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650y39h900 gLg9d0sb (byebsfgmn)
1978-1979 §%.

AOLOMITBNY. byMNNELL ,5393900"
dnyom, 89y hodboss
ABSTRACTION. From the series ‘Fugues’
Mixed media on cardboard

80 x 30,5, 1967




,003dgMmom, mdgfmom,

Loz 396 B, Lohyzos ng sMab.

39900y 9BshzoMmb, dgodmgodnby (3nbodymb ggfgdnbs o gmMmdgonLb  Logyzonom
godmymgdgmn dghyzgemgds, Moos dsb3dn 963y dEYdsmmg o H3nEoms{jdns Lnbsorgnyd
303n0bms Loyydfmnb gobdynyommgdnmo 3nombg ndmazmb.*

,330030L, MM3 ggmgMmo, Mmgmm(s ©sdnsbnb 3ghy39emgdnlb gfom-gfmon ndd396n5MgLo
LobgmMds, LndMJdBALY s bnyzsmymnb Nd3n80n N33YLYONL odMALobzgmn ;abmadgbns.

»9foo (oo, fomdmzgngnbmo qosdnfs Lobznon bgemm3zbgdnl gomgdy: godfmgomes
yzgms gmoggngnmon sbm, bgqds, ggmadghfmaymon godmbobymgods, (30530, b, {ngba, Bothn,
Jobroggde, @gMfaMymo homm o Bfgbys, 3ggmdy dobodhmn yzgems yze30mn. Yyesgms,
39Le3RbY3900 EI(3IMNIMEIOIMES J5(3MOMNMBS. EI(33MNIMEYdMEs BNz NEH70nLZsb,
3003n0b0bL byemongdbnemn LobsornbLsgsb.

Lobzncn ByEM3690s YnEaLN JymEHyMos.”

,39MGgMs, Lobsoemnby o LoyzsMymnlb d5339Mdnm, Mo30L 1380 SbmMzNgmgdL
F9ddomnchgdsb. 3gmfgmo §ababl 3otyofms dohgmnommym LngMzgL, Mm3gemniE ImHmeoqonmns
LNbsMgLs s Lodysmmb o LONRYIGLEMSL vEVdNsbyMn, dMmbnygzsfmymyg d9Mm{ydnboznb.
qLg 0gn, gMfgMs F533sMmnEHgdoLs S 9sdNsbL dmMal nbtndnb d534dbgemn LndMdbgs. &3
nbchndL, yzgms g3mdedn, 0s30bgdnMa 5bs, Mo30LmdYMN gLloghngs 3J3L. ggMmGgMms nbdndno
LOYOMMOL (303G ©33N3bm3b, gboghngno Jo dogmn JoEmomnmdnl sBMmM3650509
3bBgblL Bg303mMabsL, 39Mdme, dogm LotyzngMgdsdyg (nbhmMns, 3g3bngMymn S6sNBn,
Roembmgzns, 3mgdns, 3mds). dogMmad gL Bgge3mgbs bofinemmdmngns: g3gMfgms nbigongg
LonEYIMmM ngfmmgmngns, MmgmMmniz ELd3EYdY, MmgmmaniE Lngznmon, vby ggm{ymsdn
8obbmMmzngmgdnmns oyLLdYMgdgmn gqgddofmnhgds, bothyzno sxbLbyemn 39bmadgbn.”



,39M 90000 s gMMIgdno Modsdn 1dobims, Mogsb dnbn Lodyomgdno Bg(36MdngMA
3BsyMaxL 3MbiMyh e 9©sdnsbyMmL... 3BsymMaL, 361 LnbscrAL P3sbm 08dsdo oj(3930L-
x9mM{gfs gob{idgbnman (3bmzMmgoss. 93sbL sbLodYMgdL dnbn Mmmab JohggmMnss. igMGg-
My 6oHomdmgonb mm - Lodysmmb nn LNRY3nL Mmms. gMHgmyman godmbobymagds
afmormmyman, doMmo ydmogzn, bobmgzsbn, s6y Lnbsorgmnor v39hy39mgdmn LohAndgs. sdnoc
030 3odmgomndgds ymazngf cofmmb o dng3no3bgds domonymn mmab johggmmast. gb
3oMgammns Lodysmmb nn LAAN3NL MM, oMo s Y39masb ghommymo dymayn
ymsgmgsomn ngoo Ls3Lby LORY3NL EMmm. MmgmMmEz bngomn, ggMmgmyma bofomdmagdn
ymazngfn ofmmab d3nemns.”

,ymagmgaizstn dbohyzmymn ggmmads, Mmdgemdnz nodg Mgsemyms smbgdyma Logsbn
390(36Mds, 3033nsb7Mny, Madgoy dnfls 8s3n3bnlb ymazngmgdnb Lggmms s JobBg oMbLydY-
man ydombnzqgbn bngon, obool Momn v350mgdnb 3bmzgmalb gmm3sE, Ydsmemayl,
LAMYEJ3boe godMbohYEgosL 3EedNsb3dn 3MyYmmobL. sbgzg sednsbymns IBsh3MyYN,
3dLhMoghHymn gmMm3gdnE. nbnba MysmymbL ndgbs gesdmbebezgb, Medgboy vs-
dnobnb gmbgdMmnzn gobdmagowgdnm gedmmgzmamn gmmdgdns, 3MmbiMmgbnema Mgsmyn
Logbg0nL dmgscon Lgdshn-3mbLhMyJEnma bygss.”

,39Mo0s 3M3dnbo3ns s dnbn bobnoon gobLsdM3ML3L ggMMAsL, dogMsd ymMATs, me3nb
dbMmng, 3obLsBdM3Ma3L gMadL, doocn dghy39emaonLb gLadmgdemmdgdL. b ggMHamal
yfoymgLn 3mzgLns.”

