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1. SL30MN0N. BoMB@oEsMo, G7839Ms. DOG-ROSE. Tempera on plywood. 76 x 152.5 cm. 2003



39Myd 0Md80d30mm0lL d98mJdgegdnl domozsmo cgds Logmabaol doMmooyymmodnls 3MhyB]6-
GoE0vS, 3odmbodymo Ladystmb dgabmdol Mymogoymo dmgamom, gobzmamdomo 39MLmbs-
Mo ImE0x035(30000 S 08 3gMmomeoll AM3myb3dnc gob3nmmodgdymo, MmAgmdoi dbs@&3oML
dmmHos sbmzmgd..

Logmabanol 3670, 98733ybonM s 03733yboM gobbBmMInmgdsdan, goblsbm3mosl dobn AboG)-
3Mmonb y3zgmms dm@&o3lb — Lodysmmb dmeamb, JabomMadsmMs n3MbmamMoxznsl, lxEsmgdols 3mao-
3amadBoE0sl. 8oL dgdmgdadgegdsdn yzgmazgmo Logmebomol MybBymM3nsMmmsb 30390MmML godmbe-
G&o3b o 00 306mMBBMAngMgdalL, goMmEsbobzgxdal, 300MoEn0L s 0331nmMLld0L dgLbobgxd 330yY3]0y,
mMmm3mgooi bogmabaob 36705L0186 s Aol NBEIM3IMYESENJONSD SMOlL Y3930M7dYMO.

39Mod S0Md80d30mmalL 8bsB3Mmmos glog@n3nMo s dbsG3myamo Bgdmddgegdnl Mydybndy
3mB0En000 dmdd7g0L s 3o dmMmob Ludystmb godF3n0M35tmMg B0JLOENSS EMINbsbEYMN. BbSE)-
30M0 Ludysmmb AmHymod ol nbgyo AmEgmL 3301835BMOL, MM Es godmLobymMads bogmymmo Mysemm-
o0b LSBEM3MIOL BM370L o Pbomszn LLdysmml BS6EEILASgMMoM gaenagmML 0dlblL, Bmaxgm
LoddmenmL 86033650MMdNc AMJB7xIdL, BmMaxaM 30 IanEnmol Mm3gennd] 3meob Loboo Bog-
LoMgds.

310 LOY3NB6IgdOL Jomommo AbsB3mMmonl 0bgMEns o GMmoninol 3603369eMMdS, LLS3-
M-303mbazmMIM 3B ymoms bLobogbo, AbmxmMmom byemm3bjydolb 3mgzdo — ol gbog@oznMo
30Mm085@&0s, MmImob LsbmzmMaddol OmgdxEgdlL Abs@E3soMmn. dolbn d33mJdggds Abmazamom 3yam-
&uMmol 6031nd70L o godmEomgdsl nmMy3masl, dobo LEomo 30 — 03 godmEnmgdoo domfg-
1o 06@M3MIBS(303000.

39Mo0 SO0MBB0330a0 ,,MmNBAMENS6IMNS” MOl HomBmBoaggbgamns. 88 0omMdsd XX LoY3Y-
6oL dOmaML sboe BBOT0 — 3MLEBAMEIMBOL IPMEYMST0 odny35bs Jommymo bgaenm3bgdy.

00bo373eMmm3g Ludysmmbo30lL ESTSbOLOSMJIOIMMO EMO303YM0 doandmAMmods, MmIgndsa
Lodomm3gammdo 3g3Bomo30 Lobgy dnomm XX o360l 80-0560 HaMmgdol dMMML, MBAMENSbymMS
oMol 3bs@3Ma030 MJoEMMONES6 Mo30L sMHI30L dNEOMIOMMOSL s 3gMLMbsmyMo NEm-
300l d3gd860bL LyM3nmML 0§333©s. gL 3gMLMBsMYMO YEM30s 3gMOd vOMSFnd30emol dx8mJadgyY-
0530 LodysmmbL Lo d3sBob LGSEYLNO, FoMmaoyMMo0L N30MdBJLmMdOL EJITMBLEMNMIdNO S
Maanogoymo 3mb&adubEnom ool gocedmg8yano.

aboG3oMmo 3o@IMmool gxds&IM0omMOBIE0SL Sb]bL, godf3znMm3zsmg bLoLBSbENd] dn3ys3lL
y3gamoxigmo, Mobosig gbg0s, ymazbo-shymazbol Bm3smby dmostmgdl; Lodyoxzol, gogdmmodal, go-

1hobomgdal, gomesbabzol omyBosdg sdamogmadl o8 doodgFomgdsl. 3o Lonsnbagdol

63omm36700L ALao3Lo, dobo BWoguIMsGOYMo Zodmbobymydgdol LbgnymadMomods ndgboce
NHmbmy, Mmd dmdmomodoo 3Mgbol dcodgdamads n0gdbgds, ssdnsbgdnl, 333bsMIgd0l o
3bm33agd0lL 3emsbiGn30m 30 — 393300L; BIMAL s babol MoGdoo JamEoymMo 083mLgdn Abgd..
,M36900 Bobsbo Lygsbms NoMmoM” (8o a3EOMB Bodnd]) — bLyanngmadol MaagoLbEGmol y3omo@&gabm-
05B7 30000070L. Loddmanmgdo ym3gano3zol 3mbEgdbEnlb 80b60dbgdss s Bmaxam 3mbBadLE0
3oMsng86705 LoddmmMme, 3obLyIYIMgdom Mamogonm LoygaBgodo.
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3. 330LOBHBONOL BIVN. BoMmBoEsMho, $J33xMs. GARDEN OF GETHSEMANE. Tempera on plywood. 44 x 70 cm. 1994
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3gMod s0Msdnd3nmo Mamogoym dbsG3mmosl, LmEnsmob&nmo MyomobBdol negmenmagool
353m mMmAmEEsson fanmolb gobdszanmodsdo gobg3zbomb Jomorymo dbsG3mMmdnsb, 1356 sdMY-
6oL sbosgmo a3mMBoo — gLl ol oMmE3oemMny, MmMAgenbsi BJLIJOMSO dn3ys3zsmo. doME3mM]adNL
s 33L3300L AmEgmMom 5830l AboB39Mn 33960M7700L n3Mbmamoxznym LJgdol, syEoMydIM
3Mm33mbgbEo dmostmgol doon Loghorm LEGMYIEGModo, oo gomdgdm ,,JuLm3L” BMoHEgdNL,
Mmamgdol s yzazomgdol Jbgamb. Bmaxgm y3o30maolb gomsgddbol domE3mgds, 3333bsmgl
LogmEbamolb dnsmgEm gBS373017 sB30JLOMIOL, ©Y353300L S Boymazs Ji3330L domormasmy
RB3By0d0 3g30h396700L.

LyMocgdnl 3nmmdoon gomadm dgeagabomons shdg@odymo 0bgljbgdno — Lodmomby, xmym-
b0, dom0n, B0dMONMO Jomagdadn, dcnbomygdn, 39MLMbL17300 o gL yzgmoxIMmo JMa0sb 3ML-
dmamboym LobEJAsL JAbol, bLosa cmnomgyamo 3M33Mb36E 0, yEsmMo Bongnsbo Lodystmb bo-
foamono, 88 LodysmmbL sMLL s 3MBEJIJLEL AM0EV3L. AgMd SOMSFnd30amn 3MLAMLOL Abs@E3oMmny,
LodyosmmU BoE-Lobal godmULobogl, 3ol 30IMNIBMOSL s AMS35MBIMM3Bx05L gobnEnls s Aol
350330M350mmo0b §333& 00 3odmbLgaL, MoE dnbn dg8sca363cmM0 3MA3mMbybEJd0L ghmoBsbgomby
Bgdmg0700300L dgegaBge goo3amoemn, MmEs Y3gmms eJ@smo Logmorm bazoedo AmbshHoangmol
5 gL godgd30Mm3smmy bogoen ghmomo boboBnseb 8gmmgdo goosol s 3ol yzgms 6581dg3oMmUL
dm0oEs3L. BobaGId0L 3MmMoBMBEGIMYMo BMaBId0 S 39MEN39MYMo BoMB0EJO0 L3gE0Ba3IVMO
BMmM3>GJ00s, 3733L7301m0 MoG3Pmo bobsbom, NHmbon, AmassMBOE] BognMadom, bogdomaals
dLao3bo 3i3960Myx000, MMBL3x6E N BmmMoyamo Jum3nmgdom, slizoamol s syzmmol dmnd-
3037 85M33eMg000 o dBaLy3000 ABILNIBOMION0M, 53360 Bomosbo 3060, sMdd]L3x0d JEanamo
mMobdsxzEJ0nm. b531dx3tgdo mnogmb dMmo35emdMnsbn 3oemndBLgLEJONY, d37J8bnamn BgMon
MyJa000s S BomMNadmsbymo bobs@om. LoBAMmal BgbLngMmadss, MMES doM30d7d0LSL C135eMgd0-
56 o agMbyd0sb gognmodol Bobobn s Abmemme godF3nM3ommg 5650733 d MAYd..

