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PROJECT “PROCESS” — THE 20TH CENTURY GEORGIAART

THE FAMOUS UNKNOWN PERSON

NIKA KAZBEGI (1908-1983)

THE EXHIBITION IS DEDICATED TO THE 100TH BIRTH ANNIVERSARY OF THE
PAINTER

THE ONLY SOLO EXHIBITION OF NIKA KAZBEGI'S WORKS WAS HELD AFTER HIS
DEATH IN 1984. ALTHOUGH HIS WORKS WERE NEVER DISPLAYED AFTERWARDS, THE
PUBLIC COULD APPRECIATE HIS TALENT IN THE FILMS THE FATHER OF A SOLDIER, AN
ENCOUNTER WITH THE PAST, NINO, A NECKLACE FOR THE BELOVED, EXPECTATION
AND OTHERS.

THE PRESENT EXHIBITION IS AIMED AT REDISCOVERING THE PAINTER WHOSE
TEMPORAL AND STYLISTIC IDIOSYNCRASY INVITES US BACK TO THE WORLD OF THE
20TH CENTURY DRAMAAND CINEMA. NIKA KAZBEGI'S 50-YEAR LONG WORK REFLECTS
THE HISTORY OF THIS WORLD, WHILE HIS EPOCH-MAKING CREATIONS ARE TRUE
MASTERPIECES OF GEORGIAN DRAMA AND CINEMA.
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Korga B kakon-HMByab CTpaHe BAPYr Ha MO OO0 BbiNadaeT Npu3HaHme, a eLle nydlle npus unm NnpemMusi, To Kaxxabin
pas, B obszarenbHOM MNopsigke, npecca 3agaeT OoAuH U TOT e Bornpoc: Yem obbAcHaeTca Mmon ycnex? Ha 4to 9 umero
rOTOBbI/ OTBET - B 3TOM MOBWUHHbI POAHbIE, HACTABHUKM U JODOpoXKenaTenu.

Kem ona meHs na Hux 6bin Huka? - HaBepHoe, noHemMHory Bcem! Myapbin, fo6pbIi, CUMNbHBIN, YBaXXaeMbliA, rPOMO-
BEpXKeL, 3aMeafIeHHOro AeNCcTBMUA - MOPOW OH HanoMuHan MHe YXaHa abeHa.

XyOooXXHUK C 6onbLion OyKBbl, BUPTYO3 PUCYHKA, YMEWLLUA CTPaHCTBOBaTb MO BCEMY MUPY U CcoO3haBaTb Takue
ybeauTtenbHblie, HenogaawLmecs HUKaKkoOMy COMHEHUI0 U300pakeHUa nensaxen, MHTEPbePOB, NoAeN pasHbIX CTpPaH, U
Henb3s ObINO MOBEPUTHL B TO, YTO OH BCE 3TO YBUAES,HAXOASACb B 3aMKHYTOM MPOCTPaHCTBE CBOEN OoOUTENN.

OH aBnsanca 6onbLIMM No4apKoM AN pexnccepa n onepatopa. B ero pucyHkax, packagpoBkax (KOTopble camu no cede
HEeCIN XyOOXXECTBEHHYI0 LIEeHHOCTb) M3HavaribHO Obin 3anoXeH obpas, AyX, 3CTeTUKA, a TaKkKe N yCrex eLle HepoaMBLLErocs
unbma.

K coxxaneHuto, 9 He ycnen BbiBeAaTb Y HEF0 MHOIOro U3 ero 3HaHuUM M onbiTa, HO YTO-TO OH MHE BCEe-Taku OCTaBwIl.

7 6narogapeH cyabbe 3a TO,4TO STOT BEMMUKOMENHbIN METeop NporneTen B HenocpeacTBEHHOW OGrmM3ocTu, OCTaBuB
HensrnagmumMbin crnen B MOEN XXU3HW.