,0b3h3Mmos Lobmgzgsebn LoAYdnb ByeMM3zb6gdss. ngn Ighy39cmgdL BgMgdnm, gMmMdgoncmy
o Loghyzno godmyoddgmn dogmnsbn, Abohzmyemn LofAndno, MsboEg BgMmgonLs s ymMTg-
o0l 3m33mBaEnymo gomgdm J3bnb. My ye3m mmMdss IBsh3zmMnb dgdmddgqgdnon g3mahs,
doo ygfnm godbggemymons dnbn dbodzmmds Ludysfnmb nn LoAydno, MMIgEDBy YR3Mm
dghy390mn oMo smab Mo A396L gomdgdm. Azqb, Abohzmgdn, 3(3NMMMOm 303Mm3maon g3gMgdnL
o 53MmM3gdnb nbyon 3M33MBans — yMabhomn, Mmdgmoni Mo dgndmagds bymo go-
3(3690UL, sobgmb Lodysmmb Enwn MNbEnb HLBM3MmME dMdbym s Loyzsfmgm momal.
dgndmgods sbg nod3ob: gmgmymn bobshn oMb 3edNsbnL Bymogdbnemn Mgoemmde,
Il g39MgdnLs o MMI3xdnL dHdomyg gomgdmdn sbgmamns bedysmb nn bokRyds.*









LIMNNLS6 ,BIMBITTBN*
FROM THE SERIES 'ONE-EYED'

33MPI3MbLBY. (hngmm, Bgon
THE DESCENT FROM THE CROSS
Oil on canvas, 187 x 106, 1965 <

3MBMBY BdIT 338330, (hngmem, Bgorn

GIRL WITH A LONG DRESS.
Oil on canvas, 97 x 38, 1965

30 ©MNBINAO). hoemm, Dgon
WOMAN WITH HANDS ON THE HIPS
Oil on canvas, 113,5 x 555, 19465

603. 3nyom, hgd3gMmo
NUDE. Tempera on cardboard
100 x 35,5,1966
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LIMNNLI6 ,BONC3ITTSN
FROM THE SERIES 'ONE-EYED'
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B5oMBMANNCN. hnemm, Bgon
RECLINING FIGURE. Oil on canvas
53 x132,1965




,00B3(h0n = 083039 9INVbNY, MMIgeMTs3 stsbmMmzngman godmbobymgdnb Lobg dnnmm o
Loyzsmymb sbbNzgdL. babshnb dghy3gmgds Me30LgdYMn 9bss, MMImnbL Ho3nnbzsLE nb3g
6o dgLHozme, Mmgmms Hyynem-dsmoremnl s3m3bmosl Lgnfgds dnbogsbn {3Mmmbo. fm-
©qbo Mosb3n bobshL 307096, Mokl Lnbsomg gowsbbzergMEgds, cmnoJmb dsobdn Lbgs
LBy (3 BgnHobgL. MMEyLE MVBNELb bobstn dnnb, nbgon LoEsmngemyg snbsgymMyoL,
00ngmb 9©sdnsbn 3o3000 MObNELL. Mm3s Mos3n babshns, Mmobab 3shmmbn dofmdpm s
3fnb. Mo 3o b, bobsh b, MmgmM(3 3MmEbom sMLYOSLMLE, bmM(3ngemn Phongmormds dg-
Ndmgdgmns. babodyn ydmogns, dogmMmsd n nbsgeb d3zmgdL n§393L vs30s63n. Babodn yome-
mm bngons, Mm3dgedn(g domanyemo bBngns sbgmamn. bobodnb 3odysms bngmnsb dbymaoe-
90 3Mn3mn390L, Mm3gmn(3 gobLs 3noMmgdymn sBMAL 3Jmby nbhndL HJ3bnbL 3EsdNsbL. bo-
bo®nb nbhndn 3F3Mghgennb ¥bgdmng byemngma Loydsmas LoRYdgLosb, MmMdgedn(g Lodysmmb
ncn boRydgs Lnbsonnb HLBYYMM MMIgdnom sbgemnemn.*
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,00(hyMdmMmhn s3hmMmab IBsh3Mymn bgo30L AbMEmMIby39MMOSL 833 3oMo3900L. ngn
3Mb393hyomyMmn 59bMns. bsthzamn, Mmdgmnz Logyosmn mzsmbsBMNbNo §3bnb botyyh-
dmfhl, 16950Ms, B5(3bModngMmsE, 3BsYMaRL sMLYdMOSLEMSE Mv30L LIM3NYOYIHOL.
0y POMmam Logobmob M 3nEYOYMgds bod3nmns, dnbin btz gobbmmMmzngmads,
70)ME, 06505 M30003ymazson s 3Bsh3Mnb bLymngMgdab 3Mb(3993(309L godmMmosd omagzqoL.”

,dmMgso RAgdn bothnMs 9sdnsbn s dnbin gomgdme. 39 3ny3smb 0sdnsbnb Lsby... 3oz,
M3 ©sdnobnb Lobydg MM LymngMmo s Ighyzgmn shogggmn Imndm3zgds ©sdnfob
dnMady..

~mo0ngghym Lodysmmdn, gmbgdnbs s LML ghosgMmon MMTs 8Es3NsbAL Lsbg..
d1b9dsdn IMozamman Lobab LonEYdmms, cnomgymo 39bgnbs s doEOBAL 1306 Lodysmmb
©ncen bohAndnb Mo30LydYMN nEYHIomgds Ngymnbbdgds, MmImnb yzgmedg 36033690mmM 3560
LonEYImM gmbgdnbLs s Lymab Lsnydmms, MmMIdgmnEg AbmemmE vEsdnsbab Lsbnsb
nyyfgods.”

»mmEgboig 3mMdmghb Bg3nMmo, bomnMmalb gomgdg 3botoeg, BoboblLs o gobinmb

39399190 o oo Imgmbnb, g306¢hsLhn M. 07 Agdn 3mMbMghon EMy39bgm 5©3NLbL,
Bofnemmdmng 3onb(3, oM gobobobngmgdgb, 353nb docn sMmagzncsmn gsbigymmMods oM vg300."