0bgo0 AmvdgFEOMgdSS, nnnImb miEbacmo LYdLESBENAL BMbsdn 38mdMmomdon — Lodmombal
0omdon 300ymazgd0m; Bgomabboanol, dMmHgnmmal &yYygaddn 803500x70M; slizoaal, 8BgLydbamsl,
3300M700L, 3oeMm3j00L &g3Mdn 3¢M0omMgdm; BJL3]100L S BHMEJOOL SOMOOYEST0 35Mm doo-
30, BIBESLENINM dgoMadmdn 3dmagbonmMmodoc Lodmobol ho@gdnl, BoMI]x35687300L, 0M3700L
5 333157300L 0bbaMgdnm. dbs@35ML Bo3EN6]10gMO XoemIMmdno 333Yys3smo o3 Pi3bonm Lod-
yotmdo, Losxa momdmb mEabmss 6odymaezn 30Mo — LOBAMIOTn, BYGIMoLEGNM mEbydgxddo,
dgbbogMmadalb eNddoMbNgddan... gb nb Lodystm s SEagNMNY, LysE Y3gms JbomMyds ESEIYMNY,
85000 5MLyOMOS BOLIYMMMONL ghoo dmgmoom gobobsbm3zmgds s sMo ngmamdoyao LobEg-
doo. o7 LogmEbang LozzombL s3sMEbIOL s gl dagnmo Bmadmgydal, doogdal, Pd3gamglo »0-
09300b, Logdnmm obEMMNgd0L s nLGmMMoymo gdnMmgzdol Ludymazgmons. 87 o7 30Ys30 Y oJ O3-
0M1bgdo — 58 dg9aMdbgodgdol 8obB My BM0omgol, 88 3obEnl sx30MAS305s Y3gaams bodndgzsmdo.

&Moninnb 36nd3b6gammoy dbsEzmmo bLGomob s &3db6030L oMhg356d0 3eMNbJds. bsE)-
30Mmn bdnMmo dndsmmo3L 3ymE&molb Hoomdo goxwsbEymm 7dgolL, gosdmLobymgdgdl, LEo-
amob@&ym dogbgdgdl — godmJd3s0mal 3bs@G3MmMONSb s 36&039M0 bo60Lb soHygdnmon, 3o
LOY3N6I900L o MaBbaLLBLYMO JYMEIMolL go3zamono — AmEMbol o 935b6gsM©alL g3mgsdco].
39760l Lombo, AmM3333537700, 3o3eMIaM, MMJ3EMM] — SLgcNs Jomoyam 735 035LMd6 dnbo dg-
6300, 358M38 39MMENML 3MBEJJLE MO B0FoM3700L ALABSON 0l genMdSEYMo sSBMM36700L

SMB0LE0 s BoMmome Abgzgmo dgdmdadgcny.



4. 3530 939DY. omhyoEsMo, $7x337Ms. BLACK PANTHER. Tempera on plywood. 43 x 76.5 cm. 2004




3nm@&nmolb 6036700 BbsB30ML AgEoBMMYmMo, 33B06sMoB N300 dx0mogd3l s nd300mo
35dmogd3l dbmmmme gomMaabnmo Loboo ob ojLgLbyosmoom. GMmooiool dogs g3b3@&03nMo 3m-
ol 033yambn3no 3MEJIMEIds LGNmMOL Bobsbdn. Jomoymo (33330L 9dL3MaLOYMO Nbsdn3s
Stho dbmanmee Jomoym &obolbodmbdo godmfymodom 8ol ,8m30335330030“ 3eam0bgds, sMhodyce
y33mmo 39Mbmbogol LgyagxdMo3 ghognmbBYMmMOsdos, 33360Myg00L 3aMaliGnzodn, IESMIdOL
Ambstymmogodo s dsoo gobmmaggdol Mo@dnm 3309M33M330 — BboB35M0 bsbol gjb3mabooom
y39amaob 33330L donsdgFomgdsls Jabol. Jomomymo Lagosmmmomgdal 3mmoamboymmods dobo
aboB3mmool 3mmobGMmydGnMymmdom smol godm3mgboaman. Moo s3mEsbos — goblb3s3g-
oMoy JM0sbmodnm 3oMmAmboyam o nsbmodsl dosmHom. aGomadal yhoryemglbo 3mdodon-
6530700, 859MM05630NmMO0 3MA3MBOEN7d0L Loagmonm BMMBSBJO30, 30BYsMNBsE00l Moy
L39dEML JOboL s doMEILLB30L XoMLBEYMMONT 3oemgomlim3ol g33dEL 33obLYbgOL.
39mmEYMobL LLHYobgdal s, Logmorme, BgL3xd0l 8603363MMdS 3oMmesdnmn 3nbodbjydnmss
SmoOgFomo 333360M7700L godmLobymmadsdan. dbs@3sMmo 33gbomal LEBMYIBGMSL, BMoOMJdom,
GMEJ000 S boymasgdnm os@G30MNmML, BJL3700565 godmboboagl, 3gMommazymo mdogd@&olL
Loboon v3700L, ghoremmymyc dofob Hoomdng 830H37670L Aol s FnHoligsb gobEom 393303
§oMm3ma3000a36L. 333960M7 3ol Bobo@gddn Ludysmb Bafoamoi oMb, Logmebamol Loddmenma o
J33L369am-BgL36gmmol Lobogmabamm shEgmoosil FoMAMa30a70s; FEgboMmal o3 n3mbmamo-
B000) F0XSFINNMO0L s v30LYBMId0L FoMmaoym enmgdslb godmboe@osl, Mmowoinol 36008-
363mmosL s 30LEsb abESBEMIdOL ngsL Bn3y3]0..
39Mo0 s0Md30d30mmobL B93db60353 93 ngol gogMmdlymgdss. gl dbs@E3mmodol gho-ghoo d3g-
agalbo G3d6039Mo godmEomgdol ;vbsdjyemmmsg dgomeae gdoyd3a30L HoMdsBgdnmo Y,
Mo 3ol 653Yd73MadL 8obLOINOIMIONI BOIBNMP godMALLSBIJMMOSL 360FgOL. MddSToMOl
3M1bB0o oBsMym BoMmBoEsMBY &J03gMom baB3s, MI335L0L &JJ603d — TPo LoPINObIgdOL
dmbyndgb&nMmo MaLiyammon 8bs@3MmMO0L s ba&Hamol LobogbBos, BMonEnal gomEbamgds s
Bm3s@mMMYymo m3yLons ghoeMmymo. dbs@3sMmo ghnb@E ol Bod@nmMoom, BaMmols dMgadols Mmo-
30M) M0 B0oJLOENNM s LyM]xds30L STMMyELb3nL dgomeoo J3bol BgMHaIMmm TBMMASEU,
B9l MyBgMm3znsml — dslbg H3momo BYbXN sBSbomo 3MBENMIdOLM30L s syMoiEbgmo
©3Bsmobonzol, Mmdgmos ghomdmomdno 0gdbj0s 3gMmod sd0Mydnd30mal bs@&3zmmonls L3g-
30x3039M0 LBoMmo — YHzmomabo s Bo@ B0 EIBIMOBOEN00 FndEnbsmgmodl dorgnosbon domo-
033enmgdol AmdomMoBgds, nby, MmA godmLobymadsdo EaBsMnE emdnbomlzdl s LogMmoim
BMmMIsB0iE dmJdgo o dns8033s300. BabaBJIO0 IG30MYMONY, FogMmed sMobMmmbos go-
s&30Mmymo — 3oModom, 3oMIMboymo o nsbmodss. 93 mMo dgbyangdol 3MmagaLL 3omog-
mMoxz0L LOBYLE 0 S YLsBM3IMmM dmnBnbgydoo Fomms3L.
aboB3oMmo 39MzadombobEymo MmLGsEGMO0m Lomsdsbolb 3o@EJgammos, gbogBn3nm BobLY-
NENMOdE S EMaLLLHsnmol 3MaBIBGSE0sE 333330 oMy Abmanme Lo sdsBolb LiGsbsMmENm
th:t:- g i o dmegmyol — Lodmobgl, domMadL, 5sdnsb70L, bM37mMgdL s 3336sMYxdL, sMyd3 nbgo og-
IS 370%b7 937360am 8odmULobyagdadLsg 30, Mmagmmoiss Lo3zwomo, md3n, xmxmbgoo, ,,x35M335%,
: iR »@@0&NMJOS” o ,8063000b30L CMI”. s3&MMo LogznmUbsg 30 Logodsbol s EnEJIdYMIdOL
3 . t'-f.-l" A ] _Hﬂ ! . T : L '-' .-!, l _ 09ML 56054790L. Ln3znmsb d7a1700L, dobo Loosal smnsmM]zdal s Logmibanolb LB3s mMm-
Fﬁé H!— E" 1" I" == & B R e A Y \ s, | _' = '] 800 gogmdgamgonl godmbo@angosy ,d93cmaam“, ,,0g3commy”, ,,3oMmaznmo”, ,Lodnbgymmo Lodlxs3-
r . A !; 3 _: IJ.;-": "'-.,5I -.fﬂ y (—,.Q\ lt * Mmm“, ,x35M3ds" — ,b0zzcomoms bngzomals smmanb3nl” nasl MmB g3sblgbadL.
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5. 330)1LOBSBONOL BIVN. YomxBoEsMho, B§J33xMs. GARDEN OF GETHSEMANE. Tempera on plywood. 52 x 76 cm. 2005
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39Mo0d S0Md80330m0L 6587393M7g0d0 0bs3n3s o J7dL3MaLNS ym3zgmozol babs@& oo z3ojdboMm-
9305 o BIMno denogmgds, 3MbGMoo obsbgds, dmdmomdol MoGdoo s JgbGoL gjL3my-
Loyamoom 3aMnbEJds. basbo mLBGIENMS, bobs@n — 30mMEGYMBYMN. Lbgymos 965 37E Y330y,
130001M7Ls gMognmbBymo, 3amsbiBnis — Mo@dnmo, bAdoMo BMIBSLOSE, 3033500180 goNOBSDd-
MyoyaMO.

