Loagomo3zgemm; 2012 05050 doamaMgs”, ,obsmmo gomgmgs”, odowmobo,
Logomm3zganm; 2015 ,nabmdo 3gMod s0Ms30d30m0“, mndobo 05630, mdomaabLo, LojoMmo3ganm; 2016 ,85097367 donH3cEmdgamo
050700, ,0000 gomgMas”, Bymod Hamgomol csobsdgemmsg bagemm3bgdol dnBgndn, ;mdomaobo, LojoMmo3zgemm; 2019 dgMsd
S0Modnd3omon, Logomo3gammb ghmzbyamo oMJo3zn, cdomobo, LogomMmom3gomm; 2022 Jgmod sOMsdnd3ommo, JMhm3bymo
35amggs, mdomobo, LogoMmo3zgmm; 2025-2026 9gMmsd sd0Md30d30mo ,,358330M35em] AgbLogMmads”, “ds0s gomaMmys”, mdomoablo,
Logdomonzganm.

3IMAIVMN(O) X3IBIMNO 353MBIBIDN: 1988, 1990 xx3gMmHoMmol d98mJdggdnomn LobgembbmL godmaezgbs, 8bsBsmals Lobamo,
no0omobo, bagomo3zgenm; 1992 ,000mds — mbBAMENsbgamMad0“, doagmgs ,,mM0gb@&o” (“0s0s goamgMmas”), mdomabon, Ladomnzgomm;
1993 goamgMmys ,Artforum”, ,,9db3m 2000“, 356m3gMn, ggMmdsbons; 1994 ,,CA Global Futures AG”, 3960, o3LEM0s; 1995 ,JoMmoyamo
bganm3670s%, bgamm3zbgdol 336E M0, dogm, sHaMdSOXS60; 1995 goamgmys , TMS”, ;mdamobo, Lagomozganm; 1996 goagMgs ,Seidel
am Domhof“, goangMmgs ,TMS”, 30mabo, ggMmdsbos; 1996 ,Rein-Ruhr Zentrum”, gbgbo, ggMmdsbos; 1997 goamgmgs ,,Selmersheim”,
3oMm0bo, LoxzmMobagon; 1998 , Absheron Art Gallery”, dogm, sbgMmdsoxsbn; 1999, 2000 ,,000MONS6 Homdsdg“, Jomommo yamfams
— XX bLsY3Ybol MLESEJO0, Mdbsdgmm3ay baem3bgdol gomamgs, ;mdamobo, LodoMo3zgamm; 2001 ,,08b6s873MM3y JoMmoymo
b3am36905“, 30amEmbB0, bogdmBos, 3303MmL0; 2006 ,,Mm3gMs*, Jomoymo baanm3b6300L s1ngombo, ,0508 doeMaMgs”; “m3gMms cnbBonbn”,
000bL0 05630, MdNMOLON, Lodomon3zgmm; 2013 ,83b5x35MIEN6BY: 396EMIMMTMO SHOOLS S 35335L00L MBbs3gmMm3] baanm3670s°,
LMmodO, MMbEMBN, oo dM0ES6gm0; 2014 ,,8B5X35MINBBY 2: MBbs3gMmm3] bxaMmM36700 LEBSBdMMNESL Jodymsdg”, bmoodo,
anmbmbo, oo dM0Gsbgmon; 2017 ,,MsMoBgB0”, ,0508 gomgmas”, mdnmabon, bagomom3zgenm; 2018 ,,3mangdombgmo”, “Silk Factory
Studio”, ,,0500 gomgMmys”, modnmabo, Loagomom3genm; 2018, 2019 mdomolol 0sbsdgemmsy bammm3badol dsBMmMos, ;mdomolo,
Logomm3zganm; 2021 oM@ gJdL3m XX-XXI”, 0500 goangMmgs”, cmdomobon, Lajdomo3zgmmm; 2023 ,,8bs&3Mgdnl 3mangdi0g300%, ,0000
35amgMmgs”, ;mdnmobon, Loagdomo3zgamm; 2024 , 65300 s BaboBgda”, ,,0000 goamgMmas”, ;mdomnbon, Lodommnzgamm; 2025 ,,JoMmoyamo
bganm36700L M3, ,, 0500 doamaMgs”, mdoaabo, LojoMmozgemm.