T. MypBaHuase
HapoOoHbiU xydoxHuk py3uu, Jlaypeam ocydapcmeeHHoU u MexxdyHapOOHbIX rnpemud
MoyemHbIU epaxdaHuH eopoda Téunucu

OueHb TpyaHo nogobpaTtb croBa, YToObl HanMcaTb O TBOPYECTBE CaMOro OrnM3KOro YernoBeka, Korga Co3faHHbIe UM
KapTUHbI TOBOPST caMu 3a cebs.
Huka Kasberu ansa meHs 6b1n 1 eCTb NpekpacHbIN XyA0XKHUK, KOTOPbIN TBOPWUI U HE AyMar O crnaBe, yHUKarbHbIA YenoBeK,
YKMBLUWUIM B CO30aHHOM UM MUPE, U OPYr, KOTOPbI MOF MPOCTUTbL OGNM3KOoMy YerioBeKy AaXKe npenaTenbCTBO.
WUHra Kasberun

Every time | am so honoured as to be recognised, or receive a prize or award, no matter which country this takes place
in, newspaper representatives ask me the same indispensable question: what accounts for my success? Each time | give
the same answer: My relatives, teachers and well-wishers are to blame.

Which category did Nika belong to? Perhaps to each a little. Wise, kind, strong, respectable, a delayed-action thunderer
- sometimes he reminded me of Jean Gaben.

A genuine artist, a prodigy of painting, capable of roaming around the world and painting most convincing landscapes,
interiors, portraits of people from different countries — his works caused no sensation of doubt or uneasiness, and it was
practically impossible to guess that he discerned the images in the privacy of his dwelling.

It was a great chance for film directors and photographers to works with him. His paintings and sketches, which were of
significant artistic value, would suggest the image, the spirit and aesthetics, as well as future success of yet unmade film.

Regrettably, | did not have enough time to share all of his knowledge and experience; nevertheless, what | learned from
him is invaluable.

| was lucky enough that this dazzling meteor rushed by so close to me leaving an indelible mark on my life.

T. Murvanidze
People’s Artist of Georgia, Laureate of National and International Awards
Honorary Citizen of Tbilisi

It is very difficult to find the right words to write about the works of a person who was so close to you, when his paintings
speak on their own.
Nika Kazbegi was and remains for me a wonderful painter, who used to create without thinking of fame - a unique person,
living in his own world, a friend, capable of forgiving even a treachery.
Inga Kazbegi
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daibada 1908 w ll is 26 dekembers, Tbi B i1sSi, Tavadaznauris
O g axSi.

mama — ivane yazbegi, meFis armiis generall i, gardaicvall a
emigraciaSi, sazRvargareT.

deda — ekaterine CiCua, daamTavra q. peterburgis smoll -
nis keTiBSobill gallTa iInstituti, ar gahyva meuR B es
emigraciaSi,darCasamSob 1 oSi umcros Svi Il TanerTad.

1926 — nika yazbegi moewyo q. Tbi B isis samxatvro aka-
demiaSi, sadac misi pedegogebi iyvnen gigo gabaSvi Bi da
evgeni B ansere.

1930 —nikayazbegi iZu B ebu l i gaxda daetovebina akademia,
rogorcemigrantisadaxal xismtrisSvi lls.

1930 wll idan intensiurad muSaobda sagarTvel os TiT-
gmis yve B a wamyvan TeatrSi, iseT gamoCeni B reJdisorebTan,
rogorebic iyvnen: v.yuSitaSvi B i, a. TayaiSvili, gJdurulli,
s.We B 1Ze, g.mige B aZe da sxvani.

gaformebu ll i agvs 300 - mde speqtak I 1.

1940 —-1943 ww. iyo Thi B isismozardmayurebe l TagarTull i
TeatrismTavari mxatvari.

1946 — 1958 ww. Iyo soxumis dramatull i Teatris mTavari
mxatvari.

1949 —-1953 ww. iyo afFxazeTismxatvar TakavSiris Tavmjdo-
mare.

1951 - mieniWa sagar Tve Bl os xe Bl ovnebis damsaxurebull i
moRvawis wodeba.

