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*1 LBo@@Im®Eo 353569 3mbYBYy” Jowowo, 3sL@gero. ‘Still — Life on Green’ pastel on paper, 21X31,9cm. 2017



“Which window does the artist open in the boundless space of the Universe? Where does he take us and what secrets does

he share? Is he leading us into metaphysical depths or returning us to the real world? Which emotions does he bring on
us — which hidden or visible layers of human existence does he touch?” these questions logically emerge while dealing
with art.

Thus, Zaza Berdzneshivili’s works are also answers to these questions on: indivisible union of the Universe and the human
being, natural coexistence of sorrow and joy, inevitability of dreams... The answer to the question that concerns the most
delicate depths of our existence and brings us back to the Origin.

Therefore, seemingly ordinary things, scenes or actions always get mystical air. According to the painter, every action is
permeated with something important, symbolizes some feeling or is an embodied sign of some emotion. His basilicas are a
touch with eternity. They are a symbol of remorse caused by the loss of the natural epoch of the Universe. It is not only
the iconographic symbol of faith but has also an enchanting charm of the eternal pier. Most of Zaza Berdzenishvili’s pic-
tures bear attributes of the night: the moon, symbol of the night, is his star. The night, which is a carrier of mystery, is the
main realm of activities of his characters. However, in Zaza Berdzenishvili’s paintings, the night darkness is colourful—-
“it’s sunny night,” which contains all colours and shades from white to black and yet, it’s the night with all its feeling and
mood, a colourful night — emerald and golden, orange and blue, with endless gradation of the colour... and white basilicas
and figures: people with wings, white horses, clowns and objects, as if float in the silence of the night, in the deliberately
ambiguous space. The artist sometimes looks at them from above: from remoteness of the sky the buildings with crosses
are lost somewhere below, at the invisible junction of the sky and the earth; and sometimes, with disturbing splendor,
he erects a temple in front of us, with a white, monumental outline along the entire length of the painting. The basilica
theme introduced into the Georgian painting by Zaza Berdzenishvili is repeated from painting to painting and brings
association of the oldest traditional cosmogonic mythologem: the sky and the earth and their connecting temple — the
universal model of the Universe. In paintings entireness of the Universe is logically completed by the star in the sky and
figures of people or animals. With each painting the artist personally bids farewell to the epoch where everything — the
sky and the earth, stars, people, animals and plants, is the equal part of one, whole natural universe. Each picture reflects
the sorrow caused by the loss of this universe and in each of them Zaza Berdzenishvili reconstructs this universe, shows its
superiority. However, this is not a romantic reference — the time of glorious stories is over, so these are more postmodern-
ist metanarratives, semiotic signs, more messages than narrative. These are interpretive discussions, expansion of one main
“text,” for which the artist has invented his own alphabet, system of signs and icons elevated to the category of symbols
through simplification and conventionalism, and represent a modern modification of ancient archetypes: a man-bird, with
a glance upwards to heaven and wing-like hands, resembling mythic Icarus and indicating to loneliness of the man in the
world and his unaccomplished dreams. Zaza Berdzenishvili introduces his own system of imagology to Georgian painting.

These images are in fact colour ideogrammes which are distanced from their original meaning. These ideogrammes create
a “text,” which often repeats but the painting “model” changes and as a result, the same story gets totally different emo-
tional intonation. The artist masters and uses the colour to express the entire range of feelings and reaches amazing effect
not only with oil but with pens, gouache and pastel works which leave the impression of multilayer painting. Everywhere
the colour has glitter of precious stones. Revealing full potential of gradation of the colour and reaching harmony through
contrast is the advantage of the artist’s style. His extremely subtle painting offers an original version of estheticism and
decorativeness. He uses the language of colours that is possessed only by true painters.

