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3mfFgmoodg. bodgobog®mo, mEbgdol sbgbs bbgs vednsbgdol sbdsmgdomag dgadamgde.

®8b0am3nbmzgols dommdsl 3pbom Lodetrmaggmml 3gmbnéobs o dgamms ©op3ol badobobitdml, dobobdhdol
3moanmgl, Jomosmmb do¢0by JoBobsomb, bodotmggmmb géhmabymo F18gndol ggbgtemmné o®mgdhm®b, dogpmb
0300 mGOmJogzobodgl, gy 30339600 ,,3083087L MbEsnbl” s dobs Fotrdmdsewanbgmb, dodhmb mgdy® sérmbosl
33060bL7G0 Bbatroggtnbmgal. edmmmb, 83 bogog® dbspgmhgol, Gmdgmmes Victoria-bog 30800Myd.
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Gala Gallery presents exhibition of three Georgian artists: Ushangi Khuma, Oleg Timchenko and Vakho Bughadze. It
was desire of these talented and original artists to organize a joint show of their projects, which are based on different
concepts and made in drastically diverse styles. Exhibition offers its viewers 50 large-scale works that can boldly called
museum exhibits. In order to unite in one show radically different themes and present them in the best possible way we
started thinking about using the best halls of the Dimitri Shevardnadze National Gallery. We were lucky that our dream
came true thanks to support of friends.

We would like to express out gratitude towards the Ministry of Culture and Monument Protection of Georgia, Deputy
Minister Mrs. Marine Mizandari, Director General of the National Museum Mr. David Lortkipanidze, representative of
the company “Caucasus Online” Mr. Temur Aronia who provided financial support for the exhibition and last but not
least talented artists whose Victoria | am sharing with you.

Dedika Bulia
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VICTORIA

VAKHU BUGADZE mdomobol odmeoédmdo [/ Thilisi Hippodrome
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rgbosggmols # 11 (sangdbobodglh demol dbGooaeb)

Address: Georgian National Museum’s Dimitri Shevardnadze National Gallery
11 Rustaveli Avenue (Side Entrance from the Alexander Garden)
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VICTORIA AT “GALA GALLERY?...

...VICTORIA — there was no need for a lot of reflection. The word came to mind in a spontaneous and unconscious way
and immediately led to creation of an exhibition concept. It was prompted by Oleg Timchenko’s work with the same
title, which will also be exhibited during the show. Only, his VICTORIA comes from an absolutely different context and
tells us a story about absurdity of war. The exhibition space which houses the National Gallery and was built by architect
Salzmann in the 19th century as a museum of military glory, can also be understood as a part of unpleasant context - vic-
tory of the Russian Empire in the Caucasus — VICTORIA. Aren’t real art and its context responsible for triggering different
impulsive and nonlinear associations? Think about whatever you want: “Victoria” from the Seychelles or the Queen
Victoria. Exhibition leaves a door open for all your phantasies. Though Gala Gallery’s exhibition VICTORIA presents vic-
tory of only three famous artists: Oleg Timchenko, Ushangi Khuma and Vakho Bughadze, who decided to put on display
the most contemporary paintings in the most academic exhibition space.

- "Guys started to work on the exhibition long ago. For example, it took Vakho Bughadze almost a month to prepare
subframes and background for the canvases. After six works were completed | once and for all understood that would
produce a high-class exhibition,” - says Dedika Bulia. She, as a true gallery owner is in full control of the process and at
the same time supports the artists with absolute freedom. Preparation process would remind you Van Gogh'’s house in
Arles: Oleg Timchenko, all covered in paint rushed to the gallery owner and took her away to show her the last details of
his work “Duel”; capricious Ushangi Khuma, who believed he had an artist’s block, after having seen Vakho Bughadze’s
“Rider”, according to Dedika, “drove crazy and continued painting...”

- I am asking her: What is the final concept of the exhibition?

- Dedika Bulia: “This is an independent exhibition of three artists who present contexts, which absolutely differ from
each other. Contexts as well as themes were created especially for the Gala Gallery.

- Ushangi Khuma offers the visitors a series of torsos. Vakho Bughadze united his works under one title “Thilisi Hippo-
drome”. Those, who know him well, will immediately notice that these works are made in a new style. Oleg Timchenko’s
“War and Peace” practically continues his Moscow exhibition from the last year (curated by me), which enjoyed a very
emotional reception in Russian art circles.”

- What is the main issue that unites this exhibition?

- Dedika Bulia: "It was their long-term dream to make a joint exhibition. These artists know each other’s capacities quite
well and have great respect for the work. The process of collective preparation for the exhibition and display of their
works in the same space next to each other means a lot to them. Especially, if this concerns academic space of the Na-
tional Gallery. Group show of absolutely different works in the same exhibition space and under one title contributes
to creation of a very interesting context. | am sure, everybody will understand that this is an exhibition of three friends,
who share interesting past and memories. By the way, in the same space one can also enjoy the photos of their trip to
the desert.”