1959 — iwyebs muSaobas kinostudia “garTull Fi EmSi”
damdgme B mxatvrad, kinoFfi I mze “nino”. Gaformebu l i aqvs
Cvidmetamde Fi Bmi, maT Soris: “Jariskacis mama” (z. meZma-
riSvi l Tan erTad), “Sexvedra warsull Tan”, “galagi adre
iRviZebs”, “mo B odini”, “samkau B 1 Cemi satrfosaTvis”, “Cari—
rama”, “Ramis viziti”, “poemaafFxaz Wabukze”, “me davbrundebi”
dasxva.(sull 17 i1 Emi)

nika yazbegis namuSevrebi ara erTxell dajgilldovda
saukeTeso Teatralluri gaFormebisaTvis, sakavSiro Teat-
rallur Festivall ze, speqtak B ebisTvis: "eskadris daRupva”
(mar ganiSvi Bl is Teatri), “didi ivane” (Tbi B isis To jinebis
Teattri), “Wega-quxi B i” (Or jonikiZis dramatulli Teatri),
“sanamuremi gadabrundeba” (Oomskisdramatull i Teatri).

misi, kinosa da TeatrisaTvis Sesrullebull 1 namuSevrebi,
gamofeni B 1 1yo sxvadasxva_ggufur gamofenebze.

1983 —nikayazbegi gardaicvall a

1984 -moewyopirve B ipersonalurigamofena,sagarTve l Os
Teatralluri sazogadoebisdarbazSi, Tbhi B isi



NIKA ( NIKOLOZ) KAZBEGI WAS BORN ON DECEMBER 26, 1908
TO NOBLE PARENTS IN TBILISI.

HIS FATHER, IVANE KAZBEGI, WHO WAS A GENERAL IN THE
IMPERIAL ARMY, WAS COMPELLED TO EMIGRATE AND STAY
ABROAD FOR THE REST OF HIS LIFE.

HIS MOTHER, EKATERINE CHICHUA, A GRADUATE OF THE
SMOLNY INSTITUTE FOR NOBLES MAIDENS IN PETERSBURG, DID
NOT ACCOMPANY HER HUSBAND ABROAD AND REMAINED IN HER
HOMELAND WITH HER YOUNGER SON.

1926 - NIKA KAZBEGI BECAME A STUDENT AT THE TBILISI
ACADEMY OF FINE ARTS. HIS TEACHERS WERE DISTINGUISHED
PAINTERS EVGENI LANSERE AND GIGO GABASHVILI.

1930 - BEING LABELED AS AN EMIGRANT’'S SON AND PEOPLE’S
ENEMY, NIKA KAZBEGI WAS COMPELLED TO LEAVE THE
ACADEMY.

1930 - HE WORKED INTENSIVELY IN ALMOST ALL LEADING
THEATRES OF GEORGIA WITH WELL-KNOWN DIRECTORS
V.KUCHITASHVILI, G.JURULI, A. TAKAISHVILI, G. MIKELADZE, S.
CHELIDZE AND OTHERS. HE DESIGNED SETTINGS FOR AROUND
300 PERFORMANCES.

1940-1943 - HE WAS THE CHIEF PRODUCTION DESIGNER AT THE
TBILISI YOUNG SPECTATOR’'S GEORGIAN THEATRE.

1946-1958 - CHIEF PRODUCTION DESIGNER AT THE SOKHUMI
DRAMA THEATRE.

1949-1953 - HE WAS THE CHAIRPERSON OF THE UNION OF
ABKHAZ ARTISTS.

1951 - NIKA KAZBEGI WAS OFFICIALLY RECOGNIZED AS THE
HONORED ARTIST OF GEORGIA.

1959 - HE STARTED AS AN ART DIRECTOR FOR THE GEORGIAN
FILM STUDIO (“KARTULI FILMI”). HIS FIRST WORK WAS THE
FILM “NINO”. HIS OTHER WORKS INCLUDE THE FILMS “FATHER
OF A SOLDIER” (TOGETHER WITH Z.MEDZMARIASHVILI), “AN
ENCOUNTER WITH THE PAST”, “THE CITY WAKES UP EARLY”",
“EXPECTATION”, “ANECKLACE FOR THE BELOVED”, “CHARI-RAMA”,
“NIGHT VISIT”, “A POEM ABOUT AN ABKHAZ LAD”, “I'LL BE BACK?”,
ETC. (17 FILMS IN ALL).