Zaza Berdzenishvili started his activities in 1980s.The generation of the 80s was at the verge of the old and new worlds and
during this crisis period managed to create a new epoch in the Georgian Art. Against the background of common nihilism,
when terrible events took place destructing traditional, spiritual landmarks in people’s consciousness, the generation of
the 80s created new, postmodernist culture. This generation introduced into the Georgian Culture a new type of sensitive
cognitive thinking, its own system of signs and artistic images, method of semantic coding. Zaza Berdzenishvili belongs
to this generation but differs from it as well. His works are specific response to the reality: more crisis there is in the sur-
rounding world, the more peaceful and harmonious is his world accompanied with dramatism. Thus, in the dehumanized
world his way is humanism. In the huge space of the mankind’s existence, the artists feelings represent conscious or
unconscious pain of the human being, because each of his paintings brings us back to the “earth, night dwelling of pain.”
The mood of every picture causes deep remorse and sorrow, even when the theme is not sad. Why? The answer to this
question lies so deep in the depth of wonderful colours and mysterious silence, that the viewer has to stare long at the
picture not only to see but feel and fully share the mysterious feeling that emits with marvelous colourfulness from every

painting.”

Baia Tsikoridze
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0500 gogMgs - 359meBgbs “sboo sEHOWwo”
Baia Gallery - the exhibition ‘New Place’ 2019

2. “bme0560 35¢0” Jowso, 3sbEgero. ‘Striped Cat’ pastel on paper, 24,5X34cm. 2018
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‘Night Guard of Babylon’ pastel on paper, 53X50cm. 2004
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3. “dod0mbol ol 8339wo” Jowsww o, 3sbEGHgwo.
‘Day Guard of Babylon’ pastel on paper, 53X43,8cm. 2006
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5. “@m@GHmbolb 435300Mds” Joswo, 3oL guro. 6. “Jo635” Jo09¢ 0, 3sLGHgo.
‘Lotus Blossom’ pastel on paper, 34,8X35,1cm. 2017 ‘Amber’ pastel on paper, 33,5X34,8cm. 2018



LMH00EsH “TBILMTBOMYDO” JowogrO, 3obBIEo.

*7.16,5X17,5cm. 2017

*8. 21X20cm. 2017

9. 29X29,5cm. 2020

10. 20,5X19,5cm. 2017

From the series ‘Sunflowers’ pastel on paper.
*11. 19,5X17,5cm. 2017
*12. 19,7X19,3cm. 2017
*13. 20,5X19,8cm. 2017

14. 24X22,3cm. 2017
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16. LYBHOOH “VDMMNEO s F0g5” JosE O, 3sbBHgEwo 17. bgM00@H “BDBMMEO s F045” JosE O, 35bGHIWO
From the series ‘Bottle and Glass’ pastel on paper, 30,3X30,4cm. 2017 From the series ‘Bottle and Glass’ pastel on paper, 32,9X34,9cm. 2017



*18. LYEOOB “DVDMMPWO s F0ds” JosE O, 3sbEBHgeo
From the series ‘Bottle and Glass’ pastel on paper, 34,5X36,7cm. 2017

*19. LYEOOB “DVMMPWO s F0ds” JosE O, 3sbEBHgeo
From the series ‘Bottle and Glass’ pastel on paper, 35,8X35,5cm. 2017

*20. “05b0” Jowowr@o, 35LEJEo
‘Bowl’ pastel on paper, 2,3X29,2cm. 2017

21. “360LESWgd0” JosEr©o, 35LGHIWO
‘Crystals’ pastel on paper, 45,9X49,8cm. 2018



22. “erHmb Bbogo” Jowseo, 3sL@gero
‘Golden Ray’ pastel on paper, 29X27,3cm. 2017

23. “dD0560 0507” Joswr o, 35LGHIo
‘Sunny Night’ pastel on paper, 27,9X28,5cm. 2017

24. “cdHmbgg®o Lowsdm” Jowowo, 3sbEGgeo
‘Golden Evening’ pastel on paper, 32,3X36,2cm. 2017

25. “0BgbydBocmgd0” JosEo, 3s5bGHJEo
‘Sunflowers’ pastel on paper, 36,5X35cm. 2017

26. “43530@0” 500, 3oLEJE0o.
‘Flower’ pastel on paper, 26X26cm. 2017



27. “0sb0” Joow©0, 35LEHJEo.
‘Bowl’ pastel on paper, 18X30cm. 2018

28. “go®MmBoLBgHo bo@wHIn®M®GH0” Joswwo, 3sbEgeo
‘Turquoise Still-Life’ pastel on paper, 29x34cm. 2019

29. “dBglydBoMs” Joswo, 3sbGHgero
‘Sunflower’ pastel on paper, 35X35cm. 2017



*30. “Bo@®am™E0” Jowow o, 35L@gwo. 2017
‘Still — Life’ pastel on paper, 21X24cm.

31. “9BgbdBoco WOHX DY Jowso, 3sLEguro,
‘Sunflower in blue’ pastel on paper, 32x34cm. 2018

32. “05L0” Joswo, 3sbGHo.
‘Bowl’ pastel on paper, 22,3X29,2cm. 2017



33. “0005d0 3bgbg” Jomsw o, 3sLGHIwo. *34. “050580 800350909” Jowow©0, 35LEJEo.
‘Playing in the Sun’ pastel on paper, 31X35cm. 2017 ‘Playing on the Moon’ pastel on paper, 29,9X28,5cm. 2019



*35. “Bo0535dMgd0” Jo0owo, 3sbEgeo
‘Toys’ pastel on paper, 24,2X31,5cm. 2020

*36. “050580” Jorowo, 3sbEGgeo
‘Play’ pastel on paper, 30X30cm. 2017

37. “30630” Jo0sw0, 35BE g0
‘Circus’ pastel on paper, 30,9X32,3cm. 2017



40. “390%5310” Jo0ow©0, 39Hgwo $gdbogs. ‘Landscape’ mixed media on paper, 29X41cm.




*38. “Bobo, @wdxo 3o s 3969 3303560MB0” Jowswo, 35BGgwo. *39. “3obggmo Labao Homgo LobvMsz300” Jowswo, 3sbEguro.
‘House, Blu Sky and Green Cypress’ pastel on paper, 45X56cm. 2012 ‘Blue House with Red Roof’ pastel on paper, 38,1X49,4cm. 2004



41. “doBoEr03s” 3Mygsm, Bowwm, bgomo. 42. “Bo@@mBmOE0” 3vgom, Bowwm, Bgmo.
‘Basilica’ cardboard, oil on canvas 30X30cm. 2008 ‘Still-Life ’cardboard, oil on canvas 30X30cm. 2008



43. “3obggMo MsLo s Y30m9Eo odmbgdo” dmysm, bgmo. 44. “8%9bv0%oMS” oSO, 35U YEO

‘Blue Bowl and Yellow Lemons’ oil on cardboard, 41X51cm. 2013 ‘Sunflower’ pastel on paper, 45,4X45,2cm. 2018
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XAMNBMO0 2590mx96gd0: dbsEZMOL LobEo. MBdOEPOLO, LodsGmzgarm (1980);

399695 396B0LsH0. MdOEOLO, LodsOmzgwm (1996 - 2017);

L5999 300MbM LEBEO ,,EOWM. 350D, LogMmsbygmo (1988);

»0000 33gMYo*. MBOWOLO, Lodo@mzgarm (2000 - 2020);
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Zaza Berdzenishvili
Born 18 February, 1956. Thbilisi, Georgia

In 1975 Zaza Berdzenishvili graduated from the Tbilisi Iakob Nikoladze Art College. The last decades
of the twentieth century had a tremendous impact on the evolution of Georgian art. Search for their
individual forms of expression within the same artistic context led the artists of his generation to
offer innovative stylistic solutions. Original vision and specific use of media and techniques distin-
guished the artists of this generation. Berdzenishvili’s paintings and graphic works remain within
the boundaries of figurative art, but are at the same time devoid of narrativity. Motifs that recur in
his works — houses, human beings, everyday objects, Christian basilicas - ‘conventional’ at first sight
appear visually ‘unconventional’ and, being presented in different contexts, convey mystical texts.
Visual and conceptual unity of the images has an effect on the subconscious bringing forth archetypal
images, both pagan or Christian, in our imagination. Figurative and decorative solutions employed by
the artist in his compositions and a radiating colour gamut contribute to the highly emotive artistic

imagery inviting the viewer into the world of art full of drama and secrets.

Solo exhibitions: Baia Gallery. Tbilisi, Georgia (1995, 2003).

Group exhibitions: House of Artist. Tbilisi, Georgia (1980);

Vernissage Gallery. Tbilisi, Georgia (1996 - 2017);

Auction house Hoétel ‘Drouot’. Paris, France (1988);

‘Baia Gallery’. Thilisi, Georgia (2000 - 2020);

‘Red Square’ Art Gallery. Thilisi, Georgia (2015, 2016);

TAF, International Contemporary Art Fair, Baia Gallery. Tbilisi, Georgia (2019).

Nana Shervashidze
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