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MmgmMmE3 3sbdsbhNiyMo 5796Mab BnEdxddn ModmMmsdymmMmon-
090 gedmyzobommn ,4330060% 3009Mbghngnemn oMmbgds 3odmenbL
9oMmc30L LOEO39900EO6 s EsIMY3nEYdgm sghomMmo 3g3g-
30m0b70s - sLy3g LoBMagsmyds, MMInbL Rsdmysmndgds Y ,gs-
dmy306s“ abhmMmoob yzgmodg sMmgymo LoggbyMgdnsb ,s-
91353900L“ 3Mm3gLdns o Habnor Mmdngdhn Pbos ymanemoym
3°630000M9d0bL, goMmizgnmGomo gobymons Fomoznb dmbnsb
s 3000mb 33930mnbgds 3333903, 30396L Mo AmMmogmym Rs-
MRmMUL, §gL-R391x0Mgd90L, FndMygdeMmMdnL 36 Joyymgdemmdnb Lhs-

bosmbL, J3930L bmMmMIgdLs o Fgbgynmgdgdnlb vgd3ohyMmm-
0sbLo3 3n. bymngMmo nbn3znEydno Es3M33mgdhgdyemo ybyemm
dobo, MMI3gnnE Foghmomngzs Mgsmmymn sMLydMONL Jomdos,
9506(3 obgMbgdL nymb Im jombobg - BLYBgOYEMN Nbn3znENL 3nMmm-
361mon 3mbhymgdaboignb.

LoBMagsEMgds, MMIgebLsEl eodbhosdhnb s (3MEbnL y3oMmotg-
LMdNL 3MgH6Dns goshRbns, st LagnmMmmgdL sMgzndgbthgdL Jgbgroy-
mg0900L LoL{MMOL EsLLIHINEgdMsE s 3g3Magboymn, ndds-
bmMymn 3m3ymmono gsdymazgdb Ldgbnb INdng My303ddn...

.00 3n3ymMmodbL Lgzs Mm3s B3gdn, MMA3 boMm 33 ybyemm LLBY-
ool 3obLbymngMgdyemn MmMazgebm, dnbo dodmdmaszgdgemn gemgdg-
60103560 - 9eM939bhn, Mm3gemn3 Inbngzg 3oMbobnor AImdmomob.

Mmgm nMyds830emn

Just as an “intelligent”, cybernetic creature which is creat-
ed in a laboratory of a fantasy genre film leaves the reins
of management and appears as an independent actor - so
does a society, shaping and “production” of which is in the
mode of “processing” from the earliest stages of history. As
arule, it should be the object of development, that appears
to be somewhat out of the control zone and turns itself into
a commissioner establishing a moral framework, customs,
standards of acceptance or non-acceptance, norms of be-
havior and even the adequacy of views. A soulless mass
which is composed of spiritual individuals and operates
beyond real existence, still manages to dictate personal
contours of a mentioned individual. The society with an
ambition to follow the supremacy of dictation and knowl-
edge does not need arguments to prove correctness of its
views. It uses an aggressive, dictatorial treatment to main-
tain a constant mode of listening.

..It is sad to realize that one becomes a spiritualized organ
of this inanimate body, one of its driving elements that
moves under its guidance.

Rocko Iremashvili
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FOR OUR SAFETY FOR OUR SAFETY FOR OUR SAFETY ...... Oil on canvas
300 X 200 cm. 2022-2023




LAYNXPWIBNL LAY 306MM BEMIBN LB3I33NTN MISbIMN LOHXLNLNLOBNL. hoenm, dgomo
SHOPPING LIST FOR A CLOSE FAMILY DINNER. Oil on canvas
140 x 150 cm. 2022-2023