NIKA KAZBEGI WAS PRESENTED WITH AN AWARD FOR THE
BEST SETTING ON SEVERAL OCCASIONS AT THE SOVIET
UNION DRAMA FESTIVAL. THE FILMS THAT BROUGHT HIM THE
FAME ARE “DESTRUCTION OF A SQUADRON”, (MARJANISHVILI
THEATRE), “GREAT IVANE” (TBILISI PUPPET THEATRE), “THUNDER
OF HEAVENS” (ORJONIKIDZE DRAMA THEATRE), “BEFORE THE
BULLOCK CART TURNS OVER” (OMSK DRAMA THEATRE).

HIS SKETCHES WERE DISPLAYED AT SEVERAL GROUP
EXHIBITIONS.

1983 - NIKA KAZBEGI DIED.

1984 - HIS FIRST SOLO EXHIBITION WAS HELD IN THE HALL OF
THE GEORGIAN THEATRICAL SOCIETY.




dekoraciiseskizi speqtak Bl isaTvis “paduis hercogisasull i”
soxumisdramatu ll i Teatri
muyao, Sereu 1 teqgnika, /56X78/1950-i1ani ww.

STAGE DESIGN FOR THE PERFORMANCE “THE DAUGHTER OF THE DUKE OF PADUA”
SOKHUMI DRAMA THEATRE
MIXED MEDIA ON CARDBOARD /56X78/ 1950S



kostiumiseskizi

spegtak B isaTvis
“romeo da jull ieta”
Tbi BisisqarTulli
mozardmayurebe I Ta
Teaktri,

redisoria TayaiSvi ki
gqaRa B di, akvarell i
/127X14,5/ 1942

COSTUME DESIGN FOR

THE PERFORMANCE
“ROMEO AND JULIET”

TBILISI YOUNG SPECTATOR’S
GEORGIAN THEATRE

STAGE DIRECTOR

A. TAKAISHVILI
WATERCOLOUR ON PAPER
127X14,5/ 1942

kostiumis eskizi
speqtak B isaTvis
“Wirveu l ismor_ju ll eba
Thbi BisisqarTulli
mozardmayurebe B Ta
Teatri,

redisoria TayaiSvi ki
gaRa B di, akvarell i
/35X20/ 1943

COSTUME DESIGN FOR THE
PERFORMANCE

“THE TAMING OF THE SHREW”,
TBILISI YOUNG SPECTATOR’S
GEORGIAN THEATRE

STAGE DIRECTOR

A. TAKAISHVILI,
WATERCOLOUR ON PAPER
/35X20/ 1943

kostiumiseskizi

speqtak l isaTvis“romeoda gull ieta”,
Tbi B isisgarTull i nozardmayurebe I Ta
Teattri, redisoria TayaiSvi ki,

gaRa B di, akvare B i /25X12,5/1941-1942 ww

COSTUME DESIGN

FOR THE PERFORMANCE “ROMEO AND JULIET”

TBILISI YOUNG SPECTATOR’S GEORGIAN THEATRE, STAGE
DIRECTOR A. TAKAISHVILI

WATERCOLOUR ON PAPER /25X12,5/ 1941-1942
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dekoraciiseskizi speqtak ll isaTvis “maiawyneTell i”
Tbi Bisisrusull i noOzardmayurebl Ta Teatri
redisori i.gvinCiZe

gaRa B di, Sereull 1 teqnika/47X72/ 1963

STAGE DESIGN FOR THE PERFORMANCE “MAIA TSKNETELI”
TBILISI YOUNG SPECTATOR’S RUSSIAN THEATRE

STAGE DIRECTOR |. GVINCHIDZE

MIXED MEDIA ON PAPER /47X72/ 1963

mefFeerek e

kostiumis eskizi speqtak Bl isaTvis “maiawyneTell i”
Thbi Bisisrusulli mozardmayurebl Ta Teatri
reJdisori i.gvinCiZe

muyao, Sereu l 1 tegnika/40X28/ 1963

KING EREKLE

COSTUME DESIGN FOR THE PERFORMANCE “MAIA TSKNETELI”
TBILISI YOUNG SPECTATOR’S RUSSIAN THEATRE,

STAGE DIRECTOR |. GVINCHIDZE

MIXED MEDIA ON CARDBOARD /40X28/ 1963




dekoraciiseskizi speqtak B isaTvis “mam Buqi”
soxumisdramatu ll i Teatri
muyao, Sereu l 1 teqnika/60X83/1950-1ani ww