,0o(hMNsb 353nb 3botyo3, Mmeabsa 3MmbiMmghyma 3bgsezLyds BonbihgmgLydl. bathnma-
©ob sbshymon bngomn Abshzmymn ggmMTss s sy 1390 bnzon. sdnthmad bothyms Nbo
ngmdbmdmeql dbohzmym ggmmM3sdn o sy boyymnsb dgbMmymgonb gedddn... LaDyLhg
96s 93m036gdmeEaL bathymab Fnzmdbgdedn, by dBshzMmymn ggmMmdnb nbhybLoyM
d9hy390m9dsdn o sMms bgozbgdedn.”

»39M9Ms 39gmBg ©o3gdman Lbbngngzno nHynbsmns, dogmed dobogzno sbmgdyman o
3bon. 3gMfgmal godmbbngzqonb Jyofm dbohzmnb Bnbogebn Lnbsogmgs. yzgmobsnfn

9170 ©s dv30 i3gmn ggmgmodn Absh3zmab Lonyzsmymnb godmadsbbngzqgdgmns s ybngmszn

LobsorMgLsznm dghy39emgoL.
fsb 60dbo3L ,0dnn Fo30%, 01y oo Bobdn gobonydemmgdymn Lnbscrgnnb godmbbnzqosb.”

LIMNNPV6 ,BITM3ITJoN*
FROM THE SERIES 'ONE-EYED'

ANGIbNJG(. 3yysm, BgMmgyemn hgdbngs
WITH A PIPE. Mixed media on cardboard, 73 x 46, 1965
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s3mfhfgddn LYmMg dnbogsbn LNbscMnlb Fq4dbss dbgmn. Mol YBm gofmggbym
303Lgo3LgdBgs 33907 3mMtMmghnL MMy, nor YRMmm bmMmzngmn Loynbnl godmab.-
H390mM0s s 300 Y3Mm Esbdymns sb8n Inbsgsbn Lnbsmemyg, ML godm3z dmgomds s 3mmns,
s3nhma 3dndge s bsgmgdo Absdhzmyman. dbshzmymmods bimmgw 353n0b gobodmgsqob
3mfhmghnb gmmdsb, MmgLsE smbogmadnb godmabodzgmn 3gfmgdn s gMM3gdn Jnbsgebn
LNBsIEMNL 3odMULL3NL o 3zseMnbLfjnbydnmss gobmogqgdnman o nbhgMm3Mmaghnmgdymn.”

,An30130L, 390Ds350 o bohyMdmMmbn ngnzg 3mMbmghgdns. 30M3zgmdn vs3nsbnbs
16900l gfocnsbmdss godmbobymmon, dgmMmgdn 30 — 93303b0bs s bngmgdnl...

203n06dn, goblLogyomgono dnb Lobgbe o 30mqddn, sMab Momsi3 nbgon, Mobog,
39Ms 013001 33NSbNL Labnb gMMBnL., 39Msbsnfmn gyMMBs 39M godmbodyozb. Igmmg IBMng
30, 390057Ls o bohyMmdmMmbdn nbgon 3EEINSbYMMOS godmabobgds, MoboE 3edNsbnb
LobNL ggMM3s 39M godmbobogl. sby MMA3, gMPHgMmab cnoxmMmgymn 536MN SEdNsbyMmdnl
89b13gmMmgdgm s3hmbmdnymmosl dgn303L."

»339fn930b 3o3dnb dgfhgzs byongddnfns. 39 dnfmhg3bns Bgmams nbgon dgbsedgds, mdgemngs
3003n0bnL dnbogsb Lymongf d3zmgol Pxmm gLlssgqds, 30MYg (3BM3MgdaL LnsdseDno
H3o0m 0¥mmMdsL. dogsmnosco, dny3omb y3gmsbsnmn gemagfmnb oxgoimn. 3gR39690s, m3 ngn
LyENOL LRL3gHo30Ls s 33b§agbwnb BgMns. Igmbas, fmd IBnb bocngonb PdsmegLin (303(3030b
3009335h M0 M. ¥93fn 3bshzoMn 30 dob LagMmome ggMmom o 3mnb. sby3g of N3N0
Rgfma 3o3Ls3, MmMIgmns, Agdo sBMNo), MMTs ymemmMmadyymn goafyzghnb LodyomgdsL

ndemg3o.
~fmgmMmE 3memmmabin, 39 Agdb 0o3b BomMmMbL3sbnlb IMmGoxge 33MIbMO. dnyzoMmb

003393939090, Adn hmbosemmdgdnm Lsgby gy, gmon dgbg3znc Imbmgmmadymno,
dogmod Lnbsd3nMydn AMS35cMbBNYSBLNLN.

dgndmgos Agdn v3dg30Mn InMg30emMgds n3sb gobodnfmos, MmMA LubgembLBMUL dbsh3zsMn
30M v sMs 3emybgMmnb.

-oLsLMYM, 30thy30n, M3 Bgocs dgbodgods, magmma(z oM Pbs nymb b, godomorydy-

0o, 07 nb godmabshzgemns.”



AdLOMITBNY. hnemm, Dgon
ABSTRACTION. Oil on canvas
133 x 57,1967




6IDIMIMMON 0193833N0). Fyysm, Bgorn
STILL LIFE WITH FISHES. Oil on cardboard, 50 x 69,5,1968
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60OIM3MMON BNLBVIMN dMON0O). Iyysm, dgon
STILL LIFEWITH ABLUE BOTTLE. Oil on cardboard, 49,5 x 69,5, 1968

19
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p0fomgomabhymo dbohzmmds ofm ombgdmdL. yzgmedyg sdbhModhnema dbohzmymon
bofomdmgdniz MysemabhyMmns, MoEgeb v©sdnsbab vdLHMsJbhmn sBdMM3bgdnby s gob-
30900L bggmb godmbohezb ymzgmngg, Msbog 3ednsban 350900

,A93L 3mMhfghodn 3(3nMMY, ynMmsmgds gogzsdsbznemm Babnom®g, Mowgeb dgh3967-
09, M3 Bognyem Lodysmmdn oLBg YRMM ENEN, MMISsBMM3Z560 LonEIm oM sMbLdMBL.”