3oL bo3y373Maddo Lbdyosmm dbmeme LoModsbol MyxgoLEmado sMbgdmMoOL s ymzgmo dsom-
3060 m030L730Mo 330bLBNL, MmM3 Lodysmml BMozomBIMM3bgdOL MaLyMLo SAMPHTMo30.,
dm3mgb300L 0bEIM3MIESENSL Bm3zoMmn oM 5J3L o gb begds 85306, MmEs v3@MMo MLEGSE Y,
mMm3gamoE oo30L0 d90mgdgegdom 3mbdoymo 3sLABVd0L Lognobgol gbgds, bmenm 3mbBogonno —
MM 0a0sLy s 3Y8s60BAL; MmEs dobo shE&obEnmmo 3gbLogMads, d3gmon bagmboHgmadol dbgos-
Lo, 3nMGIMob dM7xx00L Yoal MOMEIBbMOLL 0@J3L s oo godgznMm3zsmg AmbsbyMModY-
000 3bsE3Mmmonl Lymos sbogm dmegab Jabal, smdmEgbgdnML XX Lyn3nbol mobdmEnsbo
fangdol dmemb, esbyzmym-smdmbozmaomnl ggmamoxzonmm Lsbm3smMBy Begdsmy J3gysbodo —
Lodomm3ganmdo, 85306, MmElLLE M0 BMMASENS — LLdFMmS 39330M0 0bgMg3s, Bmanm sbogmo
X366 oM dg7d8bogm..

1990-0560 Hangodol Logdomnzgommado PEbonm HobobHomBg@y3gmads ndas bdoma gobdgmmg-

14

0v0 MBS —,,Mm30 sIMd3MES, 3d30oMONL 3ggdnbmeym, boaambm!“, dmams MYLmMo3g3mMal ;1god)-

mMobL LEgbsby 1975 Hamosb sB6IMognm dndnbomg dgMmEMmMeE dMabE L L3JJBS3MNESb ,,303-

“«

3oLoymo somEolb HMmg“. 1992 Hamb mBo LMPMEIdS s MIBY osMobs3mgd Moo ,,3330MOY
©39309, bLysE baamm3bgdoL;30L OME MM S SME SEaNMO; Yym3jxmEmoMmo, IMs35mo Hamol
35b63530mmosdn, Lozzom-Logmibamal, BoBo3nMo gosmhgbal godmEmsl gozn3sMa yzgmo.,
3063 08 goMgdmadn o 58 cmMmdo 3bmzmmodm. baemm3bgds nbg33s 38obI360mMN 88056700
3b6mM3M700056 s agMbydnsb, MmamME 5d30 S 935 LOTMMbNELL, AbsE3Mmod0l ghogymgds
30 300mMmonb s AbB3gM3mMalL gomgdol Gmanasbing, 0133y, 885373 MmL, nb gosmMhgabols Agbod-
MJOMMOASES.

Lodomm3gmmbon3znl Moo emMmy, LLLE030, d30BsMo30. MdomMOLJn, dmms MPLos3zgmob
353YB0MBg, 80o3mMmoal LobobmMaLbmsb, Logedmxzgbm 336@&MaL — ,,absB3Mal Lobamob” §ab, Lo-
o3 9gMmodnl Lobgammbbms, xaMm 30B0baggdo 03sMogds LogoMmo3xeML S3MY30EJIOMMMONL
dmobm3boom, 3780738 30 Ludmdoamogm mdob (1991-1992 §F.) onv3zoMmo BmM3mMy6300 30MoMEJdY.
sx3bsbgondoi mdn 0fygods. shgnyamos dbs@3ombsE dggbm 3gmbmbommymo — LobyMMLBEMLONSE
Mmoo snfh3s dobo 653nd73Mado. s8n0Ema8 dobo ,xmxmbgon” 8sdnbgmo — 333bmM3o gobsg-
o Logdomo3zgamb 3bga3Lny. sMEgMmo bobosGdo Maommmodol 3nMmsdnmMo ndoBoEns oM sMab,
3o8Mo3d y3zgamasb 8 Am3mgb30000 godmH33emn JAMENJd0L Y 3obEElxdalL 335aM0s. 3masMyao
30mE0Mo oMby, 39M3o636E Ym0 YOJEYMIds 0gbngMmxdnl s LNdd30ado sMhlgdmdol
dmobm3boll 0§3733L, MoE 93 momodol AbsB3mMxd0l dgdmJdge]gdsdo 3amnbldys. dndnbsfmy dm3-
m]bgydol 3mbBgy 9gMmod s0Modnd3znmoals dgdmddgegdsdo 3gmbmbomyMmo sMmal gosbmydymo
28B0LEJI6E0 MM NS, MMIJIMNE 330560l SMLZOMOOL Fmno35M 0733700805 y383d0M7-
om0, MdE IBMHM 3ob0bxns MIogmods, 0o YBMM negomyMmos dbs@&3mol dogm dgjddbomo LLO-
gotm. Mo@ yx3mMm 093M0s 3790BoMma30 dm3mgbs, oo yMmm 37Eo dndsmmo3l dbs@E3zoman A330L
ynomaosl 318560LEnMo LobEGJ7100L390. s 85063, yzgms 3ol 6odndg3oMmdn — ngdoy, Lowss
©M333& M0 01537000, Logmebanol cm3nbosins, AoLo BJMJ3s S N33ambo ngmMdbmod..
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580&MAs3, LEMMg 88 cMmU, 086705 AgMod SOMSFn330amM0lL LogNsdsboo dmEnmo Ludmmbols
05700 — 3o3430M35aM] Y3530MMJONMNY S BJIMd0 bgdoom, doondo ndmBsbEYmM0 0M3gd00 S
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7. 33MMLOBSBONOL dSMDN. BoMBoEsMN, B§J339Ms. GARDEN OF GETHSEMANE. Tempera on plywood. 27 x 99.5 cm. 2003 8. JNMIBVN. noMmxnisMmn, $§J9839Ms. GIRAFFE. Tempera on plywood. 180 x 110 cm. 1997




The main themes of Merab Abramishvili’'s work center on the concept of life’s eternity, expressed
through a religious model of perceiving the universe, shaped by personal perspective and defined by
the historical events of the period in which he lived.

The concept of life governs all the motifs in his work, encompassing both its mundane and other-
worldly dimensions: the model of the universe, the iconography of images, and the unity of details. In
the artist’s paintings, everything connects to the reservoir of life, conveying a narrative of the regular-
ities, transformations, vibrations, and impulses that arise from it and shape its many interpretations.

Merab Abramishvili’s work embodies a range of aesthetic and artistic influences, including a domi-
nant, translucent documentation of the universe. He presents a structural model of the world, where
the image extends beyond the boundaries of visible reality and acquires the phantasmagoric hue of
an invisible realm — sometimes serving as a symbol, and at other times functioning as a cultural code.

The artist worked within the boundaries and aesthetic climate shaped by the inertia of medieval
Georgian painting, the weight of tradition, the synthesis of Western and Eastern cultures, and the
cultural codes of the global art scene. His work reflects the patterns and experiences of world culture,
while his style offers interpretations informed by these influences.

Merab Abramishvili is a representative of the “eighties generation” who, at the end of the 20th cen-
tury, elevated Georgian art to a new level within postmodernist culture.

The tragic violence that marks the modern world, and which took on a horrendous form in 1980s
Georgia, fostered among the artists of his generation a need to escape from reality and a desire to
create their own, personal utopias. In Abramishvili’s work, this personal utopia manifested as an ex-
pression of the world’s beauty, the supremacy of eternity, and a religious context.

The artist dematerializes matter and reduces everything he deals with to a transparent substance
that oozes on the verge of presence and absence, reinforcing this impression through the manifesta-
tion of fragility, disappearance, and transformation. Like examples from medieval art, the bodies in his
figurative images become so weightless that their movements create the impression of flight: people,
plants, and animals appear to be connected through dance. The rhythm of color and line produces
emotional impulses. “A dream that is sketched through the denial of objects” (Galaktion Tabidze) ex-
presses the superiority of a spiritual register where the symbols are associated with the context, at
times transforming it into a sign. This is particularly characteristic of religious narratives, where Merab
Abramishvili returns to themes that had been banned from Georgian painting for fifty years due to
the ideology of socialist realism. He achieves this through the application of new forms that lead back
to our roots. With the introduction of a model of seeds and roots, the artist creates an iconograph-
ic scheme of plants, which becomes an essential component of the overall structure. Around it, he
“weaves” a network of leaves, stems, and flowers. Sometimes he transforms the flowers into seeds,
captures the plants in their transitional life cycles, and reveals them during the fragile phases of blos-
soming and fruit development.

The conditional world of Abramishvili’s paintings is constructed from archetypal indices: heaven,
hell, the Garden of Eden, biblical cities, rivers, and characters. Together, these elements form a unified
cosmogonic system, in which every detail is a component of the universe, contributing to its essence
and context.



9. 398! YoMmxyznpsmo, ¢7333Ms. HM! Tempera on plywood. 30 x 59 cm. 1996




Merab Abramishvili is a painter of the cosmos. He depicts an image of the universe that captures
both its integrity and diversity, conveying it with a sense of transparency through the interplay of its
constituent parts. This creates a continuous visual process where each element participates in a com-
mon flow that moves from painting to painting and encompasses his entire body of work. The hori-
zontal friezes and vertical panels of the paintings serve as specific formats animated by rhythmic lines,
floating weightless figures, embroidery-like plants, ornamented fabrics, glowing seeds of blackberry
and rosehip, sun motifs resembling sunflowers, the uneven skin of a panther, and landscapes trans-
formed into arabesques. These compositions resemble multi-layered palimpsests composed of lumi-
nous spots and filigree etchings. They evoke memories of dreams which, upon waking, dissolve from
sight and thought, leaving behind only transparent traces.

Abramishvili’s works conjure the impression of traversing a realm of living substance: we find our-
selves in the Garden of Eden, walking through groves of olive and pomegranate trees, wandering
among rows of rosehips, sunflowers, ferns, and palms, and becoming entangled in a jungle of roots
and branches. We journey through a fantastical environment, accompanied by birds of paradise, pea-
cocks, deer, and owls. Through a kind of seductive magic, the artist introduces us to this strange world
— one that feels eerily familiar, as if we have visited it once before. These are dreams, futuristic visions,
labyrinths of memory... This is the universe, a place where all creations are sacrosanct, their existence
determined by a single value system rather than a hierarchy. Here, life triumphs over death, transform-
ing the setting into the abode of fairy tales, myths, ancient legends, and bygone heroes. The repeated
mantra of these sensations is affirmed in every work: | was here, and | will return.