STAGE DESIGN FOR THE PERFORMANCE “MAMLUK"
SOKHUMI DRAMA THEATRE
MIXED MEDIA ON CARDBOARD/60X83/ 1950S

kostiumiseskizi speqtak l isaTvis “mam B uqgi”
soxumisdramatull i Teatri
gqaRa B di, akvare 1l 1 /28X40/1950-1ani ww

COSTUME DESIGN FOR THE PERFORMANCE “MAMLUK”
SOKHUMI DRAMA THEATRE
WATERCOLOR ON PAPER /28X40/ 1950S




sergo zagariaZe - a I masxani
muyao, tuSi, Fangari /36X57/
SERGO ZAKARIADZE — ALMASKHAN

INDIAN INK, PENCIL ON CARDBOARD /36X57/

kostiumiseskizi

muyao, tuSi /59,5X48/
COSTUME DESIGN

INDIAN INK ON CARDBOARD /59,5X48/



dekoraciiseskizi
muyao, gaRa B di Sereu l i tegnika/61X161/

SET DESIGN FOR FILM
MIXED MEDIA ON PAPER AND CARDBOARD /61X161/

K/

“Sexvedrawarsull Tan”. redisori sikodo I oZe. 1965
FILM “MEETING WITH THE PAST”. DIRECTOR S.DOLIDZE. 1965






!.i'Cemi satrfosaTvis”
~ reJisori T.abull aZe,
muyao, Sereu B i tegnika, /60X120/1971

KETCH FOR THE FILM “A NECKLACE FOR THE BELOVED”
DIRECTOR T. ABULADZE,
MIXED MEDIA ON CARDBOARD /60X120/ 1971




kostiumis eskizi speqtak Bl isaTvis “Savi urCxu 1”7
Tbi B isis muskomediis Teatri

redisori S.darcCia

muyao, Sereu l 1 teqnika/48X29,5/ 1966

SKETCH FOR PERFORMANCE “BLACK DRAGON"
TBILISI MUSICAL COMEDY THEATRE

STAGE DIRECTOR SH.DARCHIA

MIXED MEDIA ON CARDBOARD /48X29,5/ 1966
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kostiumebis eskizi

speqtak B isaTvis “cocxalli portreti”

Thbi Bisismozardmayurebll Tarusulli Teatri
redisori T.abaSiZe,

gqaRa B di, Sereull i £teqnika/20,5X39/1963

COSTUMES DESIGNS FOR THE PERFORMANCE “LIVE PORTRAIT”
TBILISI YOUNG SPECTATOR’S RUSSIAN THEATRE

STAGE DIRECTOR T.ABASHIDZE

MIXED MEDIA ON PAPER /20,5X39/ 1963

msaxuri

kostiumis eskizi speqgtak B isaTvis

“cocxalli portreti”

Thi Bisismozardmayurebl Tarusulli Teatri
reJdisori T.abaSiZe

muyao, Sereu i tegnika/21X40/ 1963

SERVANT

COSTUME DESIGN FOR THE PERFORMANCE “LIVE PORTRAIT”
TBILISI YOUNG SPECTATOR'’S RUSSIAN THEATRE

STAGE DIRECTOR T.ABASHIDZE,

MIXED MEDIA ON CARDBOARD /21X40/ 1963







gaRa B di, Sereull i tegnika/62X46/
MIXED MEDIA ON PAPER /62X46/

dekoraciiseskizebi

speqtak l isaTvis “monmarrisia”’

sverd B ovskis saxe EmwiFfFo Teatri
ganuxorcie B ebe B 1 dadgma. 1970-iani ww.