,00(hyMdmMmbn ggm{gmol 3gonmdmodnmn 7obMmno. Lognosmmn bohymdmMminb dgqdbos
6036o3L gobsbmMmzngem Lsgbgdmsb Logymomn, gebydgmMmgdgmn EsIMnEgdMgds, vby
8obLbs Logbgdal sbemgdnMma bygzs. Logbgdal sbemgdnMmn byszs 30 ngn3zgs, Mol Lodysmmmb
Logyoofn Bgas, MobsE IBMeme sBMgdYMn, 3obydgmmgdgmon gbs §dbab.”

,39MYgfyymn 6s3y3g3oMn, 3nBNYYMoE, 3sdnsbngzno 13Hgmo. Loidomnbns Nbgdeco
d9bgds o ByYFgds. oy, m300b 350936001, Loy3NbggoL gondmgdlL, ab ImyEYby Ln-
Andno 899390905 dmM3sgzomm 008mMOgOL — 1o30modL o 130l MobsdgMmm3zgos dnbsgsb
3Ll o Lodysmmb o LNAYIGDY, MMIgmni 3ab dbodzmym ohHdMmbggmmdn ndbgds

3°3yyeMmmydymo.’

,007 9fMon 833n0360L §nbs8g Bonb(3 go3znbLBYdN FbohzMmMESn nby, MM3 1z dog(3m-
dob oM EonbsbsgLb RAgddn s Bromodno smbLL3Ly EedNMIMOL yyMmsomgdsl, Rsgzozmn, MmI
Rgdn oMbLNL 893mJdggdnon gobbmmMmzngemgds dqcge.

3m(3690md, gfo 5©s3dnsbL donb(3y Inz(39 AL FbshzMmModsdn ymggemgizsman 3Bs33MMANL-
396 396(396c0nmn m03d9LsgzoMN, Lncdm s Lnyzsmymn.*

9333@(). Inyom, Bgfgyemo hggbngs
MAGULI. Mixed media on cardboard, 74,5 x 48,1962






LALARNTM LYBISNMMBI. hngmm, Dgon
DINER AT THE RIVERBANK. QOil on canvas, 60 x 80, 1974
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LY3N 333MdOMN. Iyysm, Bgon
THREE FRIENDS. Qil on cardboard, 30 x 36, 1976
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333MMOMN. hngmm, Dgon
WINTER. Oil on canvas, 45,5 x 60, 1974

24



M3 NdNNLAN. Byyom, Bgon
SNOW IN TBILISI. Oil on cardboard, 74,5 x 945, 1974
(69LEb BgsMn BngyMs — AbshzsMmn s300m Igbbn/Figure standing by the tree - artist Avto Meskhi)

25
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Temo Japaridze

Excerpts from essays (Manuscript), 1978-1979

‘Oh, God, oh, God,
Wherever You are, the word is always there.

Help the artist, enable him to sanctify the speech inexpressible in words of colors and shapes,

so that your silent and holy light may find a quiet corner for human conversation in it."

‘We believe that painting, one of the most beautiful forms of human communication, is a

phenomenon that expresses rare impulses of wisdom and love.’

‘Let us imagine for a moment a world without fine art: every graphic letter, scheme, geometric
image, number, note, book, icon, statue, painting, and fresco, every flower painted on a wall
would disappear. Obviously, humanity would be noticeably emptied. It would become stripped
of visible ideas, of man-made light.

Fine art is the greatest culture.’

‘Painting realizes truth within itself through light and love. Painting creates a small material
space, which is dedicated to the human, loving fusion of light and the great silence of the
universe. That is, painting is the wisdom that creates intimacy between truth and a human.
This intimacy speaks its own language in every era. It possesses its own aesthetics. Painting
intimately communicates with every individual and influences the thinking of the entire
humankind, namely, their entire verbality (history, scientific analysis, philosophy, poetry, prose)
through aesthetics. However, this influence is partial: painting is a mysterious hieroglyph
like birth and death. In other words, a painting contains in itself an unsubstantiated truth, a

phenomenon which is inexplicable in words.’

OJLN3M. Iyysm, Dgon
TASIKO. Oil on cardboard, 110,5 x 80 (with the frame 138 x 109), 1977

27






6OOIM3MMON 6IN3N0). hngnm, Bgon (Lsszhmmmm hygdbn3o)
STILL LIFE WITH A PILLOW. Qil on canvas (author’s technique), 60,5 x 92,1978

0130100 3039. hynemm, Bgo0n
WHITE DRESS. Oil on canvas, 115 x 79,5, 1979

29



9933@(). Iyyom, Bgon
MAGULI. Oil on cardboard, 55,5 x 42,1975

@IDY. Iyysm, dgon
LELA. Oil on cardboard, 60,5 x 455, 1976

30






32

‘Playing with colors and shapes is an innocent activity, because it is a way for the supercon-
scious to reveal the specific human nature... That is, it reveals and turns it into an innocent play
of light. Painting is a purified life. This is also substantiated by its category of time. The time of
the painted work is the time of the great universal silence. The pictorial image is a simultane-
ous, eternally immobile silence that is spoken by light. This way, it gets disconnected from the
existing time and connects to the category of an eternal one - a category of the great silence
that is filled with various ideas always present everywhere at the same time. A painting, as an
object, is a brainchild of the existing time.’