The importance of tradition is evident in his choice of artistic style and technique. The artist of-
ten addresses themes, images, and stylistic elements scattered throughout culture, ranging from cave
paintings and antiquity to the Middle Ages, Renaissance, modern, and avant-garde periods. “Ateni
Sioni,” dancers, “Shavlego,” “Thevdore” — these are the artist’s references to Georgian themes. Howev-
er, in terms of cultural context, Abramishvili is an artist of global thought and broad vision.

The artist introduces cultural elements in a metaphorical, metanarrative fashion. He rarely presents
them as merely external images or accessories, but spreads the power of tradition like the impulse in a
genetic code. The expressive dynamics of Georgian dance are manifested not only in the dancers wear-
ing Georgian costumes, but also in the bodily grace of all his characters, in the plasticity of plants, in the
outlines of details, and in the rhythmic pyrotechnics of their arrangement. By utilizing the expressive
potential of line, the artist creates the impression of dance everywhere. The polyphony of Georgian
religious hymns is echoed in the polystructurality of his paintings. Achieving harmonious unity through
the integration of diverse elements is a complex task. The most intricate combinations of details united
in the shared formats of his compositions create a rich spectrum of visualization, and evoke the effect
of a kaleidoscope infused with the magic of transformation.

The importance of cultural origins and roots are directly reflected in the images of plants. The artist
depicts their structure — including leaves, branches, fruits, and roots — constructing them as heraldic
objects. He shows them on both levels: above and beneath the earth. In Abramishvili’s paintings, plants
are part of the universe — a symbol of life, a vital artery in the underworld and the afterlife. Through
the iconography of plants, the artist expresses the eternal dilemma of attachment and freedom, the
importance of tradition and detachment from it.
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11. 339DY. omxyoEsmMo, Gg833Ms. LEOPARD. Tempera on plywood. 38 x 76 cm. 2004 12. 3ILIBBOMY. BoMmBoEsM, G&g833Ms. SUNFLOWER. Tempera on plywood. 75 x 75 cm. 2005




Merab Abramishvili’s technique is also a continuation of this idea. It represents a successful attempt
to transform one of the oldest painting methods into a modern experience, allowing his works to re-
veal a unique textural expressiveness. Applying tempera on a board covered with gypsum — the levkas
technique — offers a synthesis of medieval monumental fresco painting and iconography: a revival of
tradition and the introduction of an innovative opus at the same time. The pictorial format and color
palette are shaped by the texture of the background, multilayered colors, and the technique of washing
out the paint. The use of thin brushes to apply contours and countless details defines Abramishvili’s
distinctive style and establishes an entire mood in which the finest, most delicate details dominate the
composition with striking artistry. The paintings are loaded, but never overloaded. On the contrary,
they build into a harmonious whole, in which the artist approaches the creative process with the pre-
cision and boundless patience of a calligrapher.

Equipped with the skills of a perfectionist, the artist not only transforms standard models of beau-
ty — such as paradise, gardens, people, animals, and plants — into aesthetic values and manifestations
of celebration, but also incorporates images of death, war, hell, crucifixion, mourning, and Judgment
Day. In his works, even death is presented as a beautiful and grand phenomenon. Coming to terms
with death and acknowledging its greatness, along with the continuation of life in another form, can
be seen in the works “Shavlego,” “Thevdore,” “Harakiri”, “The Last Judgment,” and “The Crucifixion.”
These works all remind viewers of the notion of “suppressing death with death itself.”

In Merab Abramishvili’'s works, dynamics and expression are always anchored in the drawing, and
reinforced by color, outlined with contour, and revealed through the rhythm of movement and the
expressiveness of gesture. The lines are executed masterfully, transforming the drawing into a virtuoso
artwork. The body language is eloquent — extremely graceful, fluid, and rhythmic — and often resem-
bles flight or dance.

The universe is always beautiful in the artist’s work. Each painting, in its own way, affirms that the
world’s resources are inexhaustibly diverse, and that the interpretation of events knows no bounds.
This is the hallmark of masters who engage with issues of cosmic scale and express their perspectives
on religion and humanism — artists whose creative memory, like ancient manuscripts, holds countless
cultural layers and transculent outlines. Abramishvili created a completely new model of painting that
emerged in the late 1980s in Georgia, a country located on the geographic border between West and
East, at a time when one order —the Soviet Union — was collapsing and a new one had yet to take shape.

In Georgia of the 1990s, the oft-repeated phrase “The war is over, fear peace, people!” from Bertolt
Brecht’s “The Caucasian Chalk Circle” — which has been playing to full houses at the Shota Rustaveli
Theater since 1975 — took on the weight of a strange prophecy. In 1992, the end of the war brought no
relief, only a different kind of hardship, and it was neither the time nor the place for art. For many years,
all of us who lived through that period and environment faced a daily test of physical survival. Art was
banished from people’s lives and minds just as Adam and Eve were expelled from Paradise. Abramishvi-
li’'s devotion to painting became a form of heroism and sacrifice, while also offering a means of survival.

These were difficult, cruel, and terrifying times for Georgia. In Thilisi, on Shota Rustaveli Avenue,
the first protests demanding Georgia’s independence were held near the Parliament building, in front
of the exhibition center known as the Artist’s House, where Abramishvili’s studio was located. These
demonstrations were followed by the civil war of 1991-1992 and the war in Abkhazia.
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13. 300HILOBBBN00L BOSWO. WoMBNEsMO, BJI3gMy
GARDEN OF GETHSEMANE. Tempera on plywood
26 x 72.5 cm. 1997

14. 3985MBOL 3VBNFSBNY. YomBoEsMo, &783gMs
MAN-EATER OF KUMAON. Tempera on plywood
46 x 55 cm. 1998

15. 63. YomMBoEsMmo, &783xMs
TREE. Tempera on plywood
155 x 74 cm. 2002
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The unrest also affected the artist personally: his studio and works were burned down, while his
painting “Hell” came to resemble Georgia, which at the time was engulfed in flames. None of the
works depict reality directly, but all of them carry the emotional imprint of those events. They convey
a sense of emotional dualism and persistent misfortune that alludes to a longing for happiness and
peaceful existence — a sentiment shared by many artists of his generation. Against the backdrop of
these events, Abramishvili’s work offered a deeply personal reflection on the existential questions at
the heart of human life. The uglier the reality became, the more idealized the world he created. The
more horrific the events, the more insistently he turned our attention to humanistic values. And yet,
even in his most dramatic works, it is life that ultimately triumphs — its continuation, its impulses.

That is why, during this very period, Merab Abramishvili created beautiful gardens of paradise filled
with translucent flowers and colorful trees, where deer and peacocks roamed among them; “images”
of various figures — including people, animals, and plants; Silk Road compositions in the form of ara-
besque-like painted friezes adorned with silhouettes of dancing women dressed in vibrant silk gowns
with ornamental patterns; as well as a range of religious themes and characters. At the same time, the
artist painted scenes of hell filled with rivers of blood or infernal flames; the monumental epic saga
of “Apocalypse;” multiple versions of “Judgment Day;” and the phantoms of war in the compositions
“Three Hundred Aragvians” and “Sacrificed.” The tragedy of death is expressed in works such as “The
Crucifixion,” “Shavlego,” “A Wounded Bison,” “Thevdore,” and “Harakiri” Meanwhile, compositions
including “Entry into Jerusalem,” “Mourning,” “Paradise,” and “Feast of the Cross” focus on the expec-
tation of the resurrection and the celebration of life.

In the 1990s, Eduard Shevardnadze made a complex strategic move through the Baku-Thilisi-Ceyhan
project, aiming to restore Georgia’s geopolitical significance and reintroduce the notion of the Silk Road
into political and economic discourse, as well as into the consciousness of the Georgian people. Despite
the promise of peace, the project was fraught with risk: reviving the Silk Road on Georgian territory car-
ried real danger, as the route was strewn with landmines, and navigating it required extreme caution.
Abramishvili transformed the adrenaline born of danger into a vision of beauty. In his “Silk Road” com-
positions, female figures dressed in colorfully painted garments are depicted in the orans pose, hands
raised to the sky, evoking characters more engaged in ritual prayer than in entertainment. “Silk Road”
becomes both a dance on a minefield and a posture of supplication, combining multiple elements into
a single, expressive narrative. What can defuse danger on an emotional level? The artist’s answer lies
in beauty: a utopian ideal imbued with a sense of loss. The horizontal friezes of the “Silk Road” series,
with their calligraphy-like ornamentation, were inspired by Pompeian and Etruscan art. At the same
time, they are saturated with modern ornamental stylization and reflect the refined character of wall
painting — an echo of the epochs and aesthetic traditions once brought to Georgia along the ancient
Silk Road.

The artist’s works open up the universe with its polar regularities, grandeur, and power — forces
that operate with the finesse of both microcosm and macrocosm. He reveals the invisible and visible
connections among all the world’s creations and, through a process of fetishization, elevates them to
the status of icons.

Merab Abramishvili’s work contains ubiquitous, translucent references; expresses regret over the
loss and destruction of beauty; demonstrates a delicate concern for existence; and celebrates both the
wonder of the universe and the sanctity of life.