STAGE DESIGNS FOR THE PERFORMANCE
“THE VIOLET OF MONMARTRE”
SVERDLOVSK STATE THEATRE

UNPERFORMED. 1970S

muyao, Sereu l 1 tegnika/57X96,5/
MIXED MEDIA ON CARDBOARD /57X96,5/
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dekoraciiseskizi
ganuxorcie ll ebe B i dadgma
muyao, akvare ll i, guaSi /29X39/1960-1ani ww.

STAGE DESIGN
UNPERFORMED
WATERCOLOR, GOUACHE ON CARDBOARD /29X39/ 1960S



dekoraciiseskizi

speqtak B isaTvis “SaiTan xixo”

Thbi B isis muskomediis Teatri

reJdisori b.gamreke i

gqaRa B di, Sereull i teqnika, /42,5X62,5/1973

STAGE DESIGN

FOR THE PERFORMANCE “SHAITAN KHIKHO”
TBILISI THEATRE OF MUSICAL COMEDY
DIRECTOR B. GAMREKELI

MIXED MEDIA ON PAPER /42,5X62,5/ 1973
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kostiumis eskizebi

speqtak B isaTvis “aurzauri arafrisgamo”
k.mar ganiSvi B issaxe B obisdramatulli Teatri
ganuxorcie ll ebe B 1 dadgma

gqaRa B di, akvare B i /29X40/1930-1ani ww.

COSTUME DESIGNS

FOR THE PERFORMANCE “MUCH ADO ABOUT NOTHING”
K. MARJANISHVILI DRAMA THEATRE, UNPERFORMED
WATERCOLOR ON PAPER /29X40/ 1930S




sergo zagariaZe
Ser.tegnika /29X40/
SERGO ZAKARIADZE

MIXED MEDIA ON PAPER /29X40/

eskizi kinoFfi EmisTvis

gqaRa B di, Sereull 1 teqnika/41X29,5/
SKETCH FOR FILM

MIXED MEDIA ON PAPER /41X29,5/



eskizi kinoFfi EmisTvis
muyao, Sereu ll 1 tegnika /78X52/
SKETCH FOR THE FILM

MIXED MEDIA ON CARDBOARD /78X52/

eskizi kinoFfi EmisTvis
gaRa B di, Sereull i teqgnika
/139,5X28/

SKETCH FOR FILM

MIXED MEDIA ON PAPER /39,5X28/

k/F “ gariskacis mama”
redisori r.CxeiZe. 1963
FILM “FATHER OF SOLDIER”
DIRECTOR R.CHKHEIDZE, 1963




dekoraciiseskizi speqgtak l isaTvis“Rallati”
soxumisdramatull i Teatri
muyao, Sereu l 1 tegnika /60X81/1950-i1ani ww.

STAGE DESIGN FOR THE PERFORMANCE “TREASON”
SOKHUMI DRAMA THEATRE
MIXED MEDIA ON CARDBOARD /60X81/ 1950S
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dekoraciiseskizi speqtak l isaTvis “sall xinobelli”
Tbi B isis muskomediis Teatri, redisori b.ganmrekell i

muyao, Sereu ll 1 tegnika/53X79,5/1966

STAGE DESIGN FOR THE PERFORMANCE “SALKHINOBELI”
TBILISI THEATRE OF MUSICAL COMEDY, STAGE DIRECTOR B.GAMREKELI

MIXED MEDIA ON CARDBOARD /53X79,5/ 1966



T ¥ '=w*g_§_x.-s o
T e A L
i g - ,!". - L .

dekoraciiseskizi

muyao, tempera, Sereu ll 1 £egnika/68X49/
STAGE DESIGN

TEMPERA, MIXED MEDIA ON CARDBOARD /68X49/

kostTiumis eskizi

muyao, Sereu 1 tegnika/36X19/
COSTUME DESIGN

MIXED MEDIA ON CARDBOARD /36X19/



dekoraciiseskizi

muyao, Sereu ll 1 tegnika, ko B aJdi /50X70/
STAGE DESIGN

MIXED MEDIA ON CARDBOARD, KOLLAGE /50X70/

kostiumis eskizi

muyao, Sereu l 1 teqnika/38X19/
COSTUME DESIGN

MIXED MEDIA ON CARDBOARD /38X19/

spegqtak i “Tovil isdedofalli”
Tbi Bisismozardmayurebl Tarusulli Teatri
reJdisori T.abaSiZe. 1969