"Any artistic form, which can be identified as an actually existing object, is human, because
the earth belongs to the sphere of human existence, where even the simplest object or the
complex shape of an animal finds its highest and most perfect expression in a human. Artistic,
abstract shapes are human too. They depict reality to the extent that is allowed through the
shapes calculated by human mental generalization, and present a general schematic and

constructive vision of specific, real objects.’

‘The combination of colors and their character determines a shape. However, a shape, in turn,
determines the colors and their expressive capabilities. This is the most complex process of
painting.’

‘Painting is the art of pictorial silence expressed through images. It speaks with colors, shapes,
and the inexpressible whole of artistic silence created by the compositional environment
of colors and shapes. The deeper the artist’s creative contemplation, the more his paintings
are filled with the great silence of the universe, the most eloquent phenomenon around us.
We, painters, strive to find a composition of colors and forms - a crystal, which will reveal the
infinitely wise and beloved cry of the great voice of the universe at its fullest. It can also be said
that a painting is a reality created by humans to reveal the great silence of the universe in the

silent environment of colors and shapes.’

3d33M®3M3J. thngmm, Dgon
AUTUMN. Oil on canvas, 80 x 60, 1979






9963969 VQ3IMOIB. Iyyom, Bgon
CAR ON AN UPHILL ROAD. Qil on cardboard, 44 x 47,5,1981

3093JTJd( MIA0IM LVLE(NVG. Iyyom, Dgon
PASSERSBY BY THE WHITE HOUSE. Qil on cardboard, 52 x 42,5, 1981

0N 3N6LCMMBI. hnemm, Bgon
BOY IN THE FIELD. Oil on canvas, 47 x 91,1974 »

34















"A painting is the same as a person who has taken the shape of an incorporeal image and
radiates love. The speech of a painting is a specific language that requires reading skills similar
to internal training in differentiating truth from falsehood. When a painting is placed in a room,
it changes the light there, as if a different kind of light has been brought into it. When a painting
is removed from the room, the space gets filled with emptiness that resembles the void left after
a person leaves the place. When a room houses a painting, its owner is not alone. Of course,
it is impossible to establish a physical relationship with a painting, as this could happen in the
case of a living being. A painting is immobile. However, it causes great internal movements in
humans. A painting is a simple object that radiates an eternal ray. A small space of the painting
emanates warmth that offers a person intimacy of a special meaning. The intimacy of a painting
starts an involuntary spiritual conversation between the viewer and silence, in parallel showing

incorporeal shapes of universal light.

"A still life reveals the worldview and the artistic vision of the author. It presents a conceptual
genre. The artist, who creates a still life based on his own point of view, accidentally and
subconsciously manifests his attitude towards existence. If the attitude towards a simple
object is genuine, its artistic presentation will undoubtedly be authentic and will reveal the

artist’s concept of spirituality.’

‘In general,my modelis a human being and his/her environment. | love human images... | believe

that there exists nothing more spiritual and expressive than a human image...

..In an objective universe, the only form of mind and soul is a human image. Nature holds in
itself numerous types of secrets, hiding peculiar mysteries of the great silence behind every
pebble and blade of grass. The most important secret is related to the mystery of the mind and

soul, which are manifested in the human image.’

5385980 @3 BOBNMY, Fyysm, Bgorn
CLOWN AND CHICK. Oil on cardoard, 110,5 x 80, 1976



60OIM3MHON 6IVIMONDONL MI300). hngnm, Bgorn (Losgdhmm hg]bnys)
STILL LIFE WITH THE BUST OF NEFERTITI. Oil on canvas (author’s technique), 59,5 x 73,1979

40



6IDIHBMEMON 3IMOL B3FMIBN0N. g, Bgorn (baszhmMm ¢hgdbn3e)
STILL LIFE WITH PIECES OF BREAD. Oil on canvas (author's technique), 32,5 x 42,5, 1978

41
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303 NI@() IMANBJS. thynemm, Bgon (Losgdhmm hygdbngo)
OPEN UMBRELLA. Oil on canvas (author’s technique), 49 x 62,5,1978

Q3IMOIM, Q3IMONM, LYLVE 336 bdm, BVMILNIMBYB NT dIMNUL.

dd36030 N3 33GBL, 3N6VB BIMLITNL BIM3IIVTN 6330M13JdNAT BbM3MMSL.
33M36063 3¥MILNITN LILN NT, LOYLIB 01N0MTIML FQIMIBIMNY LY3MIBIXN(,
9639 6OMLINL 3VB3IMNX BE3MNT3IB6IdAN.

O GOD, O GOD, WHEREVER YOU ARE, THERE IS ALWAYS ETERNITY.

HELP THE ONE WHO LIVES WITH THE EPHEMERAL REMNANTS OF BYGONE DAYS,
GRANT HIM TO FIND THE ETERNAL SPIRIT WHERE THERE SEEMS TO BE NOTHING
TO FIND, THAT IS, IN THE WORN-OUT TRIFLES OF THE PAST.
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‘When | paint a portrait from memory, withouta model, | draw what | have seen and experienced,
not something fantastic that | have imagined. If my portraits do not, at least in part, represent a

contemporary human, then they have no value.

| paint a model when | am interested in a specific resemblance. An object drawn from a model
is an artistic form, and not an object itself. Therefore, a model should be felt in the artistic form,
and notin the fact of drawing it.. Accuracy should be revealed in the feeling of a model, that is,
in an intense communication of an artistic form, and not in the resemblance.’

‘Painting is as harmless as a beam of light reflected on a wall, but it is also just as burning and
clear. The source of the radiance of painting is the artist’s inner light. All dark and black colors
in a drawing radiate the artist’s love and communicate like invisible light.

What does “warm black” mean if not the radiance of the light that is hidden in it?