Baia Tsikoridze



17. 5L3090. YoMmBoEsM, &J133gMs. DOG-ROSE. Tempera on plywood. 73 x 93 cm. 2002

16. SLSNMN. BoMBoEsMo, &xd3gMms. DOG-ROSE. Tempera on plywood. 72 x 33.5 cm. 2005



18. 30MM3Y. ahxyoEstho, &xd3gms 19. 30M3Y. ahxyosho, &gd3gms 20. 359M3S. goMxznEsmo, 7833My 21. 359N3S. soMxnEsma, &g839Ms
PALM. Tempera on plywood PALM. Tempera on plywood PALM. Tempera on plywood PALM. Tempera on plywood
41 x 21.4 cm. 2003 76.5 x 34 cm. 2004 76 x 30.5 cm. 2005 95 x 52 cm. 2005




22. @I®HN() B3N3I60. YomBynzsMo, $7083gMs. FEMALE SHARK. Tempera on plywood. 45 x 152 cm.
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23. 605630. soMxyoEsMo, $§3833Ms. CROCODILE. Tempera on plywood. 25 x 152 cm. 1996




25.5L309N0. YoMmxyogsMo, $§J833Ms. DOG-ROSE. Tempera on plywood. 55 x 76 cm. 200
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24. 0S5LYBBYB0. BoMmaEsMN, B§Jx33gMs. LILAC. Tempera on plywood. 119 x 76 cm. 2003 26. 39Y350. 3oMmxzoEsmon, &gd3gms. BLACKBERRY. Tempera on plywood. 100 x 152 cm. 2005
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27. 8335%0Y. 3amxosMo, &g83gMs. LEOPARD. Tempera on plywood. 42 x 76 cm. 2004




28. 5L3N0. YomBoEsMo, &783xMs
DOG-ROSE. Tempera on plywood
73 x 151 cm. 2006

29. 5L300. omBoEsMmo, &783xMs
DOG-ROSE. Tempera on plywood
75.5 x93 cm. 2004

30. SL3NN. YoMmBoEsMo, GHJ83xMs
DOG-ROSE. Tempera on plywood
76 x 93 cm. 2006



32. 3930 939DY. omxyznzsmo, ¢703gMs. BLACK PANTHER. Tempera on plywood. 55 x 75 cm. 1995 33. 35L300. YohBoEsMmo, &783gMs. DOG-ROSE. Tempera on plywood. 41.7 x 37.3 cm. 2003
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34. 0mMI30. oMmxazoEsMo, &§xd3gMms. DEER. Tempera on plywood. 30.5 x 44 cm. 2001
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38. 3930 I39DY. omyanEsMmo, ¢7083gMs. BLACK PANTHER. Tempera on plywood. 40 x 76 cm. 2006 39. MIPMI3MINIBNL S39DY. BoMmBoEsM, B&g833Mms. LEOPARD OF RUDRAPRAYAG. Tempera on plywood. 38.3 x 75 cm. 2000




40. 35Y35M0. gomynzsmo, ¢783gMs. BLACKBERRY. Tempera on plywood. 38 x 44.5 cm. 2006 41. 330ILNBHBNOOL BHWVN. BoMhBnEsMN, J33gMy. GARDEN OF GETHSEMANE. Tempera on plywood. 15.2 x 68.5 cm. 2004



42. LIDOMBBNXS. WoMmBnEsMmn, $§J33g9Ms. SEMIRAMIS. Tempera on plywood. 45 x 80 cm. 2005



43. 3MILBNBGIG3Y. YoMhBoEsMo, B§J33gMmo
PROSTITUTE. Tempera on plywood
76 x 37.5 cm. 2000

44, 3MSLBNGIB3Y. BoMmBEsMN, B§J8379Ms
PROSTITUTE. Tempera on plywood
110 x 34 cm. 1997
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45. LITOMSBNXY. oMmBoEsMo, Bg03gMms. SEMIRAMIS. Tempera on plywood. 42.5 x 52 cm. 1997
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46. LIBDOMBBNXYS. WoMhBoEsMo, $§J33gMs. SEMIRAMIS. Tempera on plywood. 48 x 72 cm. 2001 47. LOYBMOILI. WohxyoEsMo, &xd3gMms. PARADISE. Tempera on plywood. 26 x 42 cm. 1995
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48. LIDNMBBNXS. WoMmBnEsMmn, $§J33gMs. SEMIRAMIS. Tempera on plywood. 45 x 55 cm. 1998
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50. 353 S0JL0. WoMBoEsMO, BJI3gMy

SHAH ABBAS. Tempera on plywood

43 x 44 cm.
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51. 3MOLBNGIG3Y. BoMBoESMON, BJT3gMs 52. 3MOLBNGIG3Y. WoMhBoEsMO, BJI3gMs
PROSTITUTE. Tempera on plywood PROSTITUTE. Tempera on plywood
70 x 38 cm. 2002 76.5 x 25 cm. 2004




53. 3MILBNGIVB3S. YoMmBNEsMN, B§J339Ms. PROSTITUTE. Tempera on plywood. 75.5 x 32.8 cm. 2005 54. 35MBBBIBY. oMM, &g83gMs. HAREM. Tempera on plywood. 70 x 78 cm. 1996-1997




55. 3MBI33133. oMmxyznEsmo, &g83gMo
DANCER. Tempera on plywood
60 x 20 cm. 1996

56. SMS65LI BO3NSGNBOL BHTY. BoMBoEsMO, G&Y83aMo
SWEETHEART OF ATHANASIUS NIKITIN. Tempera on plywood
79.5 x26 cm. 1996
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57. 50MITIBNOL 3BDY. omxyanzsmn, &g83gMs. SILK ROAD. Tempera on plywood. 31 x 76 cm. 2005
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59. SO6MITIANL 83BDY. omBnEsMmo, &7833Ms. SILK ROAD. Tempera on plywood. 67 x 152 cm. 2003
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60. 5QB3N Y I3Y. BoMmB@oEsMo, &xd3gms. ADAM AND EVE. Tempera on plywood. 42 x 68 cm. 1999




61. 3MEBI33533. nmxyanzsmo, &703gMs
DANCER. Tempera on plywood
77 x 36 cm. 2002

62. 3MEBI33533. nMmynzsmo, &7083gMs
DANCER. Tempera on plywood
76.2 x 45.5 cm. 2000

63. 3MBI3313J. oMBnEsM, &7x337My
DANCER. Tempera on plywood
53 x40 cm. 2002
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64. 353 SOVLO. oMmxyossmo, G&gd3gMs. SHAH ABBAS. Tempera on plywood. 52 x 41 cm. 1998 65. 3MBI33533. gomyoisMmo, ¢g083gMms. DANCER. Tempera on plywood. 50 x 40 cm. 1998




66. 3MBI33133. Yomxyoissmo, &g83xMs
DANCER. Tempera on plywood
52.5x 24 cm. 2001

67.3MBI33533. yomynzsmo, &7033Ms
DANCER. Tempera on plywood
41.2 x 24.7 cm. 2005

68. 3MBI3353J. yomynzsmo, &7033Ms
DANCER. Tempera on plywood
76.5 x 43 cm. 2004

69. 3MBI33133. oMmxyoissmo, &g83gMs
DANCER. Tempera on plywood
77 x 36 cm. 2002
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71. 39MB30MN. by, &793gMms. HARAKIRI. Tempera on wood. 67.2 x 38.5 cm. 2003
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70. 3MBI33533. oMmyoEsMmo, &g83gMs. DANCER. Tempera on plywood. 68 x 43 cm. 1997
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72.3MBI33533. doMmxyoEsmo, &g83gMo
DANCER. Tempera on plywood
49.2 x 39.5 cm. 1999

73. 3MBI33533. yoMmxyoEsmo, &g83gMo
DANCER. Tempera on plywood
37 x 18 cm. 1998

74. 3MBI33133. oMmxynEsMmo, ¢g83gMo
DANCER. Tempera on plywood
50.5 x 40.5 cm. 1996




75. 33VH30. gomxzazogsmo, $J033Mms. TIGER. Tempera on plywood. 40 x 65 cm. 1997 76. 339DY. omxyzoEsmo, $§Jxd3xMs. Leopard. Tempera on plywood. 25.5 x 35 cm. 2002



77. 65MBI3S. omyoEsmo, &g83gMs
THISTLE. Tempera on plywood
62 x 37.5 cm. 2002

78. 6SMBI3Y. omyoEsmMmo, &g83gMs
THISTLE. Tempera on plywood
76 x 29.5 cm. 2004

79. 35MGMBIMS 6OBMBN. BoMmBoEsM, &Jd3aMmo

LONELY BISON. Tempera on plywood
36 x71 cm. 2002

80. @M30. soMmxzoEsMo, &7xd3gMs
LION. Tempera on plywood
27.5x 60 cm. 1996




81. 3985MBNOL 30BNFSBNS. YoMmxyoEsMo, $§J833Ms. MAN-EATER OF KUMAON. Tempera on plywood. 75 x 94 cm. 1995 82. 5L3NMN. YomxyoEsMo, $§Jx33xMs. DOG-ROSE. Tempera on plywood. 38 x 51 cm. 2005
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83. LYBYSMMU BIFBENL BILSBI PWI. BoMmB0EsM0, GIB33M
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84. FNSB43IMOFHBNS. BoMxzoEsmMo, &§xd3gMms. ANTEATER. Tempera on plywood. 152 x 100 cm. 1987
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85. 3IVH3IN. yomynEsmo, &783xMs
TIGER. Tempera on plywood
60 x 76 cm. 2005

86. 3MBEXMMO. BoMmxzzoEsMo, &§Jxd3g9Mms
CONDOR. Tempera on plywood
16 x 60 cm. 1998

87. 35M&MMIS. ynMmyanismMo, &7033Ms
RHINOCEROS. Tempera on plywood
14 x 23 cm. 2004