STAGE PERFORMANCE “THE SNOW QUEEN”
TBILISI YOUNG SPECTATOR’S RUSSIAN THEATRE
STAGE DIRECTOR T. ABASHIDZE. 1969
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SiEETCH FOR THE FILM “THE POEM ON A
DIRECTO




eskizi speqtak l isaTvis“giull i daTazo lani”
Tbi BisisTojginebisqgarTulli Teatri
reJdisorig mige 0l aZe

gqaRa B di, Sereull 1 teqnika, /35X46/ 1969

SKETCH FOR THE PERFORMANCE “GIULI AND TAZOLAN”
TBILISI PUPPET THEATRE

STAGE DIRECTOR G.MIKELADZE

MIXED MEDIA ON PAPER /35X46/ 1969

eskizi speqtak l isaTvis “Savi urCxu ll i”
Thbi B isis muskomediis Taetri
redisori S.darCia

muyao, akvare B 1 /47,5X28,5/ 1966

SKETCH FOR THE PERFORMANCE “BLACK DRAGON”
TBILISI MUSICAL COMEDY THEATRE

STAGE DIRECTOR SH. DARCHIA

WATERCOLOUR ON CARDBOARD /47,5X28,5/ 1966



eskizi speqtak l isaTvis “sinaT Be”
Tojginebis Teatri, ganuxorcie ll ebe B i dadgma
muyao, Sereu ll 1 tegqnika/59X48/ 1965

SKETCH FOR THE PERFORMANCE “LIGHT”
PUPPET THEATRE, UNPERFORMED
MIXED MEDIA ON CARDBOARD /59X48/ 1965



o iy,

dekoraciiseskizi

speqgtak B isaTvis “abesaBl omdaeTeri”
ganuxorcie il ebe B 1 dadgma

muyao, Sereu l 1 teqgnika/53,3X75/1970-iani ww.
STAGE DESIGN

FOR THE PERFORMANCE “ABESALOM AND ETERI”
UNPERFORMED

MIXED MEDIA ON CARDBOARD /53,3X75/ 1970S




dekoraciiseskizi
spegtak B isaTvis “abesaBl omdaeTeri”
ganuxorcie ll ebe B 1 dadgma

muyao, Sereu I 1 tegnika/50X80/1970-1ani ww.

STAGE DESIGN
FOR THE PERFORMANCE “ABESALOM AND ETERI”

UNPERFORMED
MIXED MEDIA ON CARDBOARD /50X80/ 1970S
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eskizebi speqtak B i1saTvis
“sicocx B isyvavi B i”

Tbi BisisTojinebis Teatri
redisorig mige 0 aZe. 1959

SKETCHES FOR THE PERFORMANCE
“FLOWER OF LIFE”

TBILISI PUPPET THEATRE

STAGE DIRECTOR G. MIKELADZE. 1959




eskizebi speqtak Bl isaTvis
“Figaros qorwineba”

e.axv BedianTanerTad
k.mar_ganiSvi l issaxe Bl obis
dramatulli Teatri
redJisoriv.yuSitaSvi Bi.1937

SKETCHES FOR PERFORMANCE
“MARRIAGE OF FIGARO”

TOGETHER WITH E.AKHVLEDIANI
K.MARJANISHVILI DRAMA THEATRE
STAGE DIRECTOR V. KUSHITASHVILI. 1937

mosamar T B eebi

muyao, akvare 1l 1 /30X41/

JUDGES

WATERCOLOUR ON CARDBOARD /30X41/

barto ll o

muyao, akvare l i1 /30X41/

BARTOLO

WATERCOLOUR ON CARDBOARD /30X41/