"It is precisely the inner light that is difficult to recreate in a portrait. The more the image is
focused on external resemblance, the more it expresses a physical origin and suppresses the
inner light in it, which is why it lacks generality, thus becoming heavier and less artistic. The
artistry generalizes the portrait image precisely when the colors and shapes of a figure are
arranged and interpreted with the depiction of the inner light in mind.’

‘For me, landscape and still life are also portraits. The first one manifests the unity of humans

and nature, the second one depicts humans and the objects...

A human, and especially his face and eyes, contains something that can only be expressed
by a human image and nothing else. On the other hand, landscape and still life demonstrate
humanity that can not be expressed in a human image. Therefore, each genre of painting
contains an inimitable autonomy of humanity.’

‘The choice of a color scheme is a subjective activity. | prefer a combination of colors that
refers better to a person’s inner spiritual movements than a sweet contemplation of the beauty
of life. For example, | love white in all its shades. It seems to me that it is the color of spiritual
purity and purification. | think that it corresponds to the flicker of sunlight in the most adequate
way. However, many artists do not consider it a color at all. They also do not consider black as

a color, which, in my opinion, allows for a deep color solution.’
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60301340 396063069636 ILITM FIDIMNITIMMBNLYBVG, MMGBY 3301
d®H3N360L 01N0138N 333bM. NLAGN 3V6NLBFIVEI6 YXLI3NV6NL 013VISNXPV6
309MLLN3IBIN VNIMIBNAIY XY LINX®IITMIGIBNA). 330130 IMI3IX()
BM®XP3Y ©y MGB3YH, ®G3N3NN XY LOLIMITN 3V63YIPMMIPY, H3NOMI3VG
0330Y3I®Y 39071 I6YN6IM YMBY3N MILIB LITNL3NIAMN, Y3NOMBIB NIB6I6
0LN60 ¥LV3NVBNL 3NLI3 IMO) LbIJTNV®.

Q3IMmOIM, @3IMOIM, 3JVbI LINL JIMAIYMBI HYPV3NIBL FIMILNLMSNL
01001330, M3V 396NB3NELML EIMBI3OMSNL OMI3ILNNLAVG.

THINGS WERE CLEANSED OF THE FILTH OF SOULLESS MATERIALITY WHEN
HUMAN FINGERS TOUCHED THEM. THEY WERE IMBUED WITH THOUGHTS AND
SECRETS EMANATING FROM HUMAN EYES. THEY HARBORED A MULTITUDE OF
SINS AND PRAYERS, PAINS AND JOYS, AND SO SOMETHING SPIRITUAL STARTED
TO SPEAK WITHIN THEIR HARMLESS EXISTENCE, TURNING THEM INTO YET
ANOTHER HUMAN BODY.

O GOD, O GOD, TOUCH WITH YOUR FINGERS OF ETERNITY THE ONE WHO DOES
NOT RECOGNIZE THE ETERNITY OF SOUL, SO THAT HE MAY BE CLEANSED FROM
THE TRAGEDY OF TRANSIENCE.

3NOIMI. hngnm, Bgon (LosgdhmMmm hggbn3s)
GUITAR. Oil on canvas (author’s technique)
100 x 50, 1978









"..As a colorist, | consider myself to be a disciple of Pirosmani. | love restrained paintings full of
muted tonality, works that appear monochrome at first glance, but are in reality multi-nuanced.

Perhaps my inclination is determined by the fact that | am a studio, not a plein air artist.

..And finally, | would like to say that any combination of colors is justified as long as it's

expressive.

“...There is no such thing as unrealistic painting. Even the most abstract piece of art is realistic,

because everything created by a human expresses his/her abstract thinking and feelings.’

‘In my portraits, | try to focus on character, because it seems to me that there is no greater and

more profound secret in the observed world.’

"Still life is a noble genre of painting. To create your own still life means to establish your own,
unique attitude toward the objects. That is, to see things from a new angle. Seeing things from
a new angle is the same as developing your own vision of the universe, which can only be

created through a new, unique language.’

‘A piece of art is physically as helpless as a person. It suffices to touch it roughly, and it will get
destroyed. If, God willing, it survives for centuries, it will greet the future generations with calm
silence, tell them about the inner essence of its contemporaries, and the great silence of the

universe that will continue to harbour cozily in its artistic atmosphere.’

If | open up to at least one person through my painting so that he or she does not see any
hypocrisy in me and draw their attention to me, | will believe that the creative realization of my
essence has taken place.’

‘| dream that my paintings will give a shelter, warmth, and love free from all deceit to one person

at least.

300 NbLOL 3VOMUL. hngnm, Dgon
WOMAN TAKING OFF HER COAT. Oil on canvas, 115 x 80,5, 1981
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30608 I5MY 393MOQM QY dJ3ITN 6N30MIdNL XI6IL3NLIL BMXP3Y
330bLIBXY (MVB3NLA, OIN3NN0 3IV0BINIMY IBNBEXRITN  LVBBIBN.
Q3IMOIM, 3M3VN6I V3 O3N3NL 3966336CNL 6IMITN - NPIFITVX
{MV01Y 8333330 O®3N3NN 33019393343 3 NIBJLL.

HE WHO OPENING THE DRAWER AND SEEING THE OLD BELONGINGS,
RECALLED HIS SIN AND LOOKED WITH PAIN AT THE NEW OBJECTS. GOD,
SHED THE LIGHT OF PURIFICATION ON THIS PAIN - IN A MYSTERIOUS WAY,
{SO THAT THIS PAIN WILL NOT BE REPEATED IN THE FUTUREL

J5M0. hnenm, Bgon (bssghmmm hgdbngos)
DRAWER. Oil on canvas (author’s technique)
39,5x355,1978
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B63OIMIMMON 33IMNL BIOILNO. (hnemm, Bgonn (Losghmmm hngbngs)
STILL LIFE WITH A LUMP OF SUGAR
Mixed media on canvas (author’s technique), 30 x 47,5,1978

Q33M0IM, SIbNNI QIMNS 6333335L MM LYB6Id3N LIBIMIT() RAQJLYLBIIXN.
OH GOD, REVEAL TO POOR CHILDREN THE HOLIDAY HIDDEN IN SIMPLE THINGS.