- What brings Gala Gallery to the National Gallery?
- After a short break Gala Gallery resumes its functioning in a new format. Georgian National Museum offered us exhibi-
tion halls of the National Gallery thanks to support of the Ministry of Culture and specifically Mrs. Marine Mizandari.

This is a great honor for us.

- Financial support of the exhibition was provided by the company Caucasus Online, which offered us to publish cata-
logues of all three artists. | believe this is the best precedent of cooperation between arts and business in Georgia.”

- What do you understand under a new format of the Gala Gallery?

- Dedika Bulia: “Innovative projects, of course. And final result when in the future artists will say proudly:
“... My works were displayed at the Gala Gallery”...
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Everything autobiographical is as a rule sincere. Memories of certain stages of one’s life, which are shown on large
scale canvases present serious paintings and impress the visitors independently from their background knowledge
about the artist and his memories. Vakho Bughadze selected two years from the early 90s as a topic of the exhibition.
For him and his friends these were so called “hippodrome years”:

- “In spring of 1990 | and my friends brought to Thilisi couple of horses from the Northern Caucasus. At that time
hippodrome was a very lively place. Suddenly four of us were joined by 30-40 persons and it became a whole move-
ment: many people from our generation got inspired by our hobby. We hired one stable. | lived there for two years.
My memories keep a lot of details, histories, images of people from that time. | decided to create the series after so
many years and called it “Thilisi Hippodrome,” — says the artist.

“Birth of the Prince”, “Stable-man’s Lover”, “Mate the General”, “Sunday” — in total 17 large scale paintings were cre-
ated specially for VICTORIA. Those who know Vakho Bughadze’s works since long will be surprised at a new style of
his painting and take some time to observe the works which are full of dynamism and expression.

One may not know tragic story of “Golubka” — one of the coolest horses of the hippodrome, but image of pranced
horse with strange lattice in background is still very dynamic and visually impressive for the viewers. Despite the fact
that no one knows that extremely sad, dotted blue background and horse image are dedicated to the riders who died
during the unstable 90s, the “Rider” will capture interest of many visitors as an example of contemporary art.

Vakho Bughadze’s “Thilisi Hippodrome” is an impressive part of VICTORIA, which will make visitors want to come back
to the exhibition over and over again.
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9d:3bgde bgtambl s gggams bodnmsedm Bbgostl, Bgégame hggdbags, howmem. 200 X 140
To “Mkhedrioni” and all eternal riders, Mixed Technique, Canvas. 200 X 140




VAKHO BUGADZE

“3oemyd3s”, ghgamo hygdbogs, hognm. 230 X 130
“Golubka”, Mixed Technique, Canvas. 230 X 130
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Bod®mbHo, Bghgymo dggbags, hogne. 150 X 200
Still Life, Mixed Technique, Canvas. 150 X 200
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2gmolifamol ©odewgds, Jgbhgnmo dadbogs, hognm. 200 X 140
Birth of the Prince, Mixed Technique, Canvas. 200 X 140
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89206000 mmoba, 8ghgnma hgdbogs, hogmm. 200 X 200
Stable-man’s Room, Mixed Technique, Canvas. 200 X 200
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ooy 3gbgtogms, Yghgamo hadbogs, Goanm. 150 X 140
Mate the General, Mixed Technique, Canvas. 150 X 140

®d0mobols 03modmdo, ghgnmo hygdbogs, hogmm. 200 X 220 - gg. 15
Thilisi Hippodrome, Mixed Technique, Canvas. 200 X 220 - Page 15
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33363069 963gemmBoa, dhoeme, s3¢rema. 250 X 220 / Sad Angel, Canvas Acrylic. 250 X 220

- It is very important to know, whose works will be displayed next to yours and in what kind of space. | was lucky on
both occasions: | show my works in the most academic space of Thilisi and they will be presented next to the paintings
of cool artists. | feel very well.

- | know, that themes of our works significantly differ from each other. | believe, this is the most interesting thing
about that exhibition. I as an artist am absolutely free from any ideology. That gave me an opportunity to paint what
is inside my soul. As a descendant of an old Russian family - Gulitskyi - | have always been fascinated by and interested
in cultural life and image of St. Petersburg of the 18-19th centuries. Therefore | created series “War and Peace”.