88. &IMY. WoMm@oEsMo, $§Ja3gMmy
JACKAL. Tempera on plywood
12.5 x 35.5 cm. 1997
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89. gMMN3S6S. @omynEsmo, $ad3gMs. VINE. Tempera on plywood. 76 x 30.5 cm. 2005 91. 65&VMBMMSN. BoMmznEsma, $833Ms. STILL-LIFE. Tempera on plywood. 38 x 26.5 cm. 2004
90. MMN3S6Y. BomBoEsmo, &g83gMs. VINE. Tempera on plywood. 76 x 30.5 cm. 2005
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93. OBVMIMNO. BomBoEsMo, &g833Ms. HYENA. Tempera on plywood. 32 x 42.5 cm. 1998
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92. 35MM3Y. oMmxyoEsMn, G&gd33Mms. PALM. Tempera on plywood. 42 x 30 cm. 2003 94, $S35VY. oMmBwnEsMo, &7983gMs. LEOPARD. Tempera on plywood. 15 x 30 cm. 1995




95. Y353090. z3oMmxzossmo, Ggd33ms. FLOWER. Tempera on plywood. 152.5 x 22.5 cm. 2005
96. 33N03MY. BoMmBoEsM, GBg833Ms. FERN. Tempera on plywood. 142 x 44 cm. 1999
97. gMmMN356S. BomBossmo, &gd3gMs. VINE. Tempera on plywood. 111 x 36 cm. 2001




98. $OMIN(O Y35309N0. z3oMmxzoEsmo, &gd33Mms. RED FLOWER. Tempera on plywood. 73 x 74 cm. 2001 99. 3BILIBBOMY. oMhBnEsMmo, &783gMs. SUNFLOWER. Tempera on plywood. 52.5 x 53.5 cm. 1991
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100. 65&GIMAMMSEN. oMmanEsmo, &g03gMmys. STILL-LIFE. Tempera on plywood. 38 x 38 cm. 2004 101. 3303MY. omynEsmo, &783gMs. FERN. Tempera on plywood. 53 x 52.5 cm. 2003
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102. 305606M. zoMBoEsMa, &g839Ms. PIANO. Tempera on plywood. 75 x 75 cm. 1999

A R




103. SLBN 0. BomBoEIMo, GJ83gMs. DOG-ROSE. Tempera on plywood. 37 x 50.5 cm. 2005 104. 35Y359N0. somxzosmo, $§xd3gMms. BLACKBERRY. Tempera on plywood. 49.8 x 538 cm. 2004



1_'.1.
g
g 5'.'..'-'-‘ '|'|I'"J.,L {d .l
fr mea L S o ey A o
: : e A PR
,h | 2 .1: Lr
i'“ﬂ”"‘“l‘!‘in | -lllljh

b i gLk e

..l.-l.-"..'llq_!

'l.-_‘-
-hl |JII'IIII|FJ1 .||I|i|

gienibiig
k Iij.nll: ‘i#i' '.:ﬁ'%z!‘mi

-1 il

107. ©@M3M306360. Yomxazoasto, §J1983gMms. SNAILS. Tempera on plywood. 8.5 x 72.5 cm. 2005




109. SLBNN. BoMBoESMO, G&J33aMo
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DOG-ROSE. Tempera on plywood

215x 110 cm. 2003
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110. 33VMISN. gomhynzsmo, &703gMs. EUPHRATES. Tempera on plywood. 24 x 30 cm. 2004 111. 0MMHRHE6I. Yoh@nismo, J93gMs. JORDAN. Tempera on plywood. 24.5 x 30.5 cm. 2004
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112. LHYBMOBI. BoMhBoEsMo, G783gMs. PARADISE. Tempera on plywood. 122 x 244 cm. 1993
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114. d33L3BIN. YoMmBoEsMO, G&Y839Ms. UNDERWORLD. Tempera on plywood. 76 x 76 cm. 2000

113. BIOMOLBLOOL BMY. YohBoEsMo, &783gMs. THE MOUNT OF OLIVES. Tempera on plywood. 78 x 78.5 cm. 1998
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. LSBMOILA. WofxoEsMo, &xd3gMms. PARADISE. Tempera on plywood. 44 x 50 cm. 1996 117. 33MLOBSBONL OOVN. BoMmBoEsM, G&J833Mms. GARDEN OF GETHSEMANE. Tempera on plywood. 38.3 x 48.7 cm. 1993




118. 0MSBI BSMHOLBBITNNOL BMFMHOTN MI30. WahGoshao, G&Ja3gms
THE SEVERED HEAD OF JOHN THE BAPTIST. Tempera on plywood
19 x 24 cm. 1989

119. 0VSL SBOMMN. VohB@oEsMo, &J93gMy
KISS OF JUDAS. Tempera on plywood
60 x 50.5 cm. 1989
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120. 5530 @S I33Y. omxaossmo, G&y839Mo
ADAM AND EVE. Tempera on plywood
70 x 38 cm. 2002

121. LHSBMOIBLOL 353N, BoMBoEsMO, &J83gMs
APPLE OF PARADISE. Tempera on plywood
40 x 56 cm. 2001
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20 x 38 cm. 2004
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123. 3630 MBIBN. omBoEsMo, &783gMs. ANGELS. Tempera on plywood. 25 x 38 cm. 2002

124. 56339 MBIBN. YomxzoEsto, $§J03xMs. ANGELS. Tempera on plywood.
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125. 835Y350. soMmxzossmo, ¢gd3gms. BLACKBERRY. Tempera on plywood. 76 x 76.5 cm. 2006 126. LOBAMOBI. BoMBoEsMO, Gg837Ms. PARADISE. Tempera on plywood. 75 x 75 cm. 2005
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127. 350MNIMN0. domBosmo, &yd3gMms. GABRIEL. Tempera on plywood. 45 x 20 cm. 2003 128. 300HLNBSE00L OOV, YoMmBnEsM, &7337Ms. GARDEN OF GETHSEMANE. Tempera on plywood. 50 x 69.5 cm. 2003



129. LHYOPIINM LOMMOY. BomBoEsMo, &783gMs. THE LAST SUPPER. Tempera on plywood. 26 x 76.5 cm. 2004

130. 35B8bM3dSMN. BoMmxazoEsMo, &Jxd3gMms
SAVIOR. Tempera on plywood
47.2 x 17.8 cm. 1996




— -

l-uwuu*uunuunuuu.w

T e SR

EI!’I]:.-: ;'H‘rnn iﬁ‘ﬁfﬁ‘&ﬁi*“!ﬁ‘lfﬁﬁ"k!ﬁ ﬁﬁrirﬁ,

131. 03MILHNB3N ALY, oMhBoEsMo, G&7339Ms. ENTRY INTO JERUSALEM. Tempera on plywood. 30 x 76 cm. 2005
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132. 350MNIMNN. BoMB@oEsMo, &9839Ms. GABRIEL. Tempera on plywood. 56 x 40 cm. 2001 133. 350MOIMN. BohBossMo, &gd39Ms. GABRIEL. Tempera on plywood. 30 x 21 cm. 2004
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134. 3300 S633MBO. BohxoEsMo, &7039Mms. SEVEN ANGELS. Tempera on plywood. 18 x 32 cm. 2002
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135. LOBMOIBLI. YoMBoEsM, &7333Ms. PARADISE. Tempera on plywood. 33 x 33 cm. 2005 136. 300MLNBSBE00L OOMN. YoMmBoEsM, &J337Ms. GARDEN OF GETHSEMANE. Tempera on plywood. 73.5 x 76 cm. 2006
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137. 96309 MBN. omBynzsmo, &3083gMs
ANGEL. Tempera on plywood
52 x27 cm. 2001

138. 350MNIMN. omBwnEsMo, &7083gMs
GABRIEL. Tempera on plywood
38 x 20 cm. 2004

139. 350MNIMN. nMmyanEsmMmo, &783gMs
GABRIEL. Tempera on plywood
38 x 25 cm. 2004




141. LHYOLPIVIM LIMMOY. YomBoEsMo, &J83gMs. THE LAST SUPPER. Tempera on plywood. 60 x 144 cm. 2001 142. MMBISOSMN. BoMmBoEsMo, G&g839Mms. WEDNESDAY. Tempera on plywood. 40 x 49.5 cm. 1992



143. 350MNIMN. nmanzsmMmo, &783gMs. GABRIEL. Tempera on plywood. 48 x 19 cm. 144. LOBIBY. WoMmBNESMN, J33gMs. TRINITY. Tempera on plywood. 17 x 24 cm. 1992
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146. IMHOLABGIL HBSVMNIBYS. BYohBnEsMo, §JI3gMms. ASCENSION OF CHRIST. Tempera on plywood. 27.5 x 52 cm. 1999

it S

147. S3SNVMMIBYS. BomyoEsmo, Gg83gMs. ASCENSION. Tempera on plywood. 50 x 52 cm. 2001



148. X35M0O. ohxzosho, Gxa3gms
CROSS. Tempera on plywood
19 x 19 cm. 1989

149. X35MBBY. omxyossmo, &g833Mo
CRUCIFIXION. Tempera on plywood
30 x 21 cm. 2004




150. 30)d35MIB3IMMBN 3SOMNIMN. BoMmynEsMmo, Gg83gMo
ARCHANGEL GABRIEL. Tempera on plywood
75 x 50 cm. 2000

151. dJ3IMV0030. noMmxznEsMo, &J3835My
CHERUB. Tempera on plywood
74 x40 cm. 2001

152. @00L S683INMBIBdN. BoMB0EsMO, J339My
MORNING ANGELS. Tempera on plywood
38.3 x 48 cm. 2002



153. $306X5 30MM30. oMmxnEsMo, &§Ja3gMmy
SAINT GEORGE. Tempera on plywood
41 x 30.5 cm. 1996

154. $3065 30MM3N. YoMmxzoEsMo, &§Ja3gmy
SAINT GEORGE. Tempera on plywood
83.5x76 cm. 2003
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BASILICA. Tempera on plywood. 17.5 x 27.5 cm. 2002

155. 05B0NN03Y. domxzzossmo, &gd3gMms. BASILICA. Tempera on plywood. 38 x 50 cm. 2003 156. 0SBONN3Y. doMxaoEsMo, &gxd3gms.