L3V3NL BIMBL PIYMPBMBNC(). Iyysm, dgon
LEANING AGAINST THE BACK OF A CHAIR. Oil on cardboard
79,5 % 60,5,1980
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303MM. 3mMgmonganmo ggfmgmos. gmgyman (Losgdhmmm) hggbngs, by, hnenm
PIERROT. High-relief painting. Mixed media on wood, canvas (author’s technique)
86,5 x 56 (with the frame 110,5 x 76), 1975
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LIMNNLV6 ,B0M3NL 3ITNLIdN
FROM THE SERIES 'CIRCUS BACKSTAGE'

60010 IMIONI6N VNBIMY. hnemm, Dgonn (bosghmmm hgd6n3os)
FIGURE WITH A RED BERET. Oil on canvas (author's technique)
29 x 25,1998

30mMOI56001 3M3OMINBT 533033 Jomsmeon, Igfmgyamn hggbngs
CLOWN PRACTICING WITH CARDS, Mixed media on paper
40 x 295, 1984 >

509603 BNTNBXMNAO). Jomsmmeon, BgMmgyemn hgdbngo
CLOWN WITH A TOP HAT. Mixed media on paper
40 x 30,1984 >
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d. 3060, 5mM30V6N, LEYBVBMI63I0N
VANNES, BRETAGNE, FRANCE

JO@HJ 39600L JIRY. hngnm, Dgon
STREET IN VANNES. Oil on canvas
60,5 x 46,1991

LIMNNXPY6 ,BNM3NL 3IXNLIdN
FROM THE SERIES 'CIRCUS BACKSTAGE'

300 3MBILOLIdMN JILND). hngmm, BDgon
WOMAN WITH A CONICAL HAT. Oil on canvas
72 x 595 1991 >

BN3IMO QM3NL BNYBNO). hognm, Dgon
FIGURE WITH A LION MASK. Oil on canvas
725 x595 1991 >
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09dm xoqzsfnndy (1937- 2012)

1957-1963 - odnnbnb n3. x030603300m0b LobgemmanL LobyE3Hngm bozgMbLadghHn. oLsgmMgm

93MmM30bL 96900bs o Mnhgfshymab geznmdgdhn. nbgmnabyMmn 9bs s mahgmshnmes. 1962 Hemnsb
onym Bah 3.

33MLMBOTIMN 33OMBIBIB(N: 1964 — n3. x333603300MAL LobyEMONL LobgmM3Haaym nbnzgMLhghN.
ndnnbn, Lodomoggmm. 1968 - LsBM3zsMagsmgonLb J39ybgdmsb JnmmbyMmymn yhongmoimanb
3mdndhgdhn. cdamnbLn, Logomogzggmm. bLodgmoms (396DyMnL godm godmenbs maynENeMYMaco
©onbyMms L3 MY, sthomanEnamyms 30 mMmo 33nMmo gogmdgmes. 1976 — s3030 bmMogelb Lo-
byemmonb boBomdms Labemn. MBdNENLN, Ladomogzgmmm. 1986 — BboyzMab Lobemn. MmdnAbN, Logsm-
0n3gmmm. 1991 - fMyboogzgmnb Ludmgomgdab Logsdmegbm EsmMdSBN. MdneNbLN, Logsmozgmm.
1991 - goengMgs ,osmnsmn®. 3oMndn, LoggMobggon. 1991 — goemgmgs “Hauche”. 3560, Logmsbggon.
1996 - o3dogmymmon godmagbs’. gsmgmgs ,00-93-9L0" Mdamabn, Logdomogzgmmm. Lodgmoo
(396%99Mab dngm 1968 gL o3mdognymn 30dma3nbnb godgmmade. 1999 - gomgmgs ,mMngbchn®
(dono goemggo). cdomnbon, Lodomogzggemm. 2000 - ,mnbg3Lob sbogmn Imadoyfmmos”. gommgmgos
,39(Mbabo7N" Mdamnbn, Logomogzgemm. 2003 - goggMmgs ,3m3oms”. mdnenbn, Lodofmoggem.
2014 - ,1960-70-00b0 §omgodnb 6099dg3mgon”. gomgmgs ,8om@gbn®. cdnmnbon, Lodofogzgenm.
2014 - fghfmb3gdhnmon godmagbs. ,dmds”. mdnemnbn, bodomozgemm. 2021 - bsbohnb LnAndy®.
Jofmoigemn bobznmn byemmsgbgonb 3xBgndn. mdnmnbLN, bodemozgemm. 2026 - 390 Ggfs — bLonydemm
ngfmagmngn®. d3ns gsemgmgs. cmdnemnbn, bodomorzgemm.

539BIMN 300MBIBISGN: 2001 - ,3mbhmgymbnmas”. gmmazbymn gomagmgs. cdnmnbn, Lodofn-
on3gmm. 2004 - ,6mbimbayymmdn®ddnlb 3emobngmbgdn®. dsns gogmagmgs. mdnmnbn, Lagsmmzgenm.
2004-2006 - gomogy gsemgmn. odnemnbn, Lodomogzgemm. 2007-2008 - oy gogmgmgs anbo.
nonmnbn, Logsmongzgmmm. 2023 -, Jomozgmn bmbymbgmmdnLhgdal godmaezgbs”. Logsmmzgmmmb
9fm3b1mn dnBgydn. ;mdnmnbin, bodomorgzgemm. 2023 -, 3mengg3nmbgmn’ dons goemggs. ;mdnenbn,
Lodomonzgemm.