99Myd s0Md30d30mM0ol 653NIJ3MIO0 OENMNS LddoMo3xmmmbL bxam36700L 8BIN3do s 3gMdm 3mamgdEngddo.

MERAB ABRAMISHVILI (1957-2006)
1975-1981 Thilisi State Academy of Art.

SOLO EXHIBITIONS: 1994 Orient Gallery (Baia Gallery), Thilisi, Georgia; 2001 Chardin Art Gallery, Thilisi, Georgia; 2004 Baia Gallery,
Thilisi, Georgia; 2005 TMS Art Gallery, Thilisi, Georgia; 2007 “The Abandoned Side,” TMS Gallery, Thilisi, Georgia; 2007 Chardin Art
Gallery, Thilisi, Georgia; 2010 Hobby Gallery, Thilisi, Georgia; 2012 Baia Gallery, New Gallery, Thilisi, Georgia; 2015 “Unknown Merab
Abramishvili,” TBC Bank, Thilisi, Georgia; 2016 “Plant Inaccassible Gardens,” Baia Gallery, Zurab Tsereteli Museum of Modern Art, Tbilisi,
Georgia; 2019 Merab Abramishvili, The National Archives of Georgia, Thilisi, Georgia; 2022 Merab Abramishvili, The National Gallery,
Thilisi, Georgia; 2025-2026 Merab Abramishvili, “Transparent Memory,” Baia Gallery, Tbilisi, Georgia.

SELECTED GROUP EXHIBITIONS: 1988, 1990 House of Artist, Thilisi, Georgia; 1992 “The Generation — The Eighties,” Orient Gallery
(Baia Gallery), Thilisi, Georgia; 1993 Artforum Gallery, Expo 2000, Hannover, Germany; 1994 CA Global Futures AG, Vienna, Austria; 1995
“Georgian Art,” Baku Art Centre, Baku, Azerbaijan; 1995 TMS Art Gallery, Thilisi, Georgia; 1996 Galerie Seidel am Domhof, TMS Art Gallery,
Cologne, Germany; 1996 Rein-Ruhr Zentrum, Essen, Germany; 1997 Selmersheim Gallery, Paris, France; 1998 Absheron Art Gallery, Baku,
Azerbaijan; 1999, 2000 “From Generation to Generation,” Georgian Painting — Masters of the 20" Century, Modern Art Gallery, Tbilisi,
Georgia; 2001 “Georgian Contemporary Art,” Hilton, Nicosia, Cyprus; 2006 “Opera,” Georgian Art Auction Exhibition, Baia Gallery; Opera
Design, TBC Bank, Thilisi, Georgia; 2013 “At the Crossroads: Contemporary Art From Central Asia and the Caucasus,” Sotheby’s Auction
House, London, UK; 2014 “At the Crossroads 2: Contemporary Art From Istanbul To Kabul,” Sotheby’s Auction House, London, UK; 2017
“Rarity,” Baia Gallery, Tbilisi, Georgia; 2018 “Collector,” Silk Factory Studio, Baia Gallery, Tbilisi, Georgia; 2018, 2019 Thbilisi Art Fair, Tbilisi,
Georgia; 2021 “Art Expo XX-XXI,” Baia Gallery, Thilisi, Georgia; 2023 “Artists’ Collections,” Baia Gallery, Thilisi, Georgia; 2024 “Icons and
Paintings,” Baia Gallery, Thilisi, Georgia; 2025 ,,The Map of Georgian Art,” Baia Gallery, Tbilisi, Georgia.

Merab Abramishvili’s artworks are kept in the Museum of Fine Arts of Georgia and private collections.
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LHAMABOL 393NN, BoMhBoEsM0, B&JF39Mo
APPLE OF PARADISE. Tempera on plywood
15.5X15.5cm. 1995

3909 30NIMIY
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