157. @3010LBIMOINO YMBN0). YohB@oasMo, &J33gMy
THE VIRGIN AND CHILD. Tempera on plywood
30.5x48.3 cm. 2001

158. LYBIBY. WoMBoEsMN, BHxd3gMmo
TRINITY. Tempera on plywood
38 x 30 cm. 2004




ks .-

L L s TS

1. # 2o -Ltij.h{.r-'p::-l"
i = BTy £

S PR Y P
oL el Tl

159. LYAMMBLI. YohBoEsMmo, G703xMs. PARADISE. Tempera on plywood. 52 x 152 cm. 2005

L
160. LBYBMOILI. BoMBoEIMO, B7839Ms. PARADISE. Tempera on plywood. 44 x 150 cm. 2006
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161. 350MNIMN. nMmanEsmMmo, ¢7083gMs. GABRIEL. Tempera on plywood. 61.5 x 32 cm. 2002 163. X3MOUL YBSVINIBY. BoMmBNEsMN, &J33gMs. ASCENSION OF THE CROSS. Tempera on plywood. 48 x 55 cm. 1992



164. XMXMBLIMO. YoM@oEsMo, $§Jxd3gMms. HELL. Tempera on plywood. 152.5 x 152.5 cm. 1988
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165. @SS&NMI0Y. YohxzozsMo, ¢7333Mms. LAMENTATION. Tempera on plywood. 30 x 50 cm. 1992




167. 350MNIM 0. gomxyoiEsmo, &g83gMo

GABRIEL. Tempera on plywood

166. bOMIADY. YohB@oasMo, &J93gMy
23.5x 21 cm. 1996

ANNUNCIATION. Tempera on plywood

12 x 12 cm.
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168. LLYAMMBOUL 3VTIN. YomBoEsho, &703gMs. APPLE OF PARADISE. Tempera on plywood. 36.5 x 47.5 cm. 1998 169. ABMNSNY 333MNN. ohB@oEsMo, &§J33gMms. PIT VIPER. Tempera on plywood. 9 x 39 cm. 1995
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170. dJImMVO030. YomyosMo, $§xd3gms. CHERUB. Tempera on plywood. 73.5 x 30.5 cm. 2002 171. 33MLOBSBNNOL OOWO. BWoMBoEsSMON, BJI39Ms. GARDEN OF GETHSEMANE. Tempera on plywood. 35.5 x 50.5 cm. 1995




33MLMBIMMIMO 3H3MCBIBIBN: 1994 gommgMmgs ,,mM0gbB0” (“dons goamgMmas”), cdomabo,
Lodomom3gamm; 2001 gosgngMmgs ,,doMmabo”, cdomobo, Logomo3zgemm; 2004 ,0508 FommgMmgs”,
nd0mobo, Logdomom3ganm; 2005 gogmgMgs ,, TMSY, omdamobo, Lagomozgenm; 2007 ,,30&mM373073aM0
BodnMmo”, goamgmgs , TMS”, odomabo, LoajoMmorzgemm; 2007 gogmgMmgs ,,doMmEgbn”, cmdamabo,
Logdomom3gamm; 2010 goemgMmys ,,3md0“, mdomaobo, Logdomm3gmmm; 2012 ,0500 goemgMmys”, ,obsamo
3omgMmys”, omodomobo, LodoMonzgmm; 2015 ,y3bmdn FgMmod sdMmsdodzomo”, ondolo 05630,
ondomobo, Logomozgemm; 2016 ,3500767 dopfH3emdjyamo dosmada”, ,0500 doamaMmys”, ByMmod
Gathgommol 0obodgemmag byemm3bgdaol 8nxbgndo, ocmdomobo, Losgomozgemm; 2019 JgMmsd
50Modnd3ommon, ULogomo3zgommlb gMhm3zbymo omJo3zo, cmodomobo, Lodomom3gamm; 2022 3gMsd
s0Modnd3nmmon, gmm3bymo gommgMmgs, omdomobo, Logdomozganm; 2025-2026 dgMmsd sdMs3nd30ao
»850330M35amg dgblogMmgds”, “ds0s gommgMmys”, mdamobo, Logdomo3zgmmm.

3IMAIIMN(O X3I°BIMO 353M3I6I60: 1988, 1990 RxgMHamol dg0mgdgcegdoomn LoabgyammbLbmL
8odma3gbs, dbosBE3Malb Lobomon, ;mdamaobo, Lodomozgemm; 1992 ,nomdys — mobdmEnsbymgdn”,
a3omamgs ,,mM036E 0" (“0005 gommgMmgs”), omdomobon, Logomom3zganm; 1993 goamgMmgs ,Artforum”,
,aJb3m 2000, 30bm3gMmon, ggMmdsboys; 1994 ,,CA Global Futures AG”, 3369, 53L& M0o; 1995 ,JoMmoryao
bganm3bg0s“, bygamm3zbadal EgbE&Ma, dogm, SHagMmodsaxsbn; 1995 gommgMmags ,TMS”, omdomalno,
Lodomom3gamm; 1996 goangMmys ,Seidel am Domhof”, goemgfgs , TMS”, 30manbo, ggmdsboy; 1996
,Rhein-Ruhr Zentrum”, gLgbo, ggmdsbns; 1997 goamgMmgs ,,Selmersheim”, 3oMmabn, LoxMsbaggoo;
1998 , Absheron Art Gallery”, dogm, sbgmosoxsbo; 1999, 2000 ,,0nomd0ESE momdsdy”, Jomoyymon
BIMHgMs — XX LoY3IN60L MLEASGJI00, 0dbsdgemm3g baanm3bgdol goamgMmgs, domobo,
Lodomm3gamm; 2001 ,,008608730MM3g Jomoymmon byanmm3bgds”, 3oam@&mbo, Bogmbos, 3303MmLO;
2006 ,,m39Ms“, Jomoyyamon byamm3bgdol snjgomba, ,,0500 goemgmgs”; “m3gms enBsnbn”, cmndabin
05630, mdomobLon, Logomom3zgemm; 2013 ,8box39M]xE0bBY: 336EMIMMo sBoobs o 30335L00bL
0obodgemm3sy bganm3bgos”, bmmdo, acnmbombo, oo dMoGsbgyomon; 2014 ,8box39M]yE0bBY 2:
5b653730Mm37 bgenm3b750s LESFOMMNELL Jodymsdg”, bmoodn, cnmbmbn, oo dMnEsbgon;
2017 ,,6moMmo@aB0”, ,0000 gomngMmas”, omdomobo, Lodomom3zgmmm; 2018 ,,3mengdsombgymo”, “Silk
Factory Studio”, ,,0505 goamgMgs”, cmdnmobon, Logjomonzgomm; 2018, 2019 ;mdomobol ;ebsdgmsy
bganm36300L dSBMMOS, ;damabo, LojoMmozgomm; 2021 ,oME gJb3m XX-XXI”, ,0505 gomgMmgs”,
ndomobo, Lodoho3zgemm; 2023 ,8bs@3MgdooL  3mangdE0lx00”, 0000 dommgMmas”, omodomoabo,
Lodomom3ganm; 2024 ,65&J300 o bobo@godn”, ,,0000 goamgMmas”, mdomobo, Loagomo3zgenm; 2025
L»Jomoryamo bganm3b30al M3, ,0000 goamgMmgs”, cmdomabon, LojosmMo3ganm.

09Mod s0Md3nd30amnl 6531T7x3MYd0 OSEIMNS LodoMmo3zgammb bgemm3b300L 3B nddn s 39Mdm
3manggdngddo.
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39Mo0d SOMa8nd30aman (1957, 16 8sMm@&n, omdognabin — 2006, 22 03amabin, cdnmabn) Jomonzgamo 8bsd)-
30M0, ,,mbAME056gmMms” ¥adnBol Gomdmaoagbgmo; 81 LLY3IN6J7d0L Jomoymo BMalnmo
abosB3Mmo0lL s badHamol &adbmmmmanol ;rsbsdgemmsg 0bEgm3maBo@mma. 3mbELsdFMmmMS 37-
mMomedo Mo3Jbnd]g dboE35MSD ghmo JoMmoym bBaemm3bldsdn smoanbs Mamogoymo Absd)-
3Mmonb GMmooEns s 373365 Bobn ;obsdgemmagy dmeyamo.

3005y Mdomobdo. 3585 — baanm363050M83MEby gnMod sdMd8nd30mm0, JoMmoyyamo baanm3blonl
07B31930L o LOYINOIx00L LogsbdyMmal gobymazomgdol s VII Ldysnbol Jomoymo bymmomdmdm-
3Mymo dggmob — 5&9360L bLombolb gjL3genEnal baamaddm3sbgmao. 8&gbolb Lombol dmbs&yanmodsd
35b6530Mmos AbsE3M0L onbEIM]aLYdY Jomomo dmbydgb@& o i3gMmfgmoocm. 3hmazgbool sMmhg3560
31739 8obLSBM3MS SEM LB MY (M) dsbdgmadgd, 36mMdNM Ay JomMm37xmads AbsE35MABs, SOLE M-
30mbobE3ds s AMbY3xb&NMo Logimalom dbs@3MMONL (MdnmaboL CoNdOl g3mabny, 1977-1988
09.) 9033 MmMBs, Mm3mol LGnsdnE 98BoEIdMES 3gMed SOMSFn830mM0 LBBbsG3Mm d350780530 ho-
LodSMIOMBCO.