9603360Q'M3J6N 6533333MIBN:  ,00099d0bL  LNB3oMN® - dzgmn  dPsdEnbofmymn  3mgday;
d135MYmMNEsb s 3JoEMNELL 0smgdbs dyMmod 3n3bsdgd, AbshzoMmn o). xoggofmndy, godmad(39d-
mmds ,bogoymn’, mdomnbn, 1969. Lonydmm LMo — MamogxRyMo Bggmgms, 1972 §. gL
65973d939Mn godmaxygbnemn nym 0dnenbab ,3bohzmnb LoBEBn®. sn(zs 1991 Hgmb, NdaENLAL
Lodmdogmogm Mm3nb EMMUL. Logommzgmmmb 35039900L — o300 ©Bs89bgdmnL, HdghHfg co3-
©0090mnbs s Mmyombod [l-ab 3mMbfghgdn. 1977-1978 Gengdn. Logdsmozgemmb Joosmngmb-
3odmnsfmdol  o33gme. 3mMmhmghgdn snzs Lodshmaomgmdn gohgbaemn Bsbdmnlb fmb.
1978 §. gfremma sb3zemgnsbn, ,306m s bogm®; Ibshzemn 0. xogsmndy, 3odma(39demmods ,bg39Mn"
00nmnbn, 1997.



8036350 ©Y ALIAIBN:
,603Mm 30fMML3sbN. (3BmM3Mgds o 8gdmJdggds”. gedmad(393mmodys ,bg39Mn*, MdnMnLN, 1999.
,6oBoMNL LoANTg® gLggdal 3Mgdymn. 1978 - 1979 §F. .3933°L0Ma Lobemn®, MdnAbN, 2010.

0gdm xogsmndnb 6537dg3Mgdn sEmMns bodomozgmmb Bgemmzbgdnl IPBdgynddn, Jomoryyemn
Lobznon ByEmM3bq0nL 3YBg1dn, IMLIM30L SMIMULzMgcNL byem3bqdnb IPdg3dLs s 3gMdm
3maengdgogodo.

@533 M_dNNLAN. Bnemm, Bgon (Losgzhmm hgdbngo)
NIGHT IN TBILISI. Oil on canvas (author's technique), 29,8 x 39,5, 1979
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Temo Japaridze (1937-2012)

1957-1963 — Thilisi Iv. Javakhishvili State University. Faculty of Western European Languages and
Literature. English Language and Literature. Started painting in 1962.

PERSONAL EXHIBITIONS:

1964 - Ivane Javakhishvili State University. Tbilisi, Georgia. 1968 - Committee for Cultural Relations
with Foreign Countries. Thilisi, Georgia. Due to the Soviet censorship, the exhibition was officially
closed in three days, but unofficially it continued for two weeks. 1976 — Akaki Khorava House of
Actors. Tbilisi, Georgia. 1986 - House of Artists. Tbilisi, Georgia. 1991 - Exhibition Hall of the Rustaveli
Society. Thilisi, Georgia. 1991 - Gallery Dariali. Paris, France. 1991 - Gallery Hauche. Vannes, France.
1996 - Forbidden Exhibition. Gallery TMS. Thilisi, Georgia. The repeated showing of the exhibition
banned by the Soviet censorship in 1968. 1999 — Gallery Orient (Baia Gallery). Thilisi, Georgia. 2000
- A New Journey of Odysseus. Vernissage Gallery. Tbilisi, Georgia. 2003 - Gallery Kopala. Thbilisi,
Georgia. 2014 - Works from the 1960s and 1970s. Chardin Gallery. Thbilisi, Georgia. 2014 - Retrospec-
tive Exhibition. MoMA. Thbilisi, Georgia. 2021 - The Silence of Painting. Georgian Museum of Fine
Arts. Tbilisi, Georgia. 2026 - Painting — a Secret Hieroglyph. Baia Gallery. Tbilisi, Georgia.

GROUP EXHIBITIONS:

2001 - Counterculture. National Gallery. Tbilisi, Georgia. 2004 — The Classics of Nonconformism.
Baia Gallery. Tbilisi, Georgia. 2004-2006 - Elite Gallery. Tbilisi, Georgia. 2007-2008 - Art Gallery Line.
Thilisi, Georgia. 2023 - Exhibition of Georgian Nonconformists. Georgian National Museum. Thilisi,
Georgia. 2023 - Collector. Baia Gallery. Thilisi, Georgia.

IMPORTANT WORKS:

Tammuz's Dream — ancient Mesopotamian poetry; Translated from Sumerian and Akkadian by
Zurab Kiknadze, artist Temo Japaridze, Nakaduli Publishing House, Tbilisi, 1969. The Last Supper
- relief painting, 1972. This work was exhibited at the Artist's House in Tbilisi. Was destroyed in the
fire of 1991 during the Thilisi Civil War. Portraits of the Georgian kings David the Builder, Demetrius
the Devoted and Luarsab II. 1977-1978. Commissioned by the Catholicos-Patriarch of Georgia. The
portraits were destroyed in the fire in the Patriarchate, 1978. Erlom Akhvlediani, Vano and Niko; Artist
Temo Japaridze, Publishing House Nekeri, Thbilisi, 1997.

BOOKS AND ESSAYS:
Niko Pirosmani. Life and Work; Publishing House Nekeri, Tbilisi, 1999.
The Silence of a Painting. Collection of essays. 1978-1979. Caucasian House, Tbilisi, 2010.

Temo Japaridze’s works are held at the Georgian Museum of Fine Arts, Museum of Fine Arts, the
Moscow Museum of Oriental Art, and in private collections.
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The Last Supper.Relief painting, 280 x/500, 1972
3°dma96nemn ngm.'bibnqpnlmb ,,a-bo¢3ﬁinb" Loben3n®.
©20()30 1991 G gnb; dnemabob LsdmJsgnsgm mdab pMmmb.

‘1’h§ work was exhibited at the 'Artist's House'in Thilisi. -
Was destroyed in the fire of 1991 d'uringj'l‘hew%i Civil War. "™
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