3MMIVXN B3IMMBNL dOIOILNIJN. hoenm, Do
BATTLES OF LONG-DISTANCE CAMPAIGN. Oil on canvas
162 x 172 cm. 2022-2023




mMGBY d3OIMBN. hnenm, Dgoo
WHEN ACTAEON. Oil on canvas
210 x 200 cm. 2022-2023







©QIION. hgfogmbo
DUET. Terracota
45X 29 X90 cm. 2012



60RdMULYBN. 3nbs-dmd3m. 2011 (sEggbnmns 2022 Bymnb)
ROWER. Fiberglass. 2011 (Renovated in 2022)
40 x 90 x 90 cm.
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LHN396cns. 2007 - 2009 Ihyegombpnb LobgymdHogym LodbohzMmm s3909300, FognbhMmobymMab 3yMmba.
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Jomonzgnm. 2017 dognzs Jogmdob 3gdmmasemymo Ligm3dhyms, 2 33Momnb domn, mdamabn, bLodomamngzgenm. 2016 nmo-
30 RoMm330560L Lyym3Hymos (0bsozbhmmn 3emsndgm ndgMeNnd3znemn), g 960L domn, MdnmnbLn, bodomonzgenm.
2014 6ogm gm3gensoynmab Lyym3hnms, gmadgemoeymanb L3zgMn, NdneNabL, bogomozgenm.

30MLMBIIMN 3OAMBIB6IBN, 3GMMIIDIBN. 2023 ,R396037 PLoGZMNBMYdALNZNLY, dons Fommagmgs, mdaenbn, Logdos-
Mo3gomm. 2022 ,039Myomo nbhgmzsmgdn”, gmm3zbyomn goemgmgs, cdnmnbn, bogomogzgenm. 2020 ,06hngmsznh o0,
3omgMmgs gedMmg3gomon dmegmbn, ;mdnmnbn, Lodomonzgenm. 2018 ,mnods Ldogmsbn®, gongmags sMmdhsmgs, Mmdnmnbo,
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3396mMm EoMdsBN, 39xBgn3gdnb gMdgmman Mody, ggmMdobnos. gogmgmgs ,STELLWERKY, 3oLgmn, 3gmdsbns. ,od0mMmdn®, 30600
3omgMmgs, ;mdnmnbon, bogomogzgenm.

539BIMN 3038MBI6IdN. 2022 ,359MLMbBsemyMa LhmyJbhymMgdn® JsgsEgm dmMmy, 3969300L 59-g9 Lobgemmzbgdm dng-
6ol goMagmgddn, ndhomans. 2018 sMbpnbhgMnydn, . 3o3905dab Lobgemmonlb gMmmzbyma gomgmgs, Jyovnba, bLogds-
Mmorzgemm. 2016 sthnbhgmoydn, cmdamabab abhmmonb IPBgYdn, Lagdomongzgemm. ,3()3565% gMmM36m0 gomgmgos, do-
eobLon, bogomoggomm. ,oddhysmyma gds36nmn®, ©. 3o3005dnb gm3byma gogmgmgs, Jgoronbn, bogomorzgenm. ,Kubus®
3omgMgs, 30bm3ggMmn, ggMmdsbns. 2015 ,,8dndg Lgmns*, goemgmgs OVERGOUND, 3965, o3bhMmns. 2014 ,3emsbh3sbob 39-
M3900° bogommngzgenmb 3GgMmonos Lobemn, Mmdnenbn. 2013 ,,80030M0bL IPBGY3n“, oMM 3670 goengMgs, Mdnnbn, Lodo-
Mmo1gzgomm. 2012 ,Georgien 3 mal anders®, 3nbbgbnb Ibshzmab Lobemn, ggmM3sbny. ,Nord Art Carlsitte”, bogmorsdmmaobm

LobgemmM3zbgdm gL N3N, doymbmmaesn, ggmMdsbno.

ROCKO IREMASHVILI

Born in 1979, Thilisi, Georgia. 1994 - 1996 lakob Nikoladze Art College, Thilisi. 1996 - 2001 lvane Javakh-
ishvili Thbilisi State University, Faculty of Humanities, Department of Fine Arts. 2005 - 2006 Stuttgart
State Academy of Art, DAAD scholarship. 2007 - 2009 Stuttgart State Academy of Art, Masters Degree.

SCULPTURES IN URBAN SPACES. 2021 “Urban Voices,” The National Gallery, Tbilisi, Georgia. 2017
Memorial Sculpture of Shalva Kikodze, 9 April Park, Tbilisi, Georgia. 2016 Irakli Charkviani Sculpture
(Coproduction With Vladimer Imerlishvili), Dedaena Park, Tbilisi, Georgia. 2014 Memorial Sculpture of
Niko Gomelauri, Gomelauri Square, Tbilisi, Georgia.

SOLO EXHIBITIONS AND PROJECTS. 2023 “For Our Safety,” Baia Gallery, Tbilisi, Georgia. 2022 “Buffer
Intervals,” The National Gallery, Tbilisi, Georgia. 2020 “Anti-Gravity,” Gamrekeli Modern Gallery, Tbilisi,
Georgia. 2018 “Lama Sabakhthani,” Artarea Gallery, Tbilisi, Georgia. 2017 “Live Threats,” Tbilisi History
Museum, Georgia. 2015 “Duet,” YooArt, Hamburg, Germany. “Exit to Fire,” Literature Museum Thbilisi,
Georgia."To be Free,” Gallery Per-Seh, Hannover, Germany. 2013 “New Folder,” Gamrekeli Gallery, Thbili-
si, Georgia. “Parallel Mode,” Vanda Gallery, Thbilisi, Georgia. 2012 “The Mixed Feelings,” Gallery Per-Seh,
Hanover, Germany. “Upon the Face of the Waters,” Gala Gallery, Tbilisi, Georgia. 2011 “Claustrophobia,”
Thilisi History Museum, Georgia. 2010 “Apathy,” Gallery 9, Tbilisi, Georgia. 2009 “Wings Without the
Dreams,” Werkstatt haus, Stuttgart, Germany. “Fly Phobia,” The Doll Museum, Tbilisi, Georgia. 2008
“4 Elements,” Stuttgart State Academy exhibition hall, Germany. Gallery Stellwerk, Cassel, Germany.
“Abortion,” Vanda Art Gallery, Tbilisi, Georgia.

SELECTED GROUP EXHIBITIONS. 2022 “Personal Structures,” Palazzo Mora, within the framework of
5%9th Venice Biennale, Italy. 2018 Artisterium, David Kakabadze Kutaisi National Art Gallery, Georgia.
2016 Artisterium, Thbilisi History Museum, Georgia. “Green,” The National Gallery, Tbilisi, Georgia. “Ac-
tual Message,” David Kakabadze Kutaisi National Art Gallery, Georgia. Kubus Gallery, Hannover, Germa-
ny. 2015 “Heavy Movement,” Gallery Overground, Vienna, Austria. 2014 “Plastic Idols,” Writers’ House
of Georgia, Tbilisi. 2013 “Moon Museum,” The National Gallery, Tbilisi, Georgia. 2012 “Georgien 3 mal
anders,” Art-House Munich, Germany. Nord Art Carlshutte, International Art Festival, Buedelsdorf, Ger-
many.



Mmgm nMydsdznmn - godma3gbs s gohsemman

,R396039 yLogMabmgdnborgab”

JnModmMa: dons ogmMmandy
gmbm: gno RBodomadznemn

3oh3mmagnb ©nDsnbn: gggs 3sjLsadznemn

dnoMgdbymn: ;edom xsbsdns
Mmysdhmmoa: (3030 Robbodznemn

3Mmmydhdg 9n3omod©bab:
Lmgnm dgMmodndznemn
606m gnsdMmndznemn
nogm Mybody

0o hygdogmody

6otym d1dsbns

mngo cnmMmongngzobndy

BAIA GALLERY

000nbn, 0179, MsB3sdnb Jyhs 68
Thilisi, 0179, Razmadze Str. 68
tel: (995) 599 411318

000enbn, 0108, nbgmMmmyssb 19°
Thilisi, 0108, Ingorokva Str. 192
tel: (995) 599 505 302

Rocko Iremashvili - Exhibition and Catalogue
‘For Our Safety’

Curator: Baia Tsikoridze

Photo: Gia Chkhatarashvili
Catalogue Design: Gega Paksashvili
Translator: Tamar Janashia

Editor: Tsitsi Chakhnashvili

Those who worked on the project:
Sophia Merabishvili

Nino Chiabrishvili

lako Rusadze

Liza Tkemaladze

Nato Shushania

Lika Lortkipanidze

MoNNLN 2023 TBILISI

© All rights reserved

ISBN 978-9941-8-5180-3
75.071.1(479.22)(083.824)

www.baiagallery.ge baiagalleryexpo@gmail.com (i Baia Gallery (@ baiagallery_



ISBN 978-9941-8-5180-3

9 7899417851803