1975-1981 §9. LHozamoO s ;domMbLNL LobgmdHoazm LodbsB3Mm 830e]x300lb sHEMN gMmoaznznl 3o-
39MBIBBY. 939003800L ES3MS3MgO0LMSBs3] 0§YadL BgMHaMsdn Fndomodsl, nmMha3L cng33sLol GaJ-
6030L, LHO3MMOL s SLMYMGOL Jommymo BMIL37ONL SLEMIdL. JoMmorymo 3Mglznmao dbsE3mmdal
o bos@Hamob &gdbmemaooll Lobogboon JAbolb L3gE0BN3YM dgomel, AmbydgbE Mo BbsE3zmmodals
3996035 8oood3Lb sBanm BmMMIs@&B]. Lodysmmb 3mLAmagmboymo LJgdol Mymogoymo dmgamo
bgds dobn 390mJd7a00lb donv3zsmn 0gd..

1987-1991 §§. omdomobol bogsdmxzgbm 336E ML —,,3bs&3M0bL Lobamolb” dgdmgdgegdomn bLobgemb-
BmL Ha3Mns. 53 LobgMMLEMAn FNToMdELIL ,,MmNBAMEBNSBIM™MS” XadnBoL HomImBoalbangda. XX
LOY3INO60L dMENMUL 88 X¥3NB3S> 3obLIBM3IMS Jomyamo 30BPseMYMo baanm3zbgdol doMmoomyn dndsMm-
0Oy J0s Y 3MLELLOFMS 33mJol Moy, 3MmoBobymm gomMadmadn, mdol (sxx3bsbgonol mdn 1992-
1993 . o Lovdmgomogm mdo cmdogolbdo 1991-1992 §F.), 33MbmdnzyMmo 3mmoxzLol, g3ndsbo-
Bonolb g3mdsdo Jomoya 3ymEGymodno dgJdadbs Lodysmmb nasmymo dmgmmo, g3obabgF3zsenyao
31n0560L& M0 3MBognoom. XX Lon3nboL EILLHYoLolL Jomoymo bganm3bgxdol v35635MEabE MO Y
dmegmbobEymo &3bgbingdo — 1930-0560 Hamgdosb dghggdnmo bmamgzsmoBdol negmenm-
3000, 853MdJmMEy s sbasmmo smmMBno godm3mobs ,,mbAMENS6amMcs” X8R0l HoMImMBowayb-
300l 350mgddggdsdn. 1989 faamb ,,8bs&3Mal Lobemdn” AgMsd sOMdB0830aMal 3gMbmbsgmyMma Lo-
baamULBm gonbLbs, MmAgmoa 1991 Hamb bobdmol dgegaa dbsB3mol 16 6589dg35MMsb ghooc

©50(30.

1990-0560 §omgdosb Agmod sd0Msdnd3znmo Jomoymmo byenm3bgdol 3MmEgLbol 8603365cmm3560
dmbofoamg bgds. dobo dbosE3IMMOs Jomoyamon byenm3bx00bo30lL sdsbosbnoscngdgm sMAmLos-
MYM-sobozmyMo 3NmMmEGNMId0L LOBMIBOL 3MBOENSL VBNOMIOL S MbsFgMM3] VMM oMg-
000 3oedma3Egdlb o8 dm3mgbol L3xENBWNINMMOSL. LHObEIMILMS oLEGmMMoymo, bosgombommymo
s Lagmosdmmobm 3MBEIJLEJONL C3sMbsBMobom, ypMmomgdsl 0dza3L gedmmhgymo s mMmo-
30boamymo LEOMoo O gobLognomMadymo &gJdbnzom, 3nmEMymo dgbLlogmgadal nbazmmaBsion-
1Nanmono, 3790mg87g0sd0 BsMmoonmmo mnMmgxdymadgo0lbs s 333sbabEyMmo LobE]dx00L &Mmob-
LbazmmM3oMmydno.

Merab Abramishvili (1957, March 16, Thilisi — 2006, July 22, Tbilisi) was a Georgian
artist, and a member of “The Generation of the 80s,” a modern interpreter of
medieval Georgian wall and icon painting techniques. In the post-Soviet period,
together with several artists, he revived the traditions of Georgian religious
painting and established a contemporary model.

The artist was born in Thilisi to Guram Abramishvili, an art historian, head of the
Department of Medieval Treasury at the Georgian Museum of Art, and the leader
of an expedition dedicated to studying the seventh-century Georgian architectural
monument of Ateni Sioni Church. The wall paintings from the Sioni Monastery
determined the artist’s interest in Georgian monumental painting. Abramishvili’s
choice of profession was also influenced by Aleksandre (Shura) Bandzeladze, the
famous Georgian artist, abstractionist, and author of monumental church painting
(Didube Church in Thilisi, 1977-1988). In Aleksandre (Shura) Bandzeladze’s studio,
Merab Abramishvili trained to be admitted to the Academy of Arts.

From 1975 to 1981, the artist studied at the Thilisi State Academy of Arts, Faculty of
Easel Graphics. Immediately after graduating from the academy, he began working
as a painter, choosing the levkas technique and tempera as his primary means of
expression. He studied and produced copies of Georgian frescoes. Synthesizing
Georgian wall and icon painting techniques, he created a specific method for
transforming monumental paintings into the easel format. His work began to focus
on the religious model of the cosmogonic scheme of the universe.

From 1987 to 1991, Abramishvili was a member of the creative workshop at the
Thilisi Exhibition Center, known as the Artist’s House, which served as a working
space for the group “The Generation of the 80s.” At the end of the 20" century,
this group determined the main direction of Georgian art — a period when in the
problematic crisis environment of the post-Soviet era that was marked by war (the
Abkhazian war of 1992-1993 and the Thilisi civil war of 1991-1993), economic
collapse, and dehumanization, created an ideal model of the universe which
focused on a humanistic position. “The Generation of the 80s” continued to reveal
in a new form the traditions of the avant-garde and modernist movements of the
Georgian art of the early 20" century. In 1989, Merab Abramishvili opened his
studio at the “Artist’s House,” which burned down in 1991, along with sixteen
works created there.

Starting from the 1990s, Merab Abramishvili has become an important participant of
artistic process in Georgia. His work focuses on the synthesis of Eastern and Western
cultures that is characteristic of Georgian art and represents specific features of
this event through modern structures. Therefore, his painting is interesting in
terms of historical, national and international contexts, attracting attention with
its distinctive and original style and special technique, informativeness of cultural
memory, transformation of eternal values and humanistic systems of creative work.
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SAVIOR. Tempera on plywood
58 x 13.5 cm. 1998
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173. 03WIMION. omxzoEsmo, &xd3gms. SPARROWS. Tempera on plywood. 10.5 x 36.4 cm. 1998

SOLO EXHIBITIONS: 1994 Orient Gallery (Baia Gallery), Tbilisi, Georgia; 2001 Chardin
Art Gallery, Tbilisi, Georgia; 2004 Baia Gallery, Thilisi, Georgia; 2005 TMS Art Gallery,
Thilisi, Georgia; 2007 “The Abandoned Side,” TMS Gallery, Thilisi, Georgia; 2007 Chardin
Art Gallery, Thilisi, Georgia; 2010 Hobby Gallery, Thilisi, Georgia; 2012 Baia Gallery, New
Gallery, Thilisi, Georgia; 2015 “Unknown Merab Abramishvili,” TBC Bank, Thilisi, Georgia;
2016 “Plant Inaccassible Gardens,” Baia Gallery, Zurab Tsereteli Museum of Modern
Art, Thilisi, Georgia; 2019 Merab Abramishvili, The National Archives of Georgia, Thilisi,
Georgia; 2022 Merab Abramishvili, The National Gallery, Thilisi, Georgia; 2025-2026
Merab Abramishvili, “Transparent Memory,” Baia Gallery, Thilisi, Georgia.

SELECTED GROUP EXHIBITIONS: 1988, 1990 House of Artist, Tbilisi, Georgia; 1992
“The Generation — The Eighties,” Orient Gallery (Baia Gallery), Tbilisi, Georgia; 1993
Artforum Gallery, Expo 2000, Hannover, Germany; 1994 CA Global Futures AG, Vienna,
Austria; 1995 “Georgian Art,” Baku Art Centre, Baku, Azerbaijan; 1995 TMS Art Gallery,
Thilisi, Georgia; 1996 Galerie Seidel am Domhof, TMS Art Gallery, Cologne, Germany; 1996
Rhein-Ruhr Zentrum, Essen, Germany; 1997 Selmersheim Gallery, Paris, France; 1998
Absheron Art Gallery, Baku, Azerbaijan; 1999, 2000 “From Generation to Generation,”
Georgian Painting — Masters of the 20" Century, Modern Art Gallery, Thilisi, Georgia;
2001 “Georgian Contemporary Art,” Hilton, Nicosia, Cyprus; 2006 “Opera,” Georgian Art
Auction Exhibition, Baia Gallery; Opera Design, TBC Bank, Tbilisi, Georgia; 2013 “At the
Crossroads: Contemporary Art From Central Asia and the Caucasus,” Sotheby’s Auction
House, London, UK; 2014 “At the Crossroads 2: Contemporary Art From Istanbul To
Kabul,” Sotheby’s Auction House, London, UK; 2017 “Rarity,” Baia Gallery, Thilisi, Georgia;
2018 “Collector,” Silk Factory Studio, Baia Gallery, Thilisi, Georgia; 2018, 2019 Thbilisi Art
Fair, Thilisi, Georgia; 2021 “Art Expo XX-XXI,” Baia Gallery, Thilisi, Georgia; 2023 “Artists’
Collections,” Baia Gallery, Thilisi, Georgia; 2024 “Icons and Paintings,” Baia Gallery, Thilisi,
Georgia; 2025 “The Map of Georgian Art,” Baia Gallery, Thilisi, Georgia.

Merab Abramishvili’s artworks are kept in the Museum of Fine Arts of Georgia and
private collections.
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3850MNIMN. omxzzogsmMmao, $§J03xMs. GABRIEL. Tempera on plywood. 17 x 15 cm. 2000
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