- “War and Peace” is series of conceptual paintings, which was displayed in Moscow a year ago as a certain message
from Georgia (curator Dedika Bulia). It was shown in the most dissident space - “Polytechnic Museum”. This place
used to be a meeting point for Vladimir Vysotsky, Yevgeny Yevtushenko, Bella Akhmadulina, Bulat Okudzhava, “Bull-
dozer Group”, other soviet artists and dissidents. Art scene of Moscow perceived the exhibition in a very emotional
way. It was attended by all important persons who are active in the contemporary art scene of Russia: famous art
critic Leonid Bazhenov, Vladimir Dubossarsky, Andrei Filippov, established conceptualist Nikita Alekseev. Exhibition
at the National Gallery will show the works from the Moscow exhibition and those created especially for VICTORIA.
- | did not want to show Napoleon’s 1812 campaign to Russia through color and expression only. | did not want to
present it as an illustration of a single specific war. | wanted to remind the society that there were times when Russia
was occupied too. Wanted to tell them, that war is a global topic and when one touches upon it he reflects about
peace as well.

- Specific work, which is called VICTORIA, shows a fallen hussar and absurdity of war. In one of the versions of the
painting artist tries to generalize absurdity of war in time and space and show it through scrupulous details surround-
ing the fallen soldier of a nonexistent army (helmet of a Roman soldier, uniform of a hussar, jeans trousers and Swiss
boots). Another dramatic work - triptych “Soldiers and Courtesans” presents people, who are not in control of their
lives and whose everyday existence is at permanent risk. Or let’s take “Morning in Fillets”, which at first glance seems
to contain a peaceful winter landscape.

- Historically Moscow was burned down by the French in fall, when Russians gave it up. | have modified history. My
landscape presents winter. It shows quiet snowing. No one knows that the fate of the battle is already predetermined
by the higher leadership. Rule of war, to manipulate the fate of people, remains the same at all times.

Oleg Timchenko’s large scale paintings display a masterful combination of realism and conceptualism and help us to
see the topic of “War and Peace” though maneuvering gestures of the 19th century and with help of a magnifying
glass.



OLEG TIMCHENKO

©I90, hognm, d36acmo. 160 X 140 / Duel, Canvas Acrylic. 160 X 140
dmbmEobm, homm, s3¢aemo. 220 X 250 / Borodino, Canvas Acrylic. 220 X 250
Badmengmbo GylgmBo, Hhogmm, s3éawma. 170 X 130 / Napoleon in Russia, Canvas Acrylic. 170 X 130

135, 930fyomy! homem, s36omo. 150 X 150 / God, Save Me! Canvas Acrylic. 150 X 150
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OLEG TIMCHENKO

096080, homem, s3éroemo. 315 X 250
Attack, Canvas Acrylic. 315 X 250



OLEG TIMCHENKO

momommgda 0bmBo, hogm, s3tagmo. 200 X 150
Cornflowers in the Field, Canvas Acrylic. 200 X 150



OLEG TIMCHENKO

dérgal bggdn, Gomm, s3éamao. 220 X 200
Birch Trees, Canvas Acrylic. 220 X 200
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OLEG TIMCHENKO

hyob bsendmem, hogmem, s3tnema. 220 X 200
Secret of a Forest, Canvas Acrylic. 220 X 200
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Ushangi Khuma is uncompromising artist, who is known for ignoring demands of curators, commissioners, gallery
owners and official institutional agencies. This is not a populist image of a contemporary artist but his inner condition
to remain during the working process as free as possible.

“He is hard to manage. He stopped and resumed working on series of torsos multiple times. Khuma has a different
vision and incredible feeling for colors. He never abandons his principles,” — says Dedika Bulia.

“When the work from the very beginning is destined for sale and made for a certain space, when | get commissioned
for specific colors and parameters, | feel constraint and get depressed,” — says the artist.
That’s the reason why he is respected and his works are sold quite frequently. Artist Zura Gikashvili organized an ac-
tion, during which the artists wrote his name “Ushangi” on a 11 meter long canvas and displayed it on the front of
philharmonic hall. The same day Vakho Bughadze exhibited series of Ushangi Khuma’s portraits at the “New Art Cafe”
(25 portraits from the exhibition are now kept in Dedika Bulia’s collection).

In context of the exhibition, it can be said that Ushangi Khuma’s series of torsos unites diverse themes of all three
artists through strong power of gravity.

- "Different styles, different colors and schools should create an interesting synthesis. For me, it is comfortable to be
presented next to Oleg Timchenko and Vakho Bughadze. We are old friends. However we show our works together for
the first time. | don’t know any other artists in Georgia who work on such large scale works and are that good (except
for a couple of exceptions). | am happy to display my works along with them.” — says the artist.



HGbo, Bhowm, Bymo. 100 X 80
Torso, Oil, Canvas. 100 X 80




Hecba, hogmem, Bgome. 100 X 80
Torso, Qil, Canvas. 100 X 80



mcalgdo, hognm, Bgoa. 100 X 80
Torsos, Oil, Canvas. 100 X 80




Hodbgda, hognm, Bgme. 100 X 80
Torsos, Oil, Canvas. 100 X 80




o
o
>
o
=]
g
<
€
¢
©
=3
)
)
©

Torso, Qil, Canvas. 100 X 